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SUR  LE  PONT  LOUIS  XYI. 


S’il  faut  souvent  un  grand  nombre  d’ann^es  pour  terminer 
des  monumens , des  eglises , ou  des  palais , a plus  forte  raison 
faut-il  des  siecles  pour  amener  a la  perfection  les  places  pu- 
bliques , leurs  abords  et  ce  qui  en  tcrmine  les  points  de  vue. 

Au  commencement  du  xvn*  siecle,  tandis  qtie  la  cour  de 
Henri  IY  occupait  une  partie  du  Louvre,  le  palais  des  Tuilc- 
ries  etait  hors  de  la  ville,  et  le  jardin  donnait  en  entier  sur  la 
campagne.  La  reine  Marie  de  Medicis  acheta  en  1616  une  par- 
tie  des  terrains  vagues  qui  se  trouvaient  le  long  de  la  riviere 
au  bout  de  son  jardin ; elle  y fit  planter  trois  allees  pour  sa  pro- 
menade en  voiture , et  on  leur  donna  le  nom  de  Cours-la-Reine. 
A chaque  bout  etait  une  grille  pour  fermer  eette  promenade , 
et  un  foss6  la  s^parait  du  reste  de  la  plaine. 

En  1670,  cetie  plaine,  qui  s’etendait  jusqu’au  Roule,  fut 
plantee  d’arbres  formant  plusieurs  allies,  au  milieu  desquellcs 
on  menagea  des  tapis  de  gazon  : cette  nouvelle  promenade 
recut  alors  le  nom  de  Champs-tlysees.  La  grande  a! lee  du  mi- 
lieu, beaucoup  plus  large  que  les  autres , se  tenninait  alors  a 
la  partie  qui  porte  encore  le  nom  d'/ltoilc. 

Les  arbres  du  Cours-la-Reine  devenus  vieux  curent  besoin 
d’etre  remplac6s ; le  due  d’ Antin  voulut  le  faire  comme  par 
enchantement,  et  pour  en  amuser  la  cour,  tout  6tant  prepare 
d’avance,  le  97  novembre  17*3,  a un  signal  donne,  en  quatre 
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coups  de  tambour,  les  nouveaux  arbres  se  trouverent  mis  en 
place. 

Apres  la  bataille  de  Fontenoy,  la  ville  de  Paris,  ayant  voulu 
^riger  une  statue  a Louis  XV,  on  decida  qu’elle  serait  elevee 
sur  la  place,  entre  le  jardin  des  Tuileries  et  les  Chainps-Ely- 
sees.  La  premiere  pierre  fut  posee  eu  1754, et  la  statue,  fondue 
en  1760,  fut  inaugurie  en  1763. 

L’annee  suivante,  le  ta  avril,  on  posa  la  premiere  pierre  de 
l’iglise  de  la  Madeleine,  cominencie  d’abord  sur  lesdessins  de 
M.  Contant  d’lvry,  continuee  ensuite  par  M.  Couture,  reprise 
apres  une  longue  interruption  par  M.  Vignon  , qui  y fit  de  tres 
grands  changemens.  Elle  est  enfin  pres  d’etre  terminie  main- 
tenant,  sous  la  conduite  de  M.  Huvi. 

Les  Champs-Elysies  furent  replants  par  ordre  de  M.  de 
Marigny  pendant  les  annees  1764  a 1769 ; puis  la  grande  route 
de  Saint-Germain,  qui  jusqu’alors  passait  par  la  rue  du  Fau- 
bourg du  Roule , fut  tracee  pour  aller  directement  au  pont  de 
Neuilly,  que  construisait  Peyronnet. 

Vers  le  meme  temps,  on  bitit,  sur  les  dessins  de  M.  Ga- 
briel , les  maisons  de  la  rue  Royale , et  les  deux  colonnades 
qui  terminent  de  ce  coti  la  place  Louis  XV. 

Des  171a,  la  ville  de  Paris  avail  eti  autorisie  a faire  un  em- 
prunt  pour  la  construction  d’un  pont , qui  devait  itablir  une 
communication  entre  les  faubourgs  St-Germain  et  St-Honori ; 
mais  ce  ne  fut  qu’en  1786  qu’une  sorame  de  douzecent  mille 
francs  fut  consacree  a I’etablissement  de  ce  pont,  qui,  com- 
mence 1’annie  suivante,  fut  termini  en  1790. 

De  I’autrecote  du  pont  se  trouvait  le  palais  du  prince  de 
Condi,  dont  la  facade  fut  changie  en  1797  par  M.  Gisors,  lors- 
qu’on  y itablit  le  Conseil  des  Cinq-Cents.  Plustard,  Poyet  con- 
struct en  avant  de  cette  salle  un  piristyle  tie  douze  colonnes 
corinthiennes,  en  symitrie  avec  le  portail  de  la  Madeleine. 

L’arc  de  triomphe  placi  a l’entrie  de  Paris  fut  commence 
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en  1806  sur  les  dessins  de  Raimond ; puis  continue  ensuite  par 
Chalgrin.  Interrompue  en  1814,  sa  construction  fut  reprise  en 
1826 , et  sera  terminee  sous  peu. 

Des  statues  colossales  en  marbre  bianc  avaientete  ordonnees 
par  le  gouvernement  imperial  pour  decorer  les  piles  du  pout 
Louis  XVI ; plusieurs  etaient  deja  terminees  , quand  lesevene- 
mens  politiques  en  firent  suspendre  l’execution.  Peu  npres  le 
roi  Louis  XVIII  en  ordonna  douze  autres.  Iluit  de  ces  statues 
ont  6te  plac^es  l'annee  derniere;  les  quatre  autres  vont  1’etre 
incessamment. 

Elies  sont  disposees  ainsi : en  sortant  de  la  Chambre  des 
Deputes : 


A gauche, 

Comde,  n°  a 20. 

Du  GuESCLiir.n0  aai. 
Richelieu  , 110  aaa. 

Sully,  n°  026. 
Duqueshe,  n°  227. 
Duguay-Thouin,  n°  a3g. 


A droile, 

TuBEwan,  n°  240. 
Bayahd,  n°  234. 
Suger,  n°  a33. 
Colbert,  n°  a38. 
Tourville,  n°.  aa8. 
Sufprew,  n°  a32. 
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If  it  often  requires  several  years  to  finish  monuments,  chur- 
ches, or  palaces ; how  much  more  then,  does  it  require  ages, 
to  finally  improve  public  places ; their  approaches  and  closing 
vistas. 

At  the  beginning  of  the  eighteenth  century,  when,  the  court 
of  Henry  IV  occupied  part  of  the  Louvre*,  the  palace  of  the 
Tuileries  was  outside  the  town,  aud  the  garden  opened  in 
the  fields.  Some  of  the  waste  grounds,  along  the  river,  at  the 
end  of  the  garden;  were,  in  161 6,  purchased  by  the  [Queen, 
Marie de  Medicis,and  she  had  three  alleys  planted  with  trees. 
They  were  called  Cours-la-Reine,  from  their  serving  her  for  a 
carriage-ride.  At  the  end  of  each  was  a railed  gate , closing  this 
walk,  and  a moat  separated  it  from  the  rest  of  the  plain. 

In  1670  , this  plain , which  extended  to  the  Roule,  was  plant- 
ed with  trees,  forming  several  alleys , among  which,  were  pre- 
served some  grass-plots.  It  was  then , this  new  promenade  re- 
ceived its  appellation,  of  the  Champs  - Ely  sees.  The  principal 
middle  alley,  much  larger  than  the  others,  reached  at  that  lime, 
the  part,  which  still  retains  the  name,  of  the  Eioile. 

The  trees  of  the  Cours-Ia-Reinc , becoming  old,  it  was  neces- 
sary to  renew  them.  The  duke  d’ Antin’,  undertook  to  do  it,  as 
if  it  were  by  magic;  for  the  purpose  of  amusing  the  court. 
Every  thing  being  previously  prepared,  november  27,  1723, 
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at  a given  signal,  the  new  trees  were  all  planted,  each  at  its  res* 
pective  place , within  four  beats  of  drum. 

After  the  battle  of  Fontenoy,  the  town  of  Paris , wishing  to 
erect  a statue  to  Louis  XV,  it  was  decided  it  should  be  raised 
on  the  space  between  the  garden  of  the  Tuileries  and  the 
Champs-Elysees.  The  first  stone  was  lain,  in  1754,  and  the 
statue,  cast  in  1760,  was  inaugurated  in  1763. 

The  following  year,  April  n ; was  lain  the  first  of  stone  of 
the  Madeleine , begun  upon  the  design  of  M.  Constant  d’lvry  ; 
continued  by  M.  Couture ; after  a long  interruption  again  re- 
sumed, by  M.  Vignon,  who  made  several  alteration  in  it;  and 
it  is  , at  last,  on  the  point  of  being  finished,  under  the  direction 
ofM.  Huve. 

The  Champs-Elysees  were,  between  the  years  1764  and  1769, 
planted  afresh  : and  the  high  road  to  St.  Germain , which  till 
then  went  through  the  rue  du  Faubourg-du-Roule,  was  planned 
out,  to  tend  in  a direct  line  to  the  bridge  of  Neuilly,  then 
erecting  by  Peyronnet. 

About  the  same  time , the  houses  in  the  rue  Royale  were 
building,  after  M.  Gabriel’s  designs  : as  also,  the  two  colonnades 
which, on  that  side,  terminate  the  place  Louis  Quinze. 

As  early  as  17*2,  the  town  of  Paris  had  been  authorized  to 
raise  a loan,  for  the  purpose  of  constructing  a bridge,  as  a 
communication  between  the  faubourgs  St.  Germain  and  St.  Ho- 
nore : but  it  was  only  in  1786  that  the  sum  of  twelve  hundred 
thousand  francs  (L.  48,000)  was  devoted  to  the  building  of  this 
bridge,  begun  the  following  year;  and , ended  In  1790.  On  the 
other  side  of  the  bridge , was  the  Prince  de  Conde’s  palace , 
the  facade  of  which,  when  the  Council  of  Five  Hundred  sat 
there,  was  altered  by  M.  Gisors.  Subsequently, Poyet  construct- 
ed, in  front  of  this  chamber,  a peristyle  of  twelve  Corinthian 
columns,  corresponding  to  the  porch  of  the  Madeleine. 

The  triumphal  arch  at  the  entrance  of  Paris  was  begun  in 
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1806  after  the  designs  of  Raimond , and  continued  by  Chal- 
grin.  The  works,  being  interrupted  in  1814,  were  resumed  in 
1826;  and  will,  now,  be  soon  finished. 

Colossal  white  marble  statues  had  been  ordered , by  the  for- 
mer government,  to  ornament  the  piers  of  the  Pont  Louis  Seize; 
and  several  were  already  finished,  when  the  political  events 
suspended  the  placing  of  them.  Shortly  afterwards,  Louis  XVIII 
ordered  twelve , eight  of  which  were  placed  last  year  : and  the 
remaining  four,  will  be  so  , very  shortly. 

The  are,  disposed  in  the  following  order,  going  from  the 
Chamber  of  Deputies  : 


On  the  left, 

Corde  , n°  220. 

Du  GuESCLIK,n°  221. 
Richelieu, n°  222. 
Sully,  n°  226. 
DuQUESKE,n°  227. 
Ducuay-Thouiw,  n°  239. 


On  the  right , 
Tukenke,  n°  a4o. 
Bayard,  n°  a34- 
Suger,  n°  a33. 
Colbert,  n°  238. 
Tourville  , n°  228. 
SuFPHEN,  n°  232. 
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HISTOIRE 

DE  MARIE  DE  MEDICIS, 

PEINTE  PAR  RUBENS 

UAHS  L\  CALBHIE  1)U  LUXEMBOURG. 


Cette  histoire  de  Marie  de  Medicis  fut  peinte  au  Luxem- 
bourg, dans  une  galerie  inainteuant  d£truile,  et  qui  existait 
dans  l’emplacement  de  l’escalier  actuel  de  ia  chambre  des 
pairs. 

Cette  galerie  touchait  par  un  de  ses  bouts  a l’appartemenl  de 
la  reine , et  la  porte  d’entree  se  trouvait  dans  I’angle  a droite, 
a cot6  de  Ia  cheminee,  sur  laquelle  etait  plac6  le  portrait  de 
Marie  de  Medicis , n°  a8o;  au  dessus  de  la  porte  etait  le  portrait 
de  son  pere , Francois-Marie  de  Medicis , n°  a83 , et  de  l’autre 
cote  celui  de  sa  mere,  Jeanne  d’Autriche , n°  384.  Dans  l’ecoin- 
son  a droite  etait  placee  la  Destinee  de  la  reine,  n°  317;  dans 
celui  a gauche,  le  Temps  decouvrant  la  Ferine , n°  379. 

It  y avail  neuf  croisees  de  chaque  cole  de  la  galerie.  Entre 
chaque  trumeau  a droite  6taienl  les  tableaux  n°*  318,  aa3, 
334,  339,  a3o,  a35,  a36  et  a43;  ensuite  £lait  un  des  trois 
grands  tableaux,  le  Couronnement  de  la  reine,  n°  344. 

Dans  le  bout  de  la  galerie  oppose  a l’entree  se  trouvait 
Marie  de  Medicis  regentc , n°  348  ; puis , a gauche  ,Effels  du  gou- 
vernemeni  de  Marie  de  Medicis , n°  349.  L’angle  a gauche  de  ce 
tableau  se  trouvait  ^chancre  pour  le  passage  de  la  porte  qui 
donne  sur  la  terrasse , le  long  de  la  rue  de  Vaugirard. 

C’cst  a propos  de  ce  tableau  que  Rubens , dans  une  lettre 
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adrcssee  a M.  Dupuy  en  i63o,  et  publiee  par  les  editeurs  de 
1’ Isographic  des  Hommes  celebres,  se  plaignait  des  tourmens  que 
lui  occasionait  l’abbe  de  Saint-Ambroise , en  lui  ordonnant  de 
retrancher  deux  pieds  de  la  hauteur  des  tableaux  qui  6taient 
deja  commenc6s , « le  priant,  dit-il,  pour  ne  couper  la  t6te  au 
roi  assis  sur  son  chariot  triomphal , me  faire  grace  d’un  demi 
pied. » 

Enfin , en  retour  de  la  galerie , du  cot6  de  la  cour  du  palais, 
etaient  places  les  huit  derniers  tableaux,  n°»  a56,  *57,  a6o, 
aftl,  a 67,  a(>8,  '17a  et  373. 


Digitized  by  Google 


THE  HISTORY 

OF  MARIE  BE  MEDICIS, 

PAINTED  BY  RUBENS  , 


IN  THE  LUXEMBOURG  GALLE II Y. 


This  history  of  Marie  de  Medicis  was  painted  in  the  Luxem- 
bourg palace,  in  a gallery  that  now  no  longer  exists;  but  it  co- 
vered the  space  on  which  is  the  present  staircase  of  the  Chamber 
of  Peers. 

This  gallery  communicated,  at  one  of  the  ends,  with  the 
Queen's  suite  of  apartments;  the  principal  door  being  in  the 
angle  to  the  right,  near  the  fire-place,  over  which , was  the 
portrait  of  Marie  de  Medicis,  n°  a8o ; above  the  door  was  her 
father’s  portrait , Francis-Maria  de  Medicis,  n°  a83 , and  , on  the 
other  side,  her  mother’s,  Jane  of  Austria , n°  a84-  In  the  right 
hand  chamfer  was  The  destiny  of  the  Queen,  n°  aX7  ; and  in  that 
on  the  left,  Time  disco  vering\Trulh , n°  379. 

There  were  nine  windows , on  each  side  of  the  gallery ; and 
upon  the  piers,  to  the  right , were  the  pictures , n<*  ai8  , aa3  , 
aa4,aap,  a3o , a35,  a36  and  a 43;  after  which,  was  one  of  the 
large  pictures , The  Coronation  of  Marie  de  Medicis,  n°  a44- 

As  the  end  of  the  gallery,  opposite  to  the  entrance,  was  Marie 
de  Medicis  declared  regent,  n°  a48;  then  on  the  left,  Effets pro- 
duced by  the  government  of  Marie  de  Medicis,  n°  a49-  The  angle, 
on  the  right  hand  of  this  picture,  was  sloped  off  for  the  door  wav, 
which  gives  on  the  terrace,  in  a line  with  the  rue  de  Vaugirard. 

It  is  in  allusion  to  this  picture , that  Rubens,  in  a letter 
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addressed,  in  1 63o,  to  M.  Dupuy,  and  published  by  the  editors  of 
r Isographie  dcs  Hommes  cilebras ; complains  of  the  annoyance  he 
suffered  from  the  abbot  of  St.  Ambroise , by  his  ordering  a re- 
duction of  two  feet,  in  the  height  of  the  pictures  already  began  : 
« Begging  of  him , he  says  , in  order  not  to  cut  off  the  head  of 
the  king,  who  is  seated  in  his  triumphal  car;  to  spare  me  half  a 
foot. » 

Finally , at  the  right  angle  of  the  gallery,  towards  the  court- 
yard of  the  palace,  were  the  last  eight  pictures,  no 5 a56,  267, 
260,  261,  268,  272  and  273. 
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DIT  PAUL  V /ill  ON iiSt 


PAUL  GALIARI,  ' 
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Si  Titien  doit  dtre  placd  a la  tete  de  1’dcole  venitiumic,  Paul 
Veronese  doit  dtre  cite  immediateinent  apres  lui,  commc  le 
plus  habile  de  cette  ecole  si  remarquable  par  la  vigueur,  1*6- 
clat  et  la  vdrite  de  sa  couleur.  C’est  avec  raison  que  Tail- 
lasSon , dans  ses  Observations  sur  quelques  grands  peintres,  a (lit 
en  parlant  de  Paul  Veronese  :«  Fecond  dans  ses  idces,  il  a 
bien  moins  de  raison  que  d’iinagination ; il  a pen  de  sensi- 
bility, et  ses  expressions  sont  rarement  vives  et  justes.  11 
composait,  habillait,  ajustait  ses  figures  selon  les  caprices  de 
son  gout,  et  tout  lui  paraissait  bon  lorsq'ue  son  ceil  ctait  (latte. 
Ses  ordonnances  en  eflet,  comme  compositions  piltoresques, 
ont  du  mouvement,  sont  tres  agreables  aux  yeux;  mais  comme 
compositions  podtiques,  elles  ne  salisfont  jamais  I’esprit.  Se 
laissant  facilement  aller  h la  fougue  de  son  imagination,  il 
semble  devenir  plus  bizarre  en  raison  de  l’importance  ou  dc 
la  noblesse  deson  sujet.  Cependant , plus  il  y a de  figures  dans 
ses  tableaux , plus  ils  en  imposent  par  l’enscmble  de  la  scene 
et  la  richesse  des  accessoires.  Sa  touche , ferme  et  rapide , tien  t 
de  celle  de  Teniers,  rend  la  nature  avec  beaucoup  de  justesse 
el  de  feu  : son  coloris  est  vigoureux  et  brillant;  il  cst  encore 
rehausse  par  des  draperies  de  soie  de  couleur  dearlate,  ct  sou- 
vent  enrichies  de  broderies  d’or.  Son  dcssin  a dc  la  verity  ct 
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rneme  une  soite  de  noblesse  et  de  grace  quand  il  en  trouvait 
dans  ses  modcles,  niais  il  les  copiait  sans  choix. » 

Paul  Caliari  naquit  a Verone  en  i53a  : son  pore , Gabriel 
Caliari,  sculpteur,  lui  donna  les  premieres  lecons  de  dessin; 
mais  le  jeuue  Paul  ne  tarda  pas  a montrer  un  gout  si  determine 
pour  la  peinture,  qu’il  (ut  plac6  sous  la  conduite  de  son  oncle, 
Antoine  Badile , peintre  renomnfe  alors  pour  avoir  fait  des  ta- 
bleaux d’une  composition  gracieuse,  dans  lesquels  il  avait  su 
eviter  cette  s6cheresse  connue  sous  le  nom  de  vieux  style.  L’e- 
leve  surpassa  bientot  son  nouveau  maitre,  puisque  Ridolfi  , 
dans  le  iangage  figure  habituel  a cette  epoque,  rapporle  que 
• Paul,  des  le  printemps  de  son  age,  avec  des  fleurs  agreables 
rapportait  d’excellens  fruits. » 

Le  cardinal  Hercule  de  Gonzague,  voyant  des  tableaux  peints 
par  Paul  Veronese,  jugea  quelle  serait  un  jour  sa  capacite;  il 
l’einmena  alors  a Mantoue , ou  il  fit  deux  tableaux  differens 
des  Tentations  de  saint  Antoine.  Ges  ouvrages  firent  voir  com- 
bien  il  etait  supcrieur  aux  autres  peintres  ses  compatriotes , 
Paul  Farinati , Baptiste  del  Moro  et  Dominique  Ricci. 

Des  l’age  dc  vingt-cinq  ans  Paul  peignit,  dans  la  sacristie  de 
Ifeglise  de  Saint- Sebastien  a Venise,  le  Couronnement  de  la 
Vierge  et  les  Quatre  Evangelistes/  Ces  inorceaux  dtonnerent 
toutle  monde,  et  le  firent  rappeler  plus  tard  par  les  moines  de 
ce  couvent  pour  d£corer  tout  le  reste  de  leur  cglise.  Il  y re- 
presenta  l’histoire  d’Estber,  plusieurs  scenes  de  la  vie  de  saint 
Sebastien , et  differens  autres  sujets  de  piefe.  Paul  Veronese  fut 
aussi  charge  de  decorer  plusieurs  chateaux  dans  les  environs  de 
Vicence  et  de  Trevise.  Il  peignit  dans  ces  appartemens  differens 
sujets  de  la  fable  ou  des  scenes  familieres,  dans  lesquelles  il 
est  toujours  remarquable  par  la  v6rile  et  le  brillant  de  sa 
couleur. 

Paul  Veronese  venait  de  pcindre  a Venise , dans  le  refec- 
toire  de  Saint-George-Majeur , le  fameux  tableau  des  Noces  de 
Cana,  maintenant  au  Musee  de  Paris,  ct  dans  lequel  on  comple 
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plus  de  cent-vingt  figures,  lorsqu’en  i5?o  il  retourna  a Ve- 
rone,  sa  ville  natale,  pour  peindre,  dans  le  re  fee  to  ire  des 
petes  de  Saint-Nazare,  le  Repas  de  Jesus- Christ  chez  Simon 
le  pharisien;  il  avail  alors  trente-huit  ans.  En  1573,  il  revint 
a Venise,  et  y peignit  un  autre  Repas  dans  le  refectoire  de  Saint- 
Jean  et  Saint-Paui : e’est  celui  de  Jesus-  Christ  chez  Levi  le 
publicain,  plus  connu  sous  le  nom  de  saint  Mathieu.  Enfin, 
dans  le  refectoire  des  Servites.il  fit  une  autre  composition  du 
Repas  de  J^sus- Christ  chez  Simon  le  pharisien.  Ce  tableau  fut 
donne  en  i665,  par  le  senat  de  Venise,  a Louis  XIV,  qui  le  fit 
placer  au  chateau  de  Versailles,  dans  la  piece  connue  sous  le 
nom  de  salon  d’Hercule. 

Ces  quatre tableaux  auraient  suffi  pour  etablir  la  reputation 
de  Paul  Veronese;  ils  sont  cependant  composes  d’une  maniere 
qui  lui  est  parliculiere.  • C'est  surtout  son  tableau  des  Noces 
de  Cana  ou  sa  physionomie  est  bien  prononcee : que  de  magni- 
ficence daus  l’ordonnance!  que  de  vie  dans  les  figures, et  de 
richesse  dans  les  draperies!  Ou  vit-on  jamais  une  couleur 
plus  brillante  et  plus  vigoureuse  ? > Mats  apres  avoir  admire 
cette  magnifique  peinture,  si  l’on  veut  se  rappeler  le  sujet 
que  I’artiste  a voulu  rendre  alors  dans  un  ensemble  ou  les 
yeux  sont  frapp^s  de  la  maniere  la  plus  harmonieuse,  combien 
la  raison  aperqoit  d’invraisemblances,  de  bizarreries!  Paul  Ve- 
ronese n’a  pas  mis  dans  ce  tableau  plus  de  mouvement  que 
dans  un  repas  ordinaire;  le  miracle  n’elonne  personne;  les 
musiciens  continuent  leur  concert,  l’assemblee  les  6coute ; 
l’un  s'occupe  de  sa  voisine , un  autre  joue  avec  un  chien. 
L’ame  ne  re^oit  aucune  emotion , puisqu’au  lieu  de  voir  une 
action  surnaturelie  de  Jesus- Christ,  on  voit  le  Sauveur,  la 
Vierge  et  les  apotres,  faisant  bonne  chere  a la  m£tne  table, 
avec  un  roi  de  France,  le  grand-turc,  des  moines  etdes  poetes 
vtinitiens  contemporains  du  peintre. 

Paul  Veronese  eut  le  d&sir  d’allera  Rome;  il  y accompagna 
I’amhassadeur  de  Venise  Grimani,  el  ne  put  voir  sans  enthou- 
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siasme  les  magnifiques  et  sublimes  compositions  de  Raphael  et 
de  Michel-Ange.  A son  retour  a Venise , il  fut  charge  de  nom- 
breux  travaux  pour  orner  le  palais  de  Saint-Marc , et  fit  entre 
autres  dans  la  salle  du  grand  conseil  une  admirable  composi- 
tion allegorique  ou  se  trouve  la  ville  de  Venise  personnifiee : 
eile  est  couronn6e  par  la  Victoire , et  accompagnee  de  la  Va- 
leur,  de  la  Gloire,  de  la  Paix  et  de  l’Abondance.  Dans  la  meme 
salle  on  voit  aussi  la  Victoire  remportee  par  Andr6  Contarini 
sur  les  G£nois,  la  Ville  de  Scutari  defendue  par  Scanderberg , 
la  Prise  de  Smyrne  par  Pierre  Mocenigo.  Le  plafond  de  la  salle 
du  Conseil  des  dix  represente  Jupiter  foudroyant  les  Vices. 
Ce  morceau , digne  d’admiration,  est  bien  compose,  d’une  cou- 
leur  admirable  et  du  plus  grand  efTet;  les  tetes  sont  toutes 
du  plus  beau  caractere  et  pleines  d’expression. 

Tant  de  talens  fureht  bien  recompenses  par  le  senat,  qui 
crea  Paul  Veronese  chevalier  de  Saint-Marc.  La  reputation  du 
peinlre  s’etendit  au  loin , et  le  roi  d’Espagne  Philippe  II  desira 
l’avoir  a l’Escurial  pour  orner  son  palais;  mais  la  considera- 
tion dont  il  jouissait  l’engagea  a repondre  au  roi  qu’il  ne  pou- 
vait  abandonner  les  grands  ouvrages  qu’il  avait  commences. 

Dans  presque  toutes  les  galeries  on  possede  des  tableaux 
peints  a l’huile  par  Paul  V6ronese;  mais  quoiqu’ils  passent  le 
nombre  de  cent , c’est  peu  de  chose  en  comparaison  de  ses 
grandes  et  nombreuses  fresques  dans  differentes  villes  des  Etats 
vdnitiens. 

Parmi  les  61eves  de  Paul  Veronese  on  remarque  ses  deux 
fils,  Gabriel  et  Charles  Caliari,  son  frere  Benoit  Caliari,  Mi- 
chel Parrasion,  Naudi,  Maffei  et  Francois  Montemezzano ; 
mais  ils  sont  peu  connus  hors  de  leur  pays. 

En  i588,  Paul  Caliari  ayant  suivi  une  procession  dans  un 
jour  tres  chaud , tomba  malade,  et  mourut  a F&ge  de  cinquante- 
six  ans.  Les  moines  de  Saint-Sebastien  a Venise  le  firent  en- 
terrer  dans  leur  eglisc,  ou  il  avait  fait  ses  premiers  travaux. 
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CALLED  PAUL  VERONESE. 


If  Titian  deserves  the  highest  place  in  the  Venetian  School, 
Paul  Veronese  ranks  justly  after  him , as  the  most  distinguished 
painter  of  a school , so  eminent  for  its  vigour,  brilliancy  and 
truth  of  colouring.  Daillasson , in  his  Observations  on  certain 
great  painters,  speaking  of  Paul  Veronese,  observes  with  great 
reason  : « Fecund  in  ideas,  his  imagination  predominates  over 
his  reason.  He  possesses  little  sensibility,  and  his  expression  is 
rarely  vivid  or  just.  He  composed , dressed  and  adjusted  his 
figures  according  to  the  caprice  of  his  taste,  and  every  thing  ap- 
peared perfect  to  him,  when  his  eye  was  flattered.  His  compo- 
sitions, considered  with  reference  to  picturesque  effect,  possess,  it 
is  true,  animation,  and  are  agreable  to  the  eye;  but  as  poetical 
effusions  they,  by  no  means,  give  satisfaction.  Yielding  easily 
to  the  fire  of  his  imagination,  he  becomes,  as  it  were,  more 
singular,  in  proportion  to  the  importance , and  the  nobleness  of 
his  subject.  It  must  however  be  admitted,  that  the  more  multi- 
plied the  figures  in  his  pictures  are,  the  more,  the  ensemble  of 
the  scene  and  the  luxury  of  the  details  are  imposing.  His  rapid 
and  firm  touch  has  in  it  something  of  Teniers,  and  renders 
nature  with  great  justness  and  fire  : his  colouring,  vigorous  and 
brilliant,  is  still  further  enhanced  by  silk  scarlet  drapery,  which 
he  frequently  enriches  with  gold  embroidery'.  His  drawing  is 
remarkable  for  its  truth , and  when  his  models  were  favorable 
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afford  proofs  of  grace  and  nobleness ; but,  in  the  choice  of  them, 
he  was  never  scrupulous.  » 

Paul  Cagliari  was  born  at  Verona  in  i53a  : his  father,  Gabriel 
Cagliari,  a sculptor,  gave  him  the  first  lessons  in  drawing ; but 
ere  long,  young  Paul  shewed  signs  of  so  decided  a taste  for 
painting,  that  he  was  placed  under  the  care  of  his  uncle,  Anthony 
Badile,  a painter  much  celebrated  at  that  time,  for  his  pictures, 
which  were  remarkable  for  their  graceful  composition , and 
their  freedom  from  that  dryness,  known  by  the  name  of  the  old 
style.  The  pupil  soon  surpassed  his  master,  and  Ridolfi , who 
wrote  in  the  figurative  language  of  that  time,  says,  that « Paul , 
in  the  very  spring  of  life , not  only  produced  agreable  flowers , 
hut  the  most  excellent  fruits. » 

The  cardiual  Hercules  de  Gonzaga , having  seen  some  of  the 
pictures  of  Paul  Veronese,  foresaw  the  celebrity  which  he  was 
destined  to  arrive  at,  and  took  him  to  Mantua,  where  he  painted 
two  different  pictures  of  the  Temptation  of  St.  Anthony.  These 
compositions  shewed  his  great  superiority  over  his  countrymen, 
Paul  Farinati,  Baptista  del  Moro,  and  Dominico  Ricci. 

At  the  age  of  twenty-five , Paul  painted  in  the  sacristy  of  the 
church  of  San  Sebastian  at  Venice,  the  Crowning  of  the  Virgin, 
and  the  Four  Evangelists.  These  productions  excited  universal 
astonishment,  and  caused  him,  soon  after  to  be  invited,  the 
monks  of  this  convent,  to  decorate  the  rest  of  their  church. 
He  there  painted  the  Story  of  Esther,  several  scenes  in  the 
life  of  S'.  Sebastian , and  different  other  subjects  of  piety. 
He  w;as  also  employed  to  decorate  several  chateaux  in  the  envi- 
rons of  Vicenza  and  Treviso.  In  these  edifices  he  painted  diffe- 
rent subjects  from  fable , and  other  familiar  subjects , in  which 
he  maintains  his  eminence  for  truth  and  brilliant  colouring. 

Paul  Veronese  had  just  finished  at  Venice , in  the  refectory  of 
the  convent  of  San  Georgio  Maggiore,  the  celebrated  picture  of 
the  Marriage  at  Cana,  now  in  the  Louvre,  and  which  con- 
tains upwards  of  a hundred  and  twenty  figures,  when  he  re- 


Digitized  by  Google 


OF  PAUL  CAGLIARI. 


Ill 


turned,  in  1670  , to  Verona  , his  native  city,  to  paint , in  the 
refectory  of  the  convent  of  St.  Nazarus,  Jesus-Christ’s  Repast 
in  the  house  of  Simon  the  pharisee;  he  was  then  hut  thirty- 
eight  years  old.  In  i5y3,  he  returned  to  Venice,  and  there 
painted , in  the  refectory  of  St.  John  and  St.  Paul , the  Re- 
past of  Jesus-Christ  at  the  house  of  Levi  the  publican,  better 
known  as  St.  Matthew.  And  lastly,  in  the  refectory  of  the 
Servites , he  composed  another  picture,  representing  the  Repast 
of  Jesus , at  the  house  of  Simon  the  pharisee.  This  picture  was 
given  by  the  senate  of  Venice,  in  i665,  to  Lewis  XIV,  who  had 
it  placed  in  the  palace  of  Versailles , in  the  hall  of  Hercules. 

These  four  pictures,  the  style  of  composition  of  which  is  pecu- 
liar to  himself,  would  have  alone  sufficed  to  establish  the  repu- 
tation of  Paul  Veronese.  It  is  more  especially  in  his  picture  of 
the  Marriage  at  Cana , that  his  manner  displays  itself  conspi- 
cuously: how  magnificently  it  is  disposed ! what  life  in  thefigures ! 
what  richness  of  drapery  ! Where  find  more  brilliant  or  more 
vigorous  colouring  ? But  after  bestowing  on  this  splendid  picture 
the  admiration  it  deserves,  if  we  recollect  the  subject  which  the 
painter  intended  to  render,  we  shall  have  more  than  one  blemish 
to  reproach  him  with , on  the  score  of  improbability  and  singu- 
larity. Paul  Veronese  has  infused  no  more  life  into  the  scene, 
than  may  be  exhibited  in  an  ordinary  repast;  no  one  seems  asto- 
nished at  the  miracle ; the  musicians  proceed  with  the  concert , 
and  the  assembly  listen,  as  if  nothing  extraordinary  had  hap- 
pened ; on  one  side,  one  of  the  guests  holds  conversation  with 
the  female  next  to  him  ; on  another,  a man  is  playing  with  his 
dog.  The  mind  is  struck  with  no  deep  emotion  ; since  , instead 
of  being  struck  with  the  supernatural  act  of  Jesus-Christ,  we 
behold  the  Saviour,  the  Virgin,  and  the  Apostles,  feasting  at  the 
same  table,  with  a King  of  France  , the  Grand  Turk,  and  Ve- 
netian monks  and  poets,  contemporaries  of  the  painter. 

Paul  Veronese  , having  made  a journey  to  Rome,  in  company 
with  the  ambassador  Grimani , could  not  behold  without  enthu- 
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siasm  the  sublime  and  magnificent  compositions  of  RaiTaelle  and 
Michael  Angelo.  On  his  return  to  Venice  , he  was  engaged  to 
execute  numerous  works  for  the  decoration  of  the  palace  of 
San  Marc.  Amongst  many  others,  he  composed  a most  admi- 
rable allegory  for  the  grand  hall  of  the  council  of  state , in 
which  he  represents  Venice  personified ; she  is  crowned  by 
Victory,  and  is  surrounded  by  Valour,  Glory,  Peace  and  Plenty. 
In  the  same  hall  are  pictures  representing  the  Victory  gained  by 
Andrew  Contarini  over  the  Genoese , the  Town  of  Scutari  de- 
fended by  Scanderberg  , the  Taking  of  Smyrna  by  Peter  Mon- 
cenigo,  the  ceiling  of  the  hall  of  the  council  of  ten,  represents 
Jupiter  hurling  his  thunders  against  the  Vices.  This  picture 
deserves  the  highest  admiration;  it  is  a fine  composition;  its 
colouring  and  effect  are  truly  charming ; the  heads  are  of  the 
very  finest  character  and  expression. 

Such  distinguished  talents,  could  not  fail  to  obtain  an  ho- 
nourable recompense  from  the  senate.  He  was  created  a knight 
of  San  Marc.  His  fame  spread  through  the  different  countries  of 
Europe,  and  Philip  II.  of  Spain  wished  to  have  him  at  the  Escu- 
rial , to  adorn  that  palace ; but  the  esteem  in  which  he  was  held 
at  Venice , induced  him  to  reply  to  the  king , that « he  could  not 
abandon  the  great  works  he  had  begun. 

In  almost  every  gallery,  oil  paintings  of  Paul  Veronese,  may 
he  found;  and  although  they  exceed  one  hundred  in  number, 
they  are  nevertheless  trifling  when  compared  with  his  great  and 
numerous  frescos  to  be  found  in  the  different  states  of  Venice. 

Among  the  pupils  of  Paul  Veronese,  we  notice  his  two  sons, 
Gabriel  and  Charles  Cagliari , his  brother  Benedict  Cagliari , 
Michael  Parrasian , Naudi , Maffei  and  Francis  Montemez- 
zano ; but  they  are  little  known  out  of  their  own  country. 

In  1 588,  Paul  Cagliari,  having  attended  a procession  on  a 
very  hot  day,  fell  ill , and  died  at  the  age  of  fifty-six.  The 
monks  of  San  Sebastian,  at  Venice,  caused  him  to  be  interred 
in  their  church  , where  he  had  executed  his  first  works. 
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REMBRANDT. 


11  est  difficile  de  presenter  a la  fois  autant  de  parlies  dignes 
d’ admiration  et  tant  de  motifs  de  critique  que  les  tableaux  de 
Rembrandt,  qui  n’imita  personne , et  que  personne  ne  parvint 
a 6galer  parmi  ceux  qui  chercherent  a faire  corame  lui. 

Cet  habile  peintre  naquit  ie  i5  juin  1606,  dans  un  moulin , 
aupres  de  Leyde.  Son  pere  se  nommait  Herman  Gerritzen,  et 
lui  donna  an  bapteme  le  nom  de  Rembrandt.  Ceux  qui  oublient 
qu’a  cette  6poque  les  noms  de  famille  n’etaient  pas  g6n6rale- 
ment  adoples,  veulent  que  son  nom  soil  van  Rhin,  mais  c’c- 
tait  le  sobriquet  que  portait  son  pere,  dont  le  moulin  6tait 
pres  d’uu  canal  ou  coulaient  les  eaux  du  Rhin. 

Rembrandt  fut  d’abord  envoys  au  college  de  Leyde  , mais  il 
n’y  fit  aucun  prog res,  et  bientot  il  quitta  l’etude  des  langues 
pour  ne  s’occuper  que  de  la  peinture.  Ses  premiers  maitres 
sont  peu  connus,et  il  parait  qu’il  en  changea  souvent;  l’un 
des  derniers  fut  Pierre  Lastman,  peintre  d’ Amsterdam,  chez 
qui  il  ne  resta  que  six  mois.  Rentre  dans  le  moulin  de  son 
pere,  Rembrandt  y etablit  son  atelier,  et  ne  prit  d’autres  mo- 
deles  que  les  personnes  qui  par  leurs  relations  se  pr&sentaient  a 
ses  yeux.  Eloigne  du  monde,  Rembrandt  ne  pensait  pas  a la 
gloire,  il  ne  travaiilait  que  pour  suivre  son  gout;  mais  un  ta- 
bleau qu’il  venait  d’achever  le  fit  bientot  connaitre.  On  lui 

1 


■ •'  Digitized  by  Google 


l 


II  NOTICE  HISTORIQUE  ET  CRITIQUE 

conseilla  de  le  faire  voir  a un  amateur  de  La  Haye ; ii  l’y  porta 
lui-meme;  le  morceau  plut  et  fut  pay6  cent  florins.  Cette 
somme  pensa  faire  tourner  la  tete  au  jeune  artiste,  qui,  au 
lieu  de  revenir  a pied , prit  un  chariot  de  poste  pour  appnrter 
plus  promptement  a son  pere  la  nouvelle  d’un  si  heureux 
d6but. 

L’appat  du  gain  fit  travailler  Rembrandt  avec  plus  de  zele 
et.  d’activite.  Lorsqu’il  voulut  graver,  vers  1628 , il  fut  dans  cet 
art  aussi  singulier  que  dans  la  peinture,  il  y employa  l’eau- 
forte  etla  poinle  sechc,  sans  s’astreindre  a aucune  des  regies 
suivies  par  les  autres  artistes. 

Ayant  eu  l’occasion  de  faire  avec  succes  quelqucs  portraits, 
Rembrandt  pensa  que  cetle  occupation  devicndrait  plus  lucra- 
tive dansune  grande  ville;  il  alia  done  s’etablir  a Amsterdam 
en  i63o.  Les  travaux  lui  arriverent  abondamment , et,  confiant 
dans  son  talent,  malgr6  son  amour  pour  les  richesses,  il  epousa 
par  inclination  une  jolie  paysanne  du  Waterland,  dont  il  a 
plusieurs  fois  fait  le  portrait. 

C’est  a tort  qu’on  a cru  que  Rembrandt  avait  et6  a Venise 
en  i634 ;il  ne  quitta  jamais  la  Hollande,  et  travailla  toujours 
avec  une  assiduity  extreme.  Bizarre  dans  son  habillement, 
malpropre  sur  sa  personne,  et  d’une  physionomie  grossiere, 
il  ne  se  plaisait  qu’avec  le  bas  peuple,  et  disait  : Je  me  garde 
lien  de  chercher  les  grandeurs  qui  me  genent , mais  je  veux  la  liberte. 
Aussi  le  bourgmestre  Six,  son  admirateur  et  son  ami,  ne  put- 
il  jamais  rdussir  a le  mener  dans  le  inonde. 

Les  premiers  tableaux  de  Rembrandt  6taient  finis  avec  un 
soin  6gal  a celui  de  Mieris;  on  cite  dans  cette  maniere , la 
Barque  de  saint  Pierre,  Arnan  et  Assu£rus,  et  la  Femme  adul- 
lere;  mais  plus  d’acquis  d’une  part,  et  la  soif  insatiable  de  1’or, 
le  determinerent  a travailler  avec  plus  de  prestesse.  C’est  a ce 
qu’on  croit,  un  motif  semblable  qui  le  determina  souvent  a 
tirer  des  epreuves  de  ses  gravures  avant  qu’elles  fussent  termi- 
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n6es,  puis  a y faire  ensuite  ties  cbangemens  peu  importans, 
dans  le  but  seulement  de  forcer  les  amateurs  a lui  acheter  plu- 
sieurs  fois  les  memes  estampes,  car  on  en  connait  dont  il  a 
tir6  jusqu’a  sept  6preuves,  avec  des  differences. 

N’ayant  d’autres  regies  que  son  caprice,  Rembrandt  voulut 
souvent  astreindre  les  autres  a s’y  conformer.  On  raconte 
qu’un  jour  ayant  peint  toute  une  famille  dans  le  meme  ta- 
bleau , it  y joignit  le  portrait  de  son  singe , dont  on  vint  lui 
apprendre  la  mort  tandis  qu’il  6taita  travailler,et  il  aima  mieux 
garder  son  tableau  que  de  consentir  a effacer  cette  tete  6tran- 
gere  a la  famille,  avec  laquelle  il  trouvait  apparemment  qu’elle 
avait  quelque  rapport,  figalement  bizarre  dans  sa  maniere  de 
peindre,  Rembrandt  chargeait  ses  lumieres  d’une  epaisseur  si 
considerable,  qu’on  aurait  pu  croire  qu’il  cherchait  a modeler. 
On  va  meme  jusqu’a  citer  un  portrait  ou  le  nez  etait  presque 
aussi  saillant  sur  la  toile  que  l’&ait  dans  la  nature  celui  de  son 
modele.  Il  est  inutile  de  dire  que  cette  plaisanterie  est  exageree, 
mais  on  pense  bien  que  cette  maniere  de  peindre  n’etait  pas  du 
gout  de  tout  le  monde , et  Rembrandt  s’en  embarrassait  peu. 
Voulant  faire  entendre  a quelqu’un  que  ses  ouvrages  n’^taient 
pas  destines  a etre  vus  de  pres , il  lui  dit  qu’un  tableau  n’etait 
pas  fait  pour  etre  flaire , que  I’odeur  de  la  couleur  n’etait  pas 
saine. 

On  a dit  quelquefois  que  si  Rembrandt  eut  ete  en  Italie , il 
aurait  acquis  plus  de  perfection;  cela  est  fort  douteux,  car  il 
aurait  fallu  changer  sa  fa^on  de  penser.  S’il  a souvent  donne  a 
ses  figures  des  expressions  triviales,  c’est  qu’il  le  voulait , car 
ses  portraits  sont  ordinairement  d’un  beaucaractere;  et  lorsque 
dans  un  tableau  il  repriisente  Jesus-Christ,  St.  Pierre  ou  St.  Je- 
rome, la  tete  principale  est  remplie  de  noblesse.  Son  dessin  est 
souvent  incorrect,  mais  c’est  encore  parce  qu’il  n’apasvoulu 
prendre  la  peine  de  faire  mieux.  Les  bons  exeraples  ne  lui 
auraient  pas  manque  : d’amples  recueils  de  gravures  des 
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grands  maitres  italiens  se  trouvaient  en  Hollande;  raais  Rem- 
brandt faisait  peu  de  cas  de  ces  objets  d’etude.  II  ne  connais- 
sait  de  l’antique  que  le  nom , et  ne  le  prouoncait  que  pour  s’en 
moquer.  Ay  ant  rassemble  dans  son  atelier  quelques  vieilles 
armures  et  des  vetemens  Strangers  ou  bizarres,  dont  il  se  plai- 
sait  a affubler  plutot  qu’a  draper  ses  modeles,  il  nommait 
cela  ses  antiques.  Il  ne  sentait  aucun  besom  d’etudier  les  ta- 
bleaux du  Titien,  parce  qu’il  avait  a sa  disposition  quelques 
velours  ou  d’autres  6tofTes  qu’il  repetait  dans  ses  tableaux.  Du 
reste,  il  perdait  un  temps  considerable  a draper  ses  figures  , 
n’etant  dirige  dans  ce  travail  ni  par  un  gout  sur,  ni  par  des 
etudes  reflechies. 

La  touche  hardie  des  ouvrages  de  ce  peintre  pourrait  faire 
croire  qu’il  travaillait  promptement;  mais  sans  cesse  incertain 
sur  la  pose  de  ses  figures  et  sur  le  jet  de  leurs  draperies,  il 
se  trouvait  souvent  oblige  de  changer  ce  qu’il  avait  fait : son 
opiniatrete  au  travail  remedia  souvent  a ces  inconveniens. 
Rembrandt  aimait  les  vives  oppositions  de  la  lumiere  et  des 
ombres;  il  posseda  l’inlelligence  du  clair-obscur  a un  point 
etonnant,  et  on  pense  que  pour  obtenir  des  effets  aussi  bril- 
lans  que  ceux  qu’on  trouve  dans  quelques  uns  de  ses  tableaux, 
il  avait  dispose  son  atelier,  d’ailleurs  assez  sombre,  de  maniere 
a ne  recevoir  la  lumiere  que  par  un  trou,  et  qu’il  profitait  de  ce 
rayon  de  lumiere  pour  le  faire  frapper  a son  gr6  sur  la  partie 
de  son  modele  qu’il  voulait  eclairer.  Quand  au  contraire  il 
voulait  des  fonds  clairs , il  passait  derricre  l’objet  qu’il  voulait 
peindre  une  toile  d’une  couleur  convenable,  et  sur  iaquelle  se 
ddtachait  son  modele  avec  la  degradation  qu’il  desirait. 

Rembrandt  ebauchait  ses  portraits  avec  precision  et  une 
force  de  couleur  qui  lui  etait  particuliere.  Ils  etaient  d’une 
rcssemblance  frappante,la  nature  n’y  etait  point  embellie , 
mais  rendue  avec  une  simplicite  et  une  fidelite  merveilleuses. 
On  peut  admirer  sous  ce  rapport  le  celebre  tableau  que  Ton 
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voit  au  theatre  anatomique  d’ Amsterdam,  dans  lequel  se  trouve 
le  professeur  Nicolas  Tulp,  faisant  en  i63a  une  demonstration 
en  presence  de  piusieurs  personnes  celebres,parmi  lesquelles  on 
doit  citer  Jacques  de  Witt.  La  maniere  de  fa  ire  de  Rembrandt 
est  une  espece  de  magie ; tout  est  chaud  dans  ses  ouvrages; 
personne  n’a  connu  plus  que  lui  les  effets  des  differentes  cou- 
leurs  entre  elles , et  n’a  mieux  distingue  celles  qui  sont  amies 
d’avec  celles  qui  ne  se  conviennent  pas. 

Ce  n’est  pas  seulement  comme  peintre  que  Rembrandt  s' est 
distingue;  il  a ete  aussi  remarquable  lorsqu’il  s’est  occupe  de 
graver.  De  meme  que  ses  tableaux , ses  gravures  sont  pleines 
d’inl^ret  et  de  d6fectuosil6s  : une  liberty  vagabonde , un  des- 
ordre  facile  et  un  effet  vigoureux,  sont  les  caracteres  distinc- 
tifs  des  estampes  de  Rembrandt.  L’execution  de  ses  planches 
est  tantot  brute,  tantot  finie  ; mais  toujours  les  failles  s’y  croi- 
sent  en  sens  si  differens , qu’on  ne  saurait  en  suivre  la  marche 
ni  se  rendre  compte  de  leur  conduite , comme  on  peut  le  faire 
dans  les  estampes  des  autres  graveurs.  Cependant,  en  exa- 
minant avec  soin  quelques  unes  de  ses  estampes,  on  apercoit 
qu’il  a sou  vent  retouche  ses  planches  a l’eau-forte;  d’autres 
font  voir  qu’il  6tait  tres  exerc6  dans  la  pratique  de  la  pointe 
seche.  Enfin,  comme  il  faisait  lui-meme  ses  dpreuves , il  a en- 
core employ^  des  moyens  extraordinaires  lors  de  l’impression , 
enessuyant  plus  ou  moins  ses  planches,  de  maniere  a ce  que 
quelques  unes  de  ses  estampes  offrent  1’apparence  d’un  lavis 
au  pinceau. 

Rembrandt  fut  toute  sa  vie  fort  occupe ; il  fit  des  portraits 
qui  sont  aujourd’hui  aussi  recherches  que  ses  tableaux  d’his- 
toire ; on  en  connait  plus  de  cent.  Quant  a ses  gravures , elles 
sont  au  nombre  de  trois  cent  quatre-vingt,  dont  quelques  unes 
sont  si  rares , que  des  6preuves  ont  6te  payees  de  raoo  francs  a 
a ooo  francs.  Son  QEuvre  a la  Bibliotheque  du  roi,  y compris 
les  Ipreuves  avec  des  differences , monte  a sept  cent  cinquante- 
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deux  pieces.  Rembrandt  a fait  aussi  un  grand  nombre  de  des- 
sins,  ordinairement  croques  a la  plume  avec  un  peu  de  lavis  au 
bistre,  d’une  maniere  tres  heurtee  et  tres  franche,  ce  qui  les 
fait  reconnaitre  des  copies  toujours  froides  et  guind6es. 

Ce  peintre,  qui  cherchait  tous  les  moyens  de  tirer  parti  de 
son  talent,  eut  un  grand  nombre  d’^leves,  et  Sandrart  assure 
que  cela  lui  valait  a5oo  florins  par  an.  Parmi  eux  on  remarque 
Vanden  Eeckout,  Flinck,  Ferdinand  Bol,  Lievens,  van  Vliet, 
Gerard  Dow,  Leonard  Bramer,  Nicolas  Maas,  Koning,  Gode- 
froy  Kneller,  si  c^lebre  en  Angleterre  par  ses  beaux  et  nom- 
breux  portraits,  et  enfln  son  fils  Titus,  qui  a vecu  dans 
I’obscuritd. 

Rembrandt,  malgre  ses  nombreux  travaux,  vivait  misera- 
blement;  on  assure  que  son  repas  n’etait  quelquefois  com- 
post que  d’un  seul  bareng  avec  un  morceau  de  fromage.  C'est 
dans  cet  6tat  de  privation , et  pour  ainsi  dire  d’abjection , que 
vecut  cet  habile  peintre  jusqu’a  l’age  de  soixante-huit  ans  qu'il 
mourut  a Amsterdam  en  1674. 
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OF  REMBRANDT. 


It  would  be  difficult  to  offer  any  subjects  more  entitled  to  ad- 
miration, or  more  liable  to  the  just  severity  of  criticism  than 
Rembrandt's  pictures , a painter  who,  disdaining  all  imitation , 
has  not  himself  been  equalled  by  a host  of  copiers  who  have 
chosen  him  for  their  model. 

This  great  painter  was  born,  June  i5,  1606,  in  a mill  near 
Leyden.  His  father  whose  name  was  Herman  Gerritzen , had 
him  baptised  under  the  name  of  Rembrandt.  Some  will  have 
it  that  his  name  was  Van  Rhyn  , but  it  is  proper  to  remark  that 
at  that  period, surnames  were  not  in  general  use. Van  Rhyn  was 
a nickname  given  to  his  father,  whose  mill  was  situated  on  a 
canal  supplied  by  the  waters  of  the  Rhine. 

When  a youth,  Rembrandt  was  sent  to  the  college  of  Leyden, 
but  made  no  progress.  He  soon  renounced  the  study  of  lan- 
guages, and  devoted  himself  entirely  to  painting.  His  first 
masters,  whom  it  appears,  he  frequently  changed,  are  little 
known : one  of  the  last  was  Peter  Lastman , a painter  of  Am- 
sterdam , with  whom  he  remained  but  six  months.  Returning 
to  his  father’s  mill,  he  there  established  his  work-room,  em- 
ploying no  other  models  than  such  persons,  as  business  brought 
to  the  mill.  Retired  from  the  world,  Rembrandt  never  dreamt 
of  fame , and  painted  for  the  gratification  of  his  own  taste  only. 
But  he  was  soon  made  known  by  one  of  his  pictures.  As  soon 
as  he  had  finished  this  picture,  he  was  advised  to  show  it  to  an 
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amateur  at  the  Hague : he  carried  it  thither  himself;  it  was  highly 
approved  of,  and  purchased  for  one  hundred  florins.  So  consi- 
derable a sum  almost  turned  the  young  artist’s  brain,  who,  in- 
stead of  returning  on  foot , took  a post-chaise , in  order,  the 
sooner,  to  announce  to  his  father,  his  happy  debut. 

The  allurement  of  gain  set  Rembrandt  to  work  with  greater 
zeal  and  activity;  and  in  i5a8,  he  undertook  engraving,  he  was 
as  singular  in  this  art,  as  he  had  been  before,  in  painting  : he 
employed  aqua-fortis,  and  adhered  to  none  of  the  rules  obser- 
ved by  other  artists. 

Having  been  engaged  successfully  in  painting  some  portraits, 
Rembrandt  thought  that  this  occupation  would  be  more  lu- 
crative in  a large  city;  and  he  therefore  went  to  reside  at  Am- 
sterdam in  i63o.  Work  now  poured  in  upon  him:  and,  relying 
on  his  talents,  notwithstanding  his  avidity  after  riches;  he 
married,  for  love,  a beautiful  peasant  of  Waterland,  whose 
portrait  he  has  painted  several  times. 

It  has  been  said  that  Rembrandt  made  a journey  to  Venice,  in 
i634;  but  thi$  is  an  error  : he  never  quitted  Holland,  and  he 
applied  himself  to  his  art,  with  extreme  assiduity.  He  wTas  sin- 
gular in  his  dress,  negligent  in  his  person ; his  physiognomy  was 
clownish ; he  associated  only  with  persons  of  the  lowest  class  : 
and  his  favorite  saying  was : / should  be  sorry  to  seek  for  grandeurs 
which  would  inconvenience  me  : / like  my  liberty  loo  well.  And  so 
strictly  did  he  adhere  to  his  principles,  that  the  burgomaster 
Six,  his  admirer  and  friend,  could  never  succeed  in  inducing 
him  to  frequent  good  society. 

Rembrandt’s  first  pictures  were  as  highly  finished  as  those 
of  Mieris.  Among  the  pictures  done  in  this  style,  are  noticed  the 
Bark  of  S'.  Peter;  Aman  and  Assuerus;  and  the  Adulteress.  But, 
whether,  from  having  attained  a higher  degree  of  perfection  in 
his  art,  or  from  an  insatiable  thirst  after  gold;  he  soon  got 
into  a way  of  hurrying  off  his  work.  It  is  supposed  that  the 
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latter  motive  often  induced  him  to  strike  off  proofs  of  his  en- 
gravings, before  he  had  finished  them  rand, afterwards, to  make 
in  them,  some  unimportant  changes,  with  the  sole  view  of  obli- 
ging amateurs  to  purchase  from  him,  several  times  over,  the 
same  prints.  He  has  been  known  to  draw  seven  proofs  of  the 
same  print,  each  differing  only  slightly  from  the  other. 

Entirely  governed  by  his  own  caprice,  Rembrandt  often 
sought  to  force  others  to  conform  to  it.  It  is  related  of  him 
that  having  once  painted  a whole  family  in  one  picture,  he 
took  the  liberty  of  adding  the  portrait  of  his  monkey,  whose 
death  had  been  announced  to  him  whilst  he  was  painting  : 
and  he  chose  rather  to  keep  the  picture,  than  consent  to  efface 
a head  which , though  foreign  to  the  family,  he , nevertheless 
thought,  had  some  resemblance  to  it.  Equally  singular  in  his 
manner  of  painting , Rembrandt  charged  bis  lights  so  thickly 
that  they  might  be  mistaken  for  an  attempt  at  modelling.  Nay 
some  say  that  the  nose  of  one  of  his  portraits  projected  nearly 
as  much  from  the  canvass  as  did  the  natural  nose  from  the 
face  of  his  model.  It  is  unnecessary  to  say  that  this  is  an  exag- 
geration; but  this  manner  of  painting,  as  we  may  well  suppose, 
did  not  flatter  every  taste.  Rembrandt,  however,  remained 
indifferent  to  criticism.  Intimating  to  a person  that  bis  works 
were  not  destined  to  be  inspected  closely,  he  observed,  that  it 
was  not  proper  to  smell  a picture , the  smell  of  colours  being 
unwholesome. 

It  has  been  said,  that  had  Rembrandt  been  in  Italy,  he  would 
have  attained  greater  perfection  in  his  art : this  however  is  doubt- 
ful : unles  his  manner  of  thinking  could  have  been  changed.  If 
we  find  in  many  of  his  figures  a certain  triviality  of  expression  , 
it  is  because  he  originally  intended  they  should  be  so;  for  the 
character  of  his  portraits  is  generally  fine ; and  when  he  re- 
presents Jesus- Christ,  St.  Peter  or  St.  Jerome,  the  principal 
head  is  a model  of  grace  and  nobleness  of  expression.  His  dra- 
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wing  is  often  incorrect,  but  it  is  because,  be  would  not  take  the 
pains  of  doing  better.  He  was  as  no  loss  for  good  examples. 
Holland  possessed  numerous  collections  of  the  engravings  of 
the  great  Italian  masters;  but  Rembrandt  set  little  value,  on 
such  means  of  study.  He  was  acquainted  with  the  antique , but 
by  name;  and  never  mentioned  it,  but  to  make  it  the  subject 
of  jesting.  On  this  subject,  there  is  an  anecdote  of  him  worth 
relating.  Having  collected  in  his  work-room , a quantity  of  old 
armour  and  foreign  or  whimsical  costumes,  with  which  he 
often  amused  himself  in  forming  drapery  for  his  models:  these 
he  called  his  antiques.  He  felt  no  desire  to  study  Titian’s  pic- 
tures, because  he  had  by  him , pieces  of  velvet  and  other  stuffs 
which  he  repeated  in  his  pictures.  He  lost  a great  deal  of  time 
in  clothing  his  figures,  having  neither  the  advantage  of  study, 
nor  good  taste,  to  direct  his  choice. 

The  bold  touch,  which  characterizes  the  works  of  this 
painter,  might  induce  the  belief  that  he  worked  with  great 
dispatch;  but  from  his  perpetual  indecision  as  to  the  pose  of 
his  figures  and  the  cast  of  the  drapery,  he  was  often  obliged 
to  change  what  he  had  done;  his  great  perseverance  remedied 
this  defect.  Rembrandt  was  fond  of  the  striking  contrasts  of 
light  and  shade.  He  understood  chiaro  oscuro  to  an  astonish- 
ing degree ; it  is  supposed  that  in  order  to  obtain  such  a bril- 
liant effect,  as  some  of  his  pictures  realize;  he  used  to  dispose 
his  work-room,  which  was  generally  dark,  in  such  a manner 
as  to  admit  the  light  but  by  a small  hole;  the  rays  of  light  thus 
contrasted  were  directed  at  pleasure  on  the  part  of  the  model, 
which  he  wished  light.  When  on  the  contrary,  he  wanted  an 
illumined  back-ground,  he  placed  behind  his  model,  apiece 
of  linen  of  a suitable  colour,  from  which  his  model  was 
thrown  off,  with  the  degree  of  shade  required. 

Rembrandt , began  his  portraits  with  a precision  and  force 
of  colouring  peculiar  to  himself.  His  resemblances  were  strik- 
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ing.  He  never  embellished,  but  rendered  nature,  with  a sim- 
plicity and  truth,  truly  wonderful.  An  admirable  specimen  in 
this  way,  is  the  celebrated  picture  in  the  theatre  of  anatomy  at 
Amsterdam,  in  which  professor  Tulp  is  represented  giving  an 
anatomical  demonstration,  in  the  year  1 63 a,  before  many  cele- 
brated men,  among  whom  we  notice  James  de  Witt.  Rem- 
brandt’s manner  is  a species  of  magic;  his  works  are  life  itself ; 
he  has  no  rival  in  his  skill  of  contrasting  the  effects  of  different 
colours,  and  no  one  has  better  distinguished  the  colours  which 
agree,  from  those  that  are  incompatible,  with  each  other. 

It  is  not  alone  as  a painter,  that  Rembrandt  has  distinguished 
himself.  His  fame  is  equally  great  as  an  engraver.  Like  his  pic- 
tures, his  engravings  are  full  of  beauties  and  defects  : an  unres- 
trained liberty , a happy  disorder  and  a vigorous  effect,  are  the 
distinctive  characters  of  his  prints.  The  execution  of  his  plate3 
is  sometimes  rough, sometimes  finished:  but  the  lines  are  always 
crossed  in  such  a variety  of  ways,  that  it  is  altogether  impos- 
sible, either  to  trace  them,  or  to  account  for  the  manner  in 
which  they  have  been  drawn , as  may  be  done  in  the  plates  of 
other  engravers.  In  examining  however,  with  care,  some  of  his 
prints,  we  discover  that  he  frequently  retouched  his  plates  with 
aqua-fortis;  and  some  other  prove  that  he  was  very  expert  at 
dry  etching.  Moreover  as  he  drew  the  proofs  himself,  he  em- 
ployed other  extraordinary  means , at  the  time  of  striking  them 
off,  by  wiping  the  plates  more  or  less,  in  such  a manner  that 
some  of  the  prints  present  the  appearance  of  having  been  washed 
with  a hair-brush. 

Rembrandt  worked  assiduously  all  his  life;  his  portraits  at 
the  present  day  are  as  much  sought  after,  as  his  historical 
paintings  : the  number  of  them  extant  exceeds  one  hundred. 
His  engravings  amount  to  three  hundred  and  eighty,  some  of 
which  are  so  rare,  that  proofs  have  brought  prices  as  high  as 
1200  or  »ooo  franks  (from  5o  to  8o  L.).  His  works  in  the  King’s 
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Library,  including  the  proofs  with  slight  differences,  contain 
seven  hundred  and  fifty  two  plates.  Rembrandt  has  left  a great 
number  of  drawings,  taken  with  the  pen  , and  lightly  washed 
with  bistre ; the  execution  is  bold  and  rough , which  distin- 
guishes them  from  the  copies  taken  of  them  which  are  cold 
and  affected. 

This  painter  was  continually  employed  in  turning  his  talents 
to  the  best  account.  He  had  a great  number  of  pupils , and 
Sandrart  assures  us  that  his  annual  income  from  this  source 
amounted  to  a5oo  florins  ( aoo  L. ).  Among  his  pupils  were 
Vanden  F.eckout,  Flinck , Ferdinand  Bol,  Lievens,  van  Vliet, 
Gerard  Dow,  Leonard  Bramer,  Nicholas  Maas , Honing , God- 
frey Kneller,so  celebrated  in  England  for  his  beautiful  and  nu- 
merous portraits,  and  also  his  own  son  Titus,  who  lived  in 
obcurity. 

Notwithstanding  his  incessant  labour,  Rembrandt  lived  mi- 
serably, and  it  is  assured  that  frequently  his  dinner  consisted  of 
a herring  and  a piece  of  cheese.  In  this  abject  state  of  privation, 
did  this  great  painter  live  to  the  age  of  sixty  eight  years.  He 
died  at  Amsterdam  in  1674. 
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NOTICE 

HISTORIQUE  ET  CRITIQUE 

SUK 

NICOLAS  POUSSIN. 


II  semble  qu’il  soil  dans  les  destinies  de  la  France  de  n’avoir 
rien  a envier  aux  aulres  pays  dans  quelque  genre  de  gioire  que 
ce  soit.  Si  l’ltalie  s’honore  de  Raphael , l’Allemagne  d’Albert 
Durer,  et  la  Flandre  de  Rubens,  la  France  peut  se  glorilier 
d’avoir  donne  naissance  a Poussin,  qui  recut  l’epilhete  depeintre 
des  philosophes  et  des  gens  d’ esprit,  et  auquel  les  Italiens 
donne  le  oom  de  Raphael  fran^ais. 

Nicolas  Poussin  naquit  aux  Andelys  dans  le  mois  de  juin 
i5g4  : son  pere,  originaire  de  Soissons,  avait  perdu  par  suite 
des  guerres  civiles  le  peu  de  bien  qu’il  avait  eu.  Pendant  ses 
premieres  Etudes,  Poussin  manifesta  son  gout  pour  le  dessin, 
et  ses  progres  furent  rapides  des  qu’il  eut  la  permission  de  s’y 
livrer.  Quentin  Varin,  peintre  d’ Amiens,  fut  son  premier 
maitre , et  ddveloppa  en  lui  les  dispositions  de  ce  talent  qui 
recut  ensuite  de  si  grands  accroissemens.  C’est  de  ce  maitre 
qu’il  apprit  a peindre  a la  detrempe,  avec  une  prestesse  dont 
on  verra  plus  tard  une  preuve  extraordinaire. 

A l’age  de  dix-huit  ans,  Poussin  quitta  la  maison  paternelle, 
et  vint  a Paris  dans  l’intention  de  se  livrer  entierement  a IV.- 
tude  des  beaux  arts.  II  requt  d’abord  quelques  lemons  de  Fer- 
dinand Helle,  peintre  flamand  connu  par  plusieurs  portraits, 
et  ensuite  de  Lallemant,  peintre  de  peu  de  talent,  mais  qui 
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pourtant  composait  des  tableaux.  Poussin  sentit  bientot  que  de 
tela  maitres  ne  pouvaient  le  diriger  long-temps  : des  qu’il  cut 
nppris  d’eux  la  manoeuvre  de  l’art,  il  les  quitta  pour  6tudicr 
Raphael  et  Jules  Romain,  dont  les  cstampes  eommencaient  a 
se  r£pandre  en  France,  et  dont  il  trouva  des  recueils  assez 
nombreux  chez  un  mathematicien  du  roi  loge  au  Louvre. 

Unjeune  seigneur  du  Poitou,  amateur  de  peinture,  voulant 
faire  d£corer  sou  chateau,  engagea  Poussin  a le  suivre,  mais 
c’est  inutilement  qu’il  fit  ce  voyage.  La  mere  de  ce  jeune  genlil- 
hoipme  voulut  charger  notre  artiste  de  travaux  etrangers  a son 
art,  ce  qui  ne  pouvait  lui  convenir.  Avant  de  revenir  a Paris, 
notre  jeune  peintre  s’arreta  a BIois,ou,  pour  subvenir  a ses 
depenses , il  fit  deux  tableaux  dans  l’eglise  des  capucins.  Au 
chateau  de  Chiverni , il  peignit  plusieurs  bacchanalcs ; mais  sa 
sante  l’obligca  alors  d’aller  passer  une  annee  dans  sa  famille.  Il 
revint  ensuitedans  la  capitale,  et  tenta  deux  fois  le  voyage  en 
ltalie,  mais  il  fut  force  de  s’arreter  la  premiere  fois  a Florence, 
el  l'autrc  fois  a Lyon. 

Pendant  son  sejour  a Paris,  il  fut  employ^  avec  Ph.  de  Cham- 
pagne a peindre  quelqucs  decorations  dans  les  appartemens 
du  Luxembourg,  sous  la  conduite  de  Duchesne,  artiste  peu 
connu  et  qui  pourtant  avail  le  titre  de  peintre  de  Marie  de 
M£dicis.  En  1623,  lors  de  la  canonisation  de  saint  Ignace  et 
de  saint  Frnn^ois-Xavier , Poussin  fut  charge  de  faire  six  ta- 
bleaux en  detrempe;  une  seinaine  lui  suffit  pour  ce  travail, 
qui  lui  fit  le  plus  grand  honneur,  et  lui  gagna  l’amitie  du  ca- 
valier Marini.  Enfin , l’annde  sulvante , Poussin  put  elTectuer 
son  voyage  a Rome;  il  y arriva  lorsque  le  cavalier  Marini 
qu’il  avail  connu  a Paris  partait  pour  Naples,  oil  il  mourut 
peu  de  temps  apres.  Le  cardinal  Barberini,  neveu  du  pape 
Urbain  VIII,  auquel  il  avail  et6  recommand^,  quittait  aussi 
Rome,  et  Poussin  sp  trouva  dans  cette  grande  ville  sans  con- 
uaissance,  sans  appui,  sans  autre  ressource  qu’un  talent  peu 
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appr6cl6,  parce  que  personne  ne  lie  faisait  valotr.  Rfiduit  k un 
etat  de  misere  qui  aurait  plonge  une  ame  faible  dans  le  d£s- 
espoir,  pouvant  a peine  tirer  de  ses  tableaux  le  prix  que  lui 
coutaient  les  toiles  et  les  couleurs,  notre  artiste  se  vit  force  de 
donner  deux  sujets  de  balaitle  pour  sept  ecus  chaque,  tandis 
qu’un  jeune  peintre  romain  recut  pour  une  copie  le  double  de 
ce  que  Poussin  avail  obtenu  pour  l’original. 

Malgre  son  (Stat  de  denument , Poussin  se  trouvait  heureux  , 
il  pouvait  etudier  l’antique  et  Raphael  fli6  d’amitie  avec  Fran- 
cois du  Quesnoy,  dit  Francois  Flamand,  qui  elait  du  mcmc 
age  que  lui,  et  avec  Alexandre  Algarde,  sculpteur  italien,  ces 
trois  artistes  £tudiaient  ensemble,  mesuraienl  des  statues  an- 
tiques, et  faisaient  en  cire  de  petits  modeles.  L’un  d’eux, 
donne  par  Poussin  a M.  de  Chantelou,  est  maintenant  dans 
la  possession  de  l’auteur  de  cette  notice ; il  repr6sente  Ariadne 
abandonnee  dans  Tile  de  Naxos,  statue  connue  alors  sous  le 
nom  de  Cleopatre;  ce  morceau  est  on  ne  peut  plus  curieux 
par  la  perfection  avec  laquelle  il  est  execute. 

Pendant  son  s6jour  a Rome,  Poussin  se  promenait  souvent 
dans  les  environs  de  cette  ville,  et  il  faisait  des  croquis,  soit 
pour  orner  ses  tableaux  d’histoire,  soit  pour  composer  des 
[>aysages  dans  le  genre  herolque.  Dans  d’autres  momens,  il  etu- 
diait  la  perspective  d’apres  les  ouvrages  du  P.  Zaccolini;  l’ar- 
chitecture  d’apres  Palladio ; et  l’anatomie,  soit  avec  les  Merits 
et  les  figures  de  Vesale,soit  dans  le  cabinet  de  Nicolas  Lar- 
che,  chirurgien  celebre.  En  parcourant  les  rues,  les  prome- 
nades, il  y examinait  soigneusement  les  passans,  Icur  physio- 
nomie,  leur  attitude,  leurs  vetemens,  et  surtout  l’expression 
de  leur  physionomie,  puis  en  conservait  des  croquis  dont  il  se 
servait  ensuile  dans  ses  compositions.  Quant  a la  peinture,  il 
prit  pour  modele  Dominique  Zampieri,et  ramena  a l’etude  tie 
ses  tableaux,  tandis  que  ceux  de  Guido  Reni  avaient  j usque  la 
obtenu  la  preference. 
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Le  cardinal  Barberini,  etant  revenu  a Rome,  s’empressa 
d'utiliser  les  talens  du  Poussin ; le  premier  tableau  que  lui 
demanda  cette  Eminence  fut  la  Mort  de  Germanicus.  Un  tel 
protecteur  suffisait  assurement  pour  faire  cesser  la  detresse 
que  notre  peintre  ressentait  depuis  long-temps;  mais  toujours 
simple  dans  ses  gouts,  Poussin  ne  cherchait  pas  a tirer  parti 
des  circonstances.  II  ne  faisait  jamais  aucun  prix  d’avance; 
lorsque  son  tableau  etait  fini,  il  ecrivait  le  prix  derriere,  et  sa 
modestie  lui  a fait  refuser  quelquefois  ce  qu’on  voulait  lui 
donner  au  dessus  de  sa  demande. 

Vers  ce  temps  Poussin  fut  attaque  pres  de  Monte-Cavallo ; il 
requt  un  coup  de  sabre  entre  le  premier  et  le  deuxieme  doigt 
de  la  main  droite ; plus  tard  une  maladie  grave  le  mit  ensuite 
dans  la  gene : c’est  alors  qu’il  fut  accueilli  et  secouru  par  un 
de  ses  compatriotes  Jacques  Dughet.  En  1639,  il  dpousa  Anne- 
Marie,  fille  de  son  hole.  N’en  ayant  pas  eu  d’enfans,  il  adopts 
son  frere , connu  sous  le  nom  de  Guaspre  Poussin , et  si  ce- 
lebre  par  ses  beaux  paysages. 

Le  cavalier  del  Pozzo,  amateur  cdlebre,  se  fit  aussi  remar- 
quer  par  l’amitie  qu’il  temoigna  a notre  peintre  : il  mit  a sa 
disposition  toutes  les  antiquites  et  les  mddailles  qu’il  avait  re- 
cueillies,  lui  fit  faire  des  tableaux  qui  n’etaient  pas  des  moin- 
dres  ornemens  de  son  cabinet,  puis  enfin  lui  fit  obtenir  pour 
l’dglise  Saint  - Pierre  un  tableau  de  saint  £rasme , qui  est  le 
seul  ou  Poussin  ait  mis  son  nom.  C’est  alors  qu’il  exdcuta  pour 
son  protecteur  la  premiere  suite  des  Sept  Sacremens , qui  a 6t6 
gravee  a l’eau- forte  et  par  Jean  Dughet  son  beau-frere,  et  par 
Chatillon.  Il  fit  aussi  plusieurs  tableaux  pour  M.  de  Crdqui, 
ambassadeur  de  France  a Rome;  les  Israelites  recueillaut  la 
mane,  Renaud  et  Arinide,  pour  le  peintre  Stella;  un  Triomphe 
de  Neptune,  pour  le  cardinal  de  Richelieu.  La  rdputation  de 
Poussin  fut  a peine  connue  a Paris , que  le  cardinal  engagea  le 
roi  a le  rappeler  de  Rome,  pour  le  charger  de  ddcorer  la  galerie 
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du  Louvre;  mais  le  sejour  de  l’ltalie  plaisait  a notre  peintre 
philosophe,  qui  disait  avec  raison  chi  sta  bene,  non  si  muova.  Ce- 
pendant,  malgresa  repugnance,  il  fut  force  deceder;  et  lorsque 
M.  de  Chanteiou  vint  a Rome,  il  l’emmena,  a la  fin  de  1640. 

A son  arrivee  a Fontainebleau , un  carrosse  de  la  cour  con- 
duisit  Poussin  a Paris,  oil  il  fut  loge  dans  le  jardin  des  Tuile- 
ries.  Accueilli  par  le  roi  Louis  XIII,  il  fut  aussilot  charge  de 
faire  , pour  la  chapelle  de  St-Germain , un  tableau  dc  la  Cene , 
main  tenant  au  Musee  de  Paris,  et  du  petit  noinbre  de  ceux  oil 
il  fit  des  figures  de  grandeur  naturelle.  Independamment  des 
tableaux  qui  lui  furent  demandes  par  le  roi , il  fit  encore  huit 
cartons  pour  des  tapisseries,  plusicurs  dessins  pour  des  fron- 
tispices  d’ouvrages  impriines  aux  frais  du  roi , puis  des  compo- 
sitions relatives  a 1’kistoire  d’Hercule, qui  devait  elre  peinte 
dans  la  voiite  de  la  grande  galerie  du  Louvre. 

Par  arret  du  20  mars  i64l>  Poussin  fut  nomme  premier 
peintre  du  roi : cette  nouvelle  favcur,  jointe  a toutes  les  au- 
tres,  exciterent  la  jalousie  de  Vouet  et  de  ses  sieves,  de  Fou- 
quieres  peintre  de  paysages,  qui  avait  cru  etre  charge  de 
pcindre  des  vues  de  France  dans  la  galerie  du  Louvre,  et  de 
l’architecte  le  Mercicr,  dont  on  venait  d’abattre  les  lourds  cais- 
sons qui  d6coraient  la  voute  de  cette  galerie.  Fatigud  des  des- 
agremens  que  lui  causaient  toutes  ces  personnes,  Poussin  de- 
manda  tin  conge  pour  aller  it  Rome  chercher  sa  femme  qui  y 
etait  restee,  et  partit  au  mois  dc  novembrc  164a;  mais  la  mort 
du  cardinal , celle  du  roi  Louis  XIII , et  la  retraite  dc  M.  des 
Noyers,  laissercnt  a Poussin  la  liberte  de  demeurcr  a Rome. 

Il  y rendit  de  nouveaux  services  aux  arts  et  a sa  patrie  en 
donnant  quelques  conseils  a Le  Brun  et  a Mignard.  11  rcmplis- 
sait  ainsi  les  fonctions  de  directeur,  avant  l’4tablissement  de 
l’Acaddmie  de  France  a Rome.  C’est  sans  doute  a ce  titre  que 
Louis  XIV  lui  conserva  dans  cette  ville  sa  pension , ainsi  que 
le  titre  de  son  premier  peintre. 

j 
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Poussin  (it  en  1 643  le  Ravissernent  de  saint  Paul,  qui  lui 
avail  ete  demande  par  M.  de  Chantelou,  pour  servir  de  pen- 
dant a une  copie  du  Reve  d’Ezechiel , peint  par  Raphael.  Ce 
tableau  ne  fut  paye  que  trois  cents  ticus  au  peintre.Un  si  grand 
desinteressement  ne  pouvait  atlirer  la  fortune,  aussi  vivait-il 
seul  avec  sa  femme  sans  avoir  personne  a son  service.  Un  soir, 
le  cardinal  Massimi  ctant  venu  lui  rendre  visite , Poussin  le 
rcconduisit  une  lumiere  a la  main.  Frappe  de  cette  extreme 
simplicity,  I’eminence  ne  put  s’empecher  de  dire  : « Combien 
je  vous  plains  de  n’avoir  pas  seulement  un  valet ! — Et  moi , 
monseigneur,  reprit  le  peintre,  combien  je  vous  plains  d’en 
avoir  tant! » 

Quoique  Poussin  ressenlit  quelques  infirmites,  il  continuait 
a travailler,  et  son  talent  semblait  s’accroitre;  souvent  on  lui 
deinandait  des  copies  de  ses  tableaux,  mais  il  preferait  faire  de 
nouvelles  compositions.  C’est  ainsi  qu’il  fit  pour  M.  de  Chan- 
telou  sa  seconde  suite  des  Sept  Sacremens,  gravee  par  Pesne  et 
aussi  par  Benoit  Audran.  Il  fit  aussi  un  second  Molse  expose 
sur  les  eaux,  pour  M.  Pointel ; un  second  Frappement  du  ro- 
cher,  pour  Stella,  et  un  second  Ravissernent  de  saint  Paul , qui 
est  plus  grand  que  le  premier,  et  qui  se  trouve  au  Mus6e  de 
Paris.  Vers  le  meme  temps , Poussin  peignit  le  fameux  tableau 
des  Bergers  d’Arcadie , Eliezer  et  Rebecca,  la  Femme  adultere , 
la  Mort  de  Saphire,  plusieurs  Saintes  Families,  et  ces  grands 
paysages  d’un  si  bel  eflet,  qu’eii  les  voyant  on  peut  dire  avec 
raison  que  si  Annibal  Carrache  a cree  ie  genre  du  paysage  his- 
torique,  Poussin  l’a  perfectionue.  Le  but  que  cherchait  cons- 
tamment  ce  peintre  dans  ses  tableaux  etait  de  parler  a 1'ame; 
il  se  proposait  d’emouvoir  sans  chercher  a plaire  : aussi  dans 
ses  compositions  tout  est  grand,  tout  est  noble,  tout  est  simple. 
On  voit  de  belles  masses  d’arcbitecture  et  point  d’ornemens  de 
detail, de  superbes  paysages  et  non  des  jardins  de  plaisance, 
des  draperies  bien  jetees  et  non  de  frivoles  parures.  Faut-il 
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dire  qu’on  lui  a reproche  dans  cette  partie  d’avoir  trop  imit6 
l’antique,  dont  on  a pretendu  reconnaitre  quelques  statues 
dans  ses  tableaux.  S’il  a fait  de  tels  cmprunts,  il  se  les  est 
appropries  par  une  maniere  que  personne  n'a  encore  imit£e. 

Si  nous  voulons  consumer  Poussin  dans  sa  vie  privee,  nous 
le  verrons  heureux  dans  la  famille  de  sa  femme,  vivant  dans 
une  maison  sur  le  mont  Pincio , se  levant  chaque  jour  de 
grand  matin , se  promenant  aupres  de  sa  maison , rentrant 
cbez  lui  pour  peindre  pendant  quelque  temps,  travaillant  en- 
core deux  heures  apres  son  diner;  puis  allant  vers  le  soir  faire 
des  promenades  ou  des  artistes , des  etrangers , des  person- 
nages  de  tout  rang , venaient  avec  plaisir  pour  l’entendre  par- 
let*  sur  son  art,  sur  la  philosophic , sur  l’histoire;  s’expliquant 
avec  m&hode,  avec  clart6,  avec  modestie , et  r6pondant  a celui 
qui  lui  demandait  quel  fruit  le  plus  doux  il  avait  recueilli  de 
son  experience  : Celui  de  savoir  vivre  avec  tout  le  monde. 

Des  l’annee  1660,  Poussin  avait  commence,  pour  le  due  de 
Richelieu,  les  tableaux  des  Saisons,  representant  des  scenes 
de  l’£criture  sainte;  en  1664,  il  Unit  le  Deluge,  qui  fut  son 
dernier  tableau,  et  n’en  est  pas  moins  un  chef -d’oeuvre  de 
pensee.  La  vieillesse  de  l’auteur  s’y  fait  cependant  sentir  sous 
le  rapport  de  1’ execution ; car  alors  sa  constitution  s’affaiblis- 
sait , ses  forces  diminuaient.  Le  chagrin  que  lui  causa  la  mort 
de  sa  femme  vint  augmenter  ses  infirmites;  il  ne  pensa  plus 
qu’au  depart  de  ce  monde , et  il  mourut  en  philosophe  chre- 
tien  le  19  novembre  i665. 

Ses  funerailles  furent  faites  sans  pompe,  ainsi  qu’il  l’avait 
ordonne;  mais  un  grand  concours  de  monde  assista  au  service, 
qui  eut  lieu  a Saint-Laurent  in  Lucina.  L’epitaphe  que  (it  Bel- 
lori  se  termine  d’une  maniere  remarquable  par  ces  mots : In 
tabulis  viva  et  eloquitur,  il  vit  et  il  parle  dans  ses  tableaux. 

Long-temps  apres  sa  mort,  le  gouvernement  voulut  rendre 
hommage  au  plus  habile  peintre  fran^ais,  et  sa  statue  fut  une 
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des  premieres  que  fit  faire  le  roi  Louis  XVI ; c’est  le  statuaire 
Juiien  qui  fut  charge  de  ce  travail,  et  il  s’en  acquitta  avec 
succes.  M.  Serous  d’Agincourt,  amateur  francais,  qui , pen* 
dant  une  longue  residence  en  Italie,  n’a  cess6  de  s’occuper  des 
beaux-arts,  a fait  placer  le  buste  de  notre  c£lebre  peintre  dans 
le  Pantheon  a Rome.  II  y a plus  de  vingt  • cinq  ans  qu'une 
souscription  fut  ouverte  a Paris  pour  4lever  un  monument  a la 
m4moire  de  Poussin  dans  le  lieu  meme  de  sa  naissance  : quel- 
ques  souscripteurs  s’inscrivirent,  mais  le  nombre  n’en  fut  pas 
assez  grand , et  on  ne  put  donner  aucune  suite  a ce  projet. 
Enfin,  l’annee  derniere,  I’ambassadeur  de  France,  M.  le  vi- 
comte  de  Chateaubriand , anime  par  de  nobles  sentimens  pour 
tout  ce  qui  est  grand,  a voulu  qu’un  monument  durable  ffit 
61ev6  a la  m£moire  de  Poussin  dans  la  ville  t£moin  de  ses 
travaux  et  de  sa  mort;  il  a fait  faire  un  buste  de  ce  grand 
peintre  a»ec  un  marbre  tire  d’un  monument  antique. 

Un  monument  d’un  autre  genre,  et  qui  fait  egalement  hon- 
neur  a Poussin,  est  un  recueil  de  lettres  publiees  en  i8a4-  Je 
me  plais  a penser  que  j’ai  contribue  a cette  publication,  long- 
temps  projetee  par  M.  Dufourny , puisque  les  originaux  ayant 
6te  perdus  vejs  1790,  il  n’existait  plus  de  ces  lettres  que  des 
copies  faites  en  1760  par  mon  aieul  Antoine  Duchesne,  et  qui 
se  trouvaient  alors  en  ma  possession. 

Nous  n’avons  pu  dans  cette  notice  parler  de  tous  les  ta- 
bleaux du  Poussin,  qui  passent  le  nombre  de  cent  vingt;  ils 
ont  6t6  graves  principalement  par  Jean  Pesne  son  compatriote, 
Jean  Dughet  son  beau-frere,  Claudine  Stella , Etienne  Baudet, 
Rousselet,  Chastcau,  Gerard  et  Benoit  Audran , ainsi  que  par 
Bartolozzi,  Strange , Morghen , Folo,  Blot,  Laurent  etM.  Des- 
noyers.  Les  gravures  publiees  d’apres  Poussin  passent  le  nom- 
bre de  900 ; elles  se  troiivent  frdquemment  a des  prix  mod  6- 
rds,  et  sont  repandues  dans  les  ateliers  de  tous  les  artistes. 
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Such  is  the  happy  fortune  of  France,  that  she  has  no  reason 
to  envy  other  countries,  in  any  species  of  glory  that  can  be 
named.  If  Italy  boasts  her  Raffaelle;  Germany,  her  Albert  Durer; 
and  Flanders,  her  Rubens : France  may  well  be  proud  of  having 
given  birth  to  Poussin,  styled,  the  favourite  painter  of  philo- 
sophers and  men  of  genius,  and  whom  the  Italians  designate 
as  the  French  Raffaelle. 

Nicholas  Poussin  was  born  in  the  Andelys,  in  the  month  of 
June  i5g4 : his  father,  a native  of  Soissons,  lost,  in  consequence 
of  the  civil  wars,  the  slender  fortune  that  he  had  acquired.  Pous- 
sin , during  his  scholastic  studies,  showed  a taste  for  drawing; 
and  his  progress  was  very  rapid,  as  soon  as  he  was  allowed  to 
devote  himself  wholly  to  it.  Quentin  Varin , a painter  from 
Amiens,  was  the  first  who  cultivated  the  germ  of  that  talent, 
which  afterwards  acquired  in  his  pupil , so  extraordinary  a 
growth.  It  was  this  master  who  taught  him  to  paint  in  water- 
colours. An  extraordinary  proof,  of  the  facility  with  which 
Poussin  worked  , in  that  branch  of  the  arts,  will  be  given  , in 
the  course  of  this  notice. 

At  eighteen  years  of  age,  Poussin  left  his  father’s  home  and 
went  to  Paris,  with  the  intention  of  wholly  giving  himself  up  to 
the  study  of  the  fine  arts.  He  at  first  received  some  lessons  from 
Ferdinand  Elle,  a flemish  painter,  who  had  made  himself 
known  by  his  portraits ; and  afterwards,  he  received  other  les- 
sons from  Lallemant,  an  artist  of  little  talent,  but  who  however 
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produced  some  compositions.  Poussin  soon  felt  that  he  could 
not  long  remain  with  such  masters  : consequently,  as  soon  as 
he  had  learnt  the  mechanical  part  of  the  art,  he  left  them,  to 
study  Raffaelleand  Giulio Romano, engravings  of  whose  works 
began,  at  that  time,  to  be  known  in  France,  and  rather  exten- 
sive collections  of  which , he  found  at  one  of  the  king’s  mathe- 
maticians, who  lived  in  the  Louvre. 

A young  nobleman  of  Poitou  , desirous  of  embellishing  bis 
chateau,  engaged  Poussin  for  that  purpose;  but  the  journey 
was  made  to  little  purpose,  as  the  young  man’s  mother  wished  to 
charge  our  artist  with  the  execution  of  works  foreign  to  his  art, 
and  by  no  means  suitable  to  him.  Before  his  return  to  Paris, 
our  young  painter  stopped  at  Blois,  where,  to  meet  his  ex- 
penses, he  painted  two  pictures,  for  the  church  of  the  capuchins. 
At  the  chateau  of  Chiverni,  he  painted  several  bacchanalian 
subjects ; but  his  health  obliged  him  to  go  and  spend  a year 
with  his  family.  He  afterwards  returned  to  the  capital , and 
twice  attempted  a journey  in  Italy,  but  was  compelled  to  stop, 
once,  at  Florence,  and  another  time,  at  Lyons. 

While  living  in  Paris,  he  was  employed  with  Ph.  de  Cham- 
paigne  in  painting  various  decorations,  in  the  apartments  of 
the  Luxembourg;  under  the  super- intendance  of  Duchesne, 
an  artist  little  known;  but  who,  however,  bore  the  title  of 
painter  to  Marie  de  Medicis.  In  i6a3,  during  the  canonization 
of  St.  Ignatius  and  St.  Francis-Xavier,  Poussin  was  commission- 
ed to  draw  six  pictures  in  distemper  : one  week  was  sufficient 
to  complete  a work,  which  did  him  an  infinite  credit,  and 
procured  him  the  friendship  of  the  Cavaliere  Marini.  In  the 
following  year,  Poussin  was  enabled  to  perform  his  journey  to 
Rome,  and  he  arrived  there,  at  the  moment,  when  Marini, whom 
he  had  known  at  Paris,  was  setting  out  for  Naples,  where  he  died 
shortly  after.  The  Cardinal  Barberini , popeUrbain  the  eighth’s 
nephew , to  whom  he  had  been  recommended , was  also  leaving 
Rome,  and  Poussin  remained  in  that  great  city,  without  friends 
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or  patrons;  and  without  any  other  resource,  than  a talent  but 
little  appreciated ; because,  nobody  brought  it  forward.  He  was 
reduced  to  a state  of  misery  which  would  have  plunged  a 
weaker  mind  into  despair,  not  being  able  to  sell  his  pictures 
for  scarcely  more,  than  the  price  the  canvass  and  colours  cost 
him.  Our  artist  was  compelled  to  part  with  two  battle-pieces, 
for  seven  scudi,or  crowns,  each  : whilst,  a young  roman  painter 
received  for  a copy  double  the  amount  that  Poussin  had  ob- 
tened  for  the  original. 

Notwithstanding  his  destitute  condition,  Poussin  felt  happy ; 
for  he  was  studying  the  antique  and  Raffaelle.  Having  formed 
a friendship  with  Francis  du  Quesnoy,  surnamed  il  Fiaro- 
raingo , who  was  of  the  same  age  as  himself,  and  also  with 
Alexander  Algarde,  an  italian  sculptor;  these  three  artists  stu- 
died together,  measured  antique  statues,  and  made  small 
models  in  wax.  A specimen  of  them , given  by  Poussin  to 
M.  de  Ghantelou , is  now  in  the  possession  of  the  writer  of 
this  notice.  It  represents  Ariadne  deserted  in  the  island  of 
Naxos  : a statue  known,  under  the  name  of  the  Cleopatra. 
This  specimen  is  exceedingly  curious,  on  account  of  the  perfec- 
tion with  which  it  is  executed.  While  residing  at  Rome,  Poussin 
often  wandered  about  the  environs  of  that  city,  and  made 
sketches,  either  to  introduce  in  his  historical  pictures,  or  for 
the  purpose  of  composing  landscapes,  in  the  heroic  style.  At 
other  times,  he  studied  perspective,  out  of  the  works  of  P.  Zac- 
colini;  architecture  from  Palladio;  and  anatomy,  cither  from  the 
writings  and  models  of  Vesalius,  or  in  the  rooms  of  Nicholas 
Larche,  a famous  surgeon.  When  in  the  streets  or  public  walks, 
he  would  examined  attentively  the  faces,  altitudes,  costume, 
and,  particularly,  the  expression  of  the  countenance  of  those 
who  passed.  In  painting  he  copied  the  style  of  Domenico  Zam- 
pieri,  and  thus,  revived  the  study  of  that  artist’s  pictures;  whilst 
those  of  Guido  Reni  had,  till  then,  obtained  the  preference. 

Cardinal  Rarberini,  having  returned  to  Rome,  was  eager  to 
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employ  the  talents  of  Poussin  : the  first  picture , ordered  by 
his  Eminence,  was  the  Death  of  Germanicus.  Such  a patro- 
nage was  indubitably  sufficient  to  put  an  end  to  the  distress, 
under  which , this  painter  had  so  long  laboured;  but  ever 
moderate  in  bis  desires , Poussin  did  not  seek  to  profit  by 
circumstances.  He  never  bargained  for  his  pictures,  before 
they  were  finished  : but  when  completed,  he  used  to  write  the 
price  behind  them,  and,  such  was  his  diffidence,  that  he  some- 
times refused  accepting  what  might  be  offered  him  above  his 
demand. 

About  this  time , Poussin  was  attacked  by  Banditti  near 
Monte-Cavallo , and  received  a cut  from  a sword  between  the 
first  and  second  fingers  of  his  right  hand;  after  which,  a severe 
illness  threw  him  into  distress.  It  was  then  that  he  was  wel- 
comed and  relieved  by  one  of  his  countrymen,  James  Dughet, 
whose  daughter,  Anne-Marie,  he  married  in  1639;  but  having 
no  children  by  her , he  adopted  her  brother , known  by  the 
name  of  Gaspar  Poussin , famous  for  his  sublime  landscapes. 

The  Cavaliere  del  Pozzo,a  celebrated  amateur,  distinguished 
himself  also,  by  the  friendship  he  displayed  towards  our  painter: 
he  put  at  his  disposal  all  the  antiquities  and  medals  that  he  had 
collected, commissioned  Poussin  to  paint  some  pictures,  which 
were  not  deemed  the  meanest  ornaments  in  this  Amateur’s  Col- 
lection , and  finally  he  procured  him  an  order  for  a picture  of 
St.  Erasmus,  for  the  church  of  Saint-Peter’s , which  is  the 
only  one  there,  to  which,  the  painter  has  put  his  name.  About 
this  time  he  executed  for  his  patron  the  Seven  Sacrements; 
eDgraved,  in  aqua-fortis,  by  John  Dughet,  his  brother-in-law, 
and  by  Chatillon.  He  likewise  painted  several  pictures  forM. 
de  Crequi , the  French  ambassador  at  Rome  : The  Israelites 
gathering  the  manna;  Rinaldo  and  Armida,  for  Stella,  the 
painter;  and  a Triumph  of  Neptune  for  the  Cardinal  de  Riche- 
lieu. Scarcely  was  Poussin’s  reputation  known  at  Paris,  than 
the  Cardinal  induced  the  King  to  recal  Poussin  from  Rome 
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that  he  might  work  in  ornamenting  the  gallery  of  the  Louvre, 
but  Italy  had  more  charms  for  our  philosophical  painter,  who 
used  to  say  quaintly  : chi  sta  bene,  non  si  muova.  He  was  obliged 
however  to  yield,  notwithstanding  his  dislike  to  the  contrary  : 
and  when  M.  de  Chantelou  came  to  Rome,  Poussin  accompa- 
nied him  back  to  Paris,  about  the  end  of  the  year  1640. 

On  his  arrival  atFontainebleau,oneof  the  court  carriages  con- 
ducted Poussin  to  Paris , and  he  had  apartments  alloted  to  him 
in  the  garden  of  the  Tuileries.  He  was  kindly  received  by  the 
King,  Lewis  XIII;  and  received  hisMajesty’s  commands  to  paint, 
for  the  chapel  of  St-Germain , a picture  of  the  Lord’s  Supper ; 
it  is  now  in  the  Louvre,  and  is  one  of  the  few  pictures,  whose 
figures  are  the  size  of  life.  Besides  the  pictures  ordered  by  the 
King,  he  drew  eight  cartoons,  to  be  imitated  in  tapestry  : many 
drawings,  as  frontispieces  of  works  painted  at  the  King’s  ex- 
pense ; some  compositions  relating  to  the  story  of  Hercules , 
which  where  to  have  been  painted  on  the  vaulted  ceiling  of  the 
grand  gallery  in  the  Louvre. 

By  a decree,  dated  March  ao,  1641,  Poussin  was  appointed 
first  painter  to  the  King.  This  new  mark  of  favour,  added  to 
the  others,  excited  the  jealousy  of  Vouet  and  his  pupils;  of 
Fouquieres,  a landscape  painter,  who  had  hoped  to  have  been 
commissioned  to  paint  views  of  France  in  the  gallery  of  the 
Louvre;  and  of  the  architect  Le  Mercier,  whose  heavy  orna- 
ments in  the  vaulted  ceiling  of  that  gallery,  had  just  been  re- 
moved. Weary  of  the  vexations  these  individuals  caused  him, 
Poussin  asked  for  a leave  of  absence,  to  fetch  his  wife  who 
had  remained  at  Rome  ;and  he  set  off  in  November  164a-  By 
the  death  of  the  cardinal,  that  of  Louis  XIII ; and  the  resigning 
ofM.  desNoyers,  Poussin  was  at  liberty  to  remain  in  Rome. 
He  there,  rendered  fresh  services  to  the  arts  and  to  his  coun- 
try, by  several  hints  he  gave  to  Le  Brun  and  to  Mignard  : thus 
performing  the  functions  of  director,  previous  to  the  establish- 
ing of  the  French  Academy  at  Rome : and  no  doubt  it  was  on 
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this  account  that  Louis  XIV  continued  him  his  pension  , in 
that  city;  as  also  the  title  of  first  painter  to  the  King. 

Poussin,  in  1643 , painted  the  Rapture  of  St.  Paul,  or- 
dered by  M.  de  Chantelou;  as  a companion  to  a copy  of  Eze- 
chiel’s  Dream , painted  by  Raphael : and  for  this  picture,  he 
was  paid  but  three  hundred  crowns.  So  much  disregard  to 
private  interest  could  not  increase  his  fortune,  and  he  there- 
fore lived  with  his  wife,  without  even  a servant.  One  evening 
that  the  Cardinal  Massimi  had  visited  Poussin , the  latter  was 
lighting  him  back  to  his  carriage ; when  his  Eminence,  struck 
by  such  extreme  plainness,  could  not  help  saying  to  him  : 
« How  much  I am  concerned  at  your  not  having  even  one  at- 
tendant.— And  how  much  I pity  you,  my  lord,  replied  the 
painter,  for  having  so  many.  » 

Although  Poussin  laboured  under  various  infirmities,  he 
continued  working,  and  his  talent  seemed  to  increase.  He  was 
often  asked  for  copies  of  his  pictures , but  he  always  preferred 
making  new  compositions.  It  was  thus  he  painted  for  M.  de 
Chantelou  his  second  series  of  the  Seven  Sacraments , engraved 
by  Pesne , and  also  by  Benedict  Audran.  He  painted  also , for 
.M.  Pointel,  a second  Moses  exposed  on  the  waters;  a second 
Striking  of  the  Rock,  for  Stella;  and  a second  Rapture  of 
St  Paul,  larger  than  the  first , and  which  is  now  in  the  Louvre 
gallery.  About  the  same  time,  Poussin  painted  the  famous  pic- 
tures of  the  Arcadian  Shepherds;  Eliezer  and  Rebecca;  the 
Adulteress;  the  Death  of  Saphira;  several  Holy  Families;  and 
those  Landscapes  , of  so  grand  and  so  fine  an  effect,  that  on 
examining  them , it  may  be  correctly  said  that  if  Annibal  Car- 
racci invented  the  historical  landscape,  Poussin  perfected  it. 
The  object,  this  painter  constantly  aimed  at  in  his  pictures , 
was  to  address  the  soul;  he  endeavoured  to  excite,  with- 
out seeking  to  please.  Thus  in  his  compositions , every  thing 
is  grand,  noble  and  simple  : you  see  fine  masses  of  archi- 
tecture, and  not  detailed  ornaments  ; magnificent  landscapes, 
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and  not  pleasure  gardens;  draperies  well  thrown,  and  not 
frivolous  dresses.  Must  we  added  that  he  has  been  reproa- 
ched, in  this  latter  part,  with  having,  too  much,  imitated 
the  antique,  some  statues  of  which  , it  is  thought,  have  been 
recognized  in  his  pictures.  If  he  has  thus  borrowed  ; these 
loans,  he  has  made  his  own,  in  a manner  that  nobody  has  yet 
been  able  to  imitate. 

If  we  examine  Poussin  in  his  private  life,  we  find  him  happy 
in  his  wife’s  family , residing  in  a house  on  Monte-Pincio , ris- 
ing early  every  day,  walking  in  the  neighbourhood , returning 
home  to  paint  for  some  time,  working  again  for  two  hours 
after  his  dinner,  then  resorting  in  the  evening  to  the  public 
walks,  where  artists , foreigners  and  persons  of  all  ranks,  came 
with  pleasure  to  listen  to  his  discussions  upon  his  own  art, 
upon  philosophy  or  history;  explaining  himself  methodically, 
with  perspicuity  and  modesty  : and  when  some  person  asked 
him,  what  most  pleasing  advantage  he  had  derived  from  his  ex- 
perience, replying  : That  of  knowing  how  to  live  with  every  body. 

As  early  as  the  year  1660,  Poussin  had  begun  for  the  duke 
de  Richelieu,  the  Seasons,  representing  subjects  from  the 
Holy  Scriptures;  in  1664 , he  finished  the  Deluge,  his  last  pic- 
ture which , nevertheless  , is  a master  - piece  for  conception : 
but , with  respect  to  the  execution,  the  author’s  age  is  felt , for 
his  constitution  and  strength  were  then  rapidly  breaking.  The 
grief,  his  wife’s  death  caused  him,  increased  his  infirmities:  he 
turned  his  thoughts  only  to  leaving  this  world,  and  be  died, 
with  the  resignation  of  a Christian  philosopher,  Nov.  19,  i665. 

According  to  his  wishes,  his  burial  was  performed  without 
any  display  of  pomp;  but  an  immense  number  of  persons  at- 
tended the  service  at  St.  Lawrence  in  Lucina.  His  epitaph, 
written  by  Bellori,  concludes  with  the  following  remarkable 
words  : In  labulis  vivit  et  eloquitnr;  lie  liveth  and  speaketh  in 
his  pictures. 

A long  time  after  his  death , the  government  wishing  to  of- 
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ter  a mark  of  respect  to  the  most  skilful  painter,  France  ever 
had ; his  statue  was  one  of  the  first  ordered  by  Louis  XVI  r 
and  Jullien,  the  sculptor,  who  received  the  order,  acquitted 
himself  of  it  successfully.  M.  Seroux  d’Agincourt,  a french 
amateur,  who,  during  a long  residence  in  Italy,  has  inces- 
santly been  occupied  for  the  advancement  of  the  fine  arts,  has 
caused  the  bust  of  our  celebrated  painter  to  be  placed  in  the 
Pantheon  at  Rome.  About  twenty  five  years  since,  a subscrip- 
tion was  opened  in  Paris,  to  raise  a monument,  in  his  native 
place,  to  the  memory  of  Poussin;  but  the  number  of  subscribers 
not  being  sufficient,  the  project  was  abandonned.  Last  year, 
however,  M.  de  Chateaubriand,  impelled  by  the  noblest  senti- 
ments, for  all  that  is  great,  and  wishing  that  a lasting  monu- 
ment should  be  raised  to  the  memory  of  Poussin,  in  the  town, 
which  witnessed  , both  his  labours  and  his  death,  has  had  a 
bust  made  from  an  antique  marble. 

A monument  of  another  kind , and  equally  an  honour  to 
Poussin,  is  a collection  of  his  letters  published  in  i8a4-  The 
writer  of  this  notice  feels  proud  in  having  been  the  means  of 
contributing  to  a publication , projected  a long  time  before  by 
M.  Dufourny.  The  originals  were  lost,  about  the  year  1790, 
and  there  existed  only  the  copies  which  bad  been  taken  in 
1760,  by  the  writer’s  grand  father,  Anthony  Duchesne,  and 
which  happened  to  be  in  the  possession  of  the  former. 

We  have  not  been  able,  in  this  notice,  to  speak  of  all  Poussin’s 
pictures,  of  which  there  are  more  than  a hundred  and  twenty. 
They  have  been  engraved  principally  by  John  Pesne,  his 
countryman  ; John  Dughet,  his  brother-in-law;  Ciaudine  Stella; 
Stephen  Baudet;  Rousselet;  Chasteau;  Gerard  and  Benedict 
Audran ; as  also,  by  Bartolozzi,  Strange,  Morghen , Folo,  Blot , 
Laurent,  and  Desnoyers.  The  engravings  from  Poussin  are 
more  than  800  in  number;  they  are  frequently  to  be  met  with, 
at  a moderate  price,  and  are  in  the  ateliers  of  most  artists. 
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revirit  a Paris  en  i6ao,  et  voulut  cmbellir  le  palais  du  Lnxem-  ? 

*,  bourg-qu’elle  veDait  de  faire  construire.Elle  envoya  en  Flandre  •*  ' 

deroaucjer  a Rubens  de  venir  a Paris,  afin  de  peindre  deux 

galeries.,  dont  l’.une  representerait  les  ev6neraens  de  sa  vie  ^le-"  * * *. 

puis  sa  naissance  jusqu’a  son  retour  a Paris;  I’auUr  dcvaits  * .* 

dit-on  >‘>contenir  1’bistoire  de  Ijenri  IV ; mais  elje  n’a  jamais  6t6»  •* 

executee , ft  on  n’pn  co’nnait  rneme  pas  les  dessihs.  >«.  » : 

La  fecondite  .du  genie  de  -Rubens  1’engajjea  a representer 

eette,  histoirc  d’une  maniere  alleggrique.  : aqpit  trouve-t-mi 

dans  chaque  tableau , Mgrie  de  Medieis  accompaguee  de  quel-'  * ' *■ 

ques  divinit6s  de  la  fable.  .*  ^ 9 **  ' 

• * _ ■.  • . . •»*  * • • ’• 
Dans  le  premier,  qui  precede  la  Naissance  de  la  reine,t>n 

voit  les  trois  Parques  occupies  a filer  la  destinee  de  Mane  (J,e  . * 

Medicis;  mais  la  terrible  Atropos  n’est  point  armee  des  fatales  . ' 

ciseaux.  Jupiter  et  Junop  par  leur.  presence  temoignent  I’fn- 

teret  qu’ils  prennent  a 1’existence  de  la  nouvelle  p^incesse,  . 

dont  la  naissance  va  bientot  repandre  le  vrai  bonhcur  sur  tout 

ce  qui  1’entoure.  ’ ► .. . » , * ; ■ -1 

Ce  tableau  a ete  grave  par  Louis  de  Chatillon. 

• • «*•  • 
Haul.,  i a pieds;  larg. , 4 pieds  lopouces.  _ 
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ing  the  palace  of  the  Luxembourg,  which  she  has  about  cort- 
'•  structing,  she  sentinto  Flanders  and  commanded  Rubens’ sap-'/.’ 
pearance  in  the  capital , that  lie  might  paint  twa,galleri6s,  one  * 
representing  the  events  of  her  life,  from  her  birth  until  her 
. ' • return  to  Paris;  the  other  was,  it  is  saicF,  to  pave  contained 
the  history  of  Henri  IV,  bnt  it  was  never  executed,  and  nothing 
is  even  known  of  its  designs. 

• The  fecundity  of  Rubens's  genius  induced  him  to  represent  ■ 

. this  history  in  an  allegorical  manner  : so  that  in  each  picture, 

Marie  de  Medici* js  accompanied  with  fabulous  divinities. 

*.  , t ' **  t ' • •'  * 

In  the  first,  which'  precedes  the  queen’s  birth,  the  three 
Parcse*are  occupied  with  spinning  the  thread  oi  her  destiny; 
but  the  terrible  Atropos  is  unarmed  with  the  fatal  shears.  Ju- 
piter and  Juno  by  their  presence  ex  press  \he  interest  they  take 
in  the  existence  of  the  new  princess,  whose  birth  will  soon  scat- 
ter fresh  happiness  over  the  earth.. 

This  picture  has  been  engraved  by  Louis  de  Chatillon. 

Height,  i a feet  9 inches;  breadth,  5 feet  a inches. 
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NAISSANGE 

' * 

DE  MARIE  DE  MEDIC1S. 

Rubens  a) ant  compose  tous  les  sujets  de  sa  galerie,  eri  (it 
t de  petites  esquisses  en  camaFeu  ; Felibien  rapporte  qu’il  les  a 
vues  chez  M.  1’abbe  de  Saint-Ambroise  , auinonier  de  la  reine, 
et  grand  amateur  des  arts.  Ces  petits  tableaux  font  inaintenant 
fij}rbe  de  la  galerie  de  Munich.  Deux  annees  suffirent  pour 
peindre  cette’ galerie,  et  la  cdtibrite  dont  elle  joui^sait  engagea 
Nattier  a en  dessiner  tousles  tableaux , et  a les  faire  graver  par 
les  meilletns  graveurs  de  cette  dpoque. 

' On.  voit  dans  celui-ci  la  ddesse  Lctcine , tenant  encore  en 
7 ipain  le  flambeau  de  la  vie,  que  vient  de  recevoir  Marie  de  Md- 
dins  : elle  remet  la  Jeune  princesse  entre  les  mains  dc  la  Mile 
de  Florence,  figure  allegorique  dont  la  coiffure  indique  une 
ville,  positivement  specifiee  par  le  fleuve  de  l’Arno,  pres  du-. 
quel  repose  fm  lion.  •*'.  - "C  "*  ....  * " ' '»#  . 

“Des  nymphes  repandent  des  fleurs  sur  la  jeune  princesse,  et 
la  Renommde , en  pub  I tint  sa  naissaftice  ,'indjque ; par  le#  atlrj- 
bnts  qu  elle  tierit  t le  rang  auquel  elfe  doit  sYlever.  un  jonr* 

’■  Les  deu\  eqfans,*  qu!  sur  le  deyant  soutiennent  un  efc&t&on 
avec  une  Hear  de  lys , donnent  un  exemple  de  ce  que  Rubens 
a feit  de  plqs  frais  et  de  pliis.fin  pour  Je  coloris.  * 

Ce  tabfeju  a et6  gcavd  par  O.  Duuhan'gc. 

• » * »r 

Haul. , i a pieds ; larg. , 7 pieds  4 pouces.  , ’ ' # 
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THE  BIRTH 

» ' 

OF  MARIE  DE  M^DICIS. 

r 

Rubens  having  designed  all  the  subjects  for  his  gallery, 

made  small  studies  of  them  in  dead-colour;  Felibien  relates 

that  he  saw  them  in  the  house  of  the  abbot  of  Sainl-Ambroise,  * 

chaplain  to  the  queen  and  a great  amateur  of  the  fine  arts. 

Those  sketches  at  present  form  a part  of  the  Munich  gallery. 

Two  years  .sufficied  to  paint  the  pictures,  and  the  celebrity 

they  acquired  induced  Nattier  to,  make  drawings  of  them  all , 

and  to  have  therrt  engraved  by  the  best  artists  of  the  time. 

. ,* x * . ° J » * . • 

In  the  present  composition,  we  perceive  the  goddess  Lucina, 

. still  holding  in  her  hand  the  torch  of  that  existence  which 
Marie  de  M6dicis  is  beginning ; she  commits  the  young  prin- 
cess into  the  hands  of  Florence,  an  allegorical  figure,  the  or- 
nament of  its  head  indicating  a city,  that  is  clearly  specified  by 

* ^ v ,<l  ( * 

the  river  Arno,  tin  xyhich  a (ion  is  leaning. . • 

.Nymphs scatter  flowers  over  the  young  princess,  and  Fame, 

'•  in 'publishing  .her  birth,  indicates, by  the  symbols  that  she 

holds,  the  rank  to  which  Marie  de  M6dicis  will  one  day  be 

eleva’ted..  \ \ . * . * • ’ 

^ * | • • f # ' 

Two  children  who  are.  in  front  folding  an  escutcheon  with 

a fleur  de  lis  upon  it^give  an  example  of  what,Rtibens  fs  ca- 

* • I*  j*  ^ • ( • * ( . 

nable,  in  regard  to  freshness  and  ’delicacy  of  colouring. 

1 * * * • « , 

This  picture  has  been  engraved  by  G.  Duchange.  . 

• ‘ • * . 

Height,  i a feet  9 inches;  breadth  , 7 feet  9 inches. 
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LA  JUSTICE 

AMENANT  L’ABOND ANCE  ET  L’INDUSTRIE. 

La  quatrieme  salle  du  Conseil  d’etat  contieut  divers  ta- 
bleaux, tous  relatifs  aux  lois  et  a la  civilisation  des  peuples. 
Dans  celui-ci,  M.  Alaux  a represenle  la  Justice  descendant 
du  ciel,  source  de  toute  lumiere  et  de  tout  ce  qui  est  bien.  II  a 
suppose  qu’en  arrivant  sur  la  terre  elfe  y avail  amene  l’Abon- 
dance  et  1’Industric  : I’Abondance  que  1’on  voit  couronn^e 
d’epis  et  repandant  ses  dons  a pieine  main  : 1’Industrie,  tenant 
en  mains  quelque$  navettes  et  du  filet.  Son  air  modesle  et  la 
simplicity  de  sa  mise  font  voir  qu’elle  a besoin  de  plus  de  soins ; 
aussi  parait-elle  plus  spycialement  protegee  par  la  Justice.  Les 
vaisseaux  que  I’on  apercoit  dans  l’eloignenient  indiquenl  que 
qjar  leur  moyen  toute  la  terre  peut  jouir  de  I’abondance , qui 
se  trouve  plus  particulierement  dans  quelques  unes  de  ses  par- 
lies,  et  de  l’industrie,  qui  s’exerce  avec  plus  d’avantage  dans 
d’autres. 

Dans  le  bas,  a gauche,  on  lit:  Ai-iux,  18:17. 
jHaut. , 1 1 pieds  4 polices;  larg. , 8 pieds  4 pouces. 
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&**<s 

JUSTICE 

BRINGING  PLENTY  AND  INDUSTRY. 

The  fourth  ball  of  the  Council  of  slate  contains  many  pic- 
tures, all  of  which  relate  to  the  laws  and  civilization  of  the 
world.  In  the  present  composition,  M.  Alaux  has  represented 
Justice  descending  from  heaven , the  source  of  all  light  and  of 
all  excellence.  He  has  supposed  that  in  arriving  upon  the 
earth  , she  brought  Plenty  and  Industry  there ; Plenty , whom 
we  see  crowned,  with  wheat-ears,  is  scattering  round  her  favors 
with  profusion  ; Industry  is  holding  some  thread  and  se- 
veral shuttles  in  her  hands.  Her  modest  air  and  the  simplicity 
of  her  attire  show,  that  she  stands  in  need  of  more  than  com- 
mon attention ; she  appears  indeed  to  be  especially  under  the 
protection  of  Justice.  The  vessels  perceived  at  a distance  in- 
dicate, that  all  the  earth  is  blessed  throught  their  means  with 
plenty,  especially  in  particular  places;  while  industry  is  exer- 
cised with  as  much  advantage  in  others. 

At  the  bottom  of  the  picture,  to  the  left,  may  be  read : Alaux, 
1847. 

Height,  la  feet  9 inches;  breadth,  8 feet  10 inches. 
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SCULPTURE.  DAVID.  PARIS- 

I 

CONDE. 

M * 

Louis  de  Bourbom-Cosdk,  IIc  du  nom , surnomme  leGrand, 
naquit  a Paris  en  1621.  II  se  trouva  au  siege  d’ Arras  en  1640; 
en  1643  il  d£fit  entierement,  a la  c^lebre  bataille  deRocroi,  cette 
terrible  armce  espagnole  dont  les  vieiites  bandcs  avaient  tant 
de  renommee,  que  le  conseil  ne  voulail  pas  livrer  bataille  a 
un  ennemi  superieur  en  forces.  Ii  vole  ensuite  au  secours  de 
Turenne,  et  apres  trois  jours  de  combat  devant  Fribourg,  la 
victoire  restant  indecise,  lesjroupes  balancaicnt  a se  porter  en 
avant : il  jette  alors  son  baton  dans  les  lignes  ennemies,  puis  s’e- 
lance  a la  tfite  des  troupes  pour  alier  le  reprendre. 

Lors  des  troubles  de  la  fronde , Conde  quitta  le  parti  de  la 
cour  ; et  alors  se  donna  dans  le  faubourg  Saint-Antoine  la  ba- 
taille oil  il  se  battit  contre  Turenne,  qui  ctait  reste  fidele  au  roi. 
Oblige  de  quitter  Paris,  il  ne  revint  qu’apres  la  paix  : mais  le 
roi  ne  lui  donna  dc  nouveau  un  commandement  qu’en  1 663 , 
qu’il  (it  la  conquete  dc  la  Franche-Comt4.  En  1672  il  fit  la 
campagne  de  Flandre,  oil  il  eut  egalement  de  grands  succes; 
mais,  en  1675 , tourmente  par  des  douleurs  de  goutte,ilfut 
forc6  de  se  retirer  a Chantilly,  et  en  changeant  de  role  il  n’en 
fut  pas  moins  grand.  Ayant  fait  de  bonnes  etudes,  il  aimait  les 
leltres  et  les  sciences  : Fadtniration  qu’il  avait  pour  Corneille 
ne  l’empecha  pas  de  voir  les  beautes,  dont  etaient  remplies 
les  tragedies  de  Racine;  il  fut  son  prolecteur,  aussi  bien  que 
celui  de  Moliere  et  dc  Boileau.  Cond6  mourut  a Fontainebleau 
en  1686,  et  son  oraison  funebre  fut  la  derniere  que  pronon^a 
Bossuet. 

M.  David, auteur  de  cette  statue, a choisi  l’instant  oil  Conde 
jette  son  baton  dans  les  lignes  de  Fribourg. 

Haul.,  1 a pieds. 
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SCULPTURE. 


DAVID.  PARIS. 


CONDE. 

Louis  de  Bourbojt-Conde,  the  second  of  bis  name,  and  cal- 
led the  Great,  was  born  at  Paris  in  ifiai.  He  was  at  the  siege  of 
Arras  in  1640:  in  1643  he  completely  defeated,  at  the  celebra- 
ted battle  of  Rocroi ; that  formidable  Spanish  army,  whose  ve- 
teran bands  were  so  renowned ; that  the  council  of  war  was 

a 

unwilling  to  give  them  battle  because  their  numbers  were  su- 
perior. He  soon  hastened  to  the  succour  of'Turenne;  after 
fighing  for  three  dajs  before  Fribourg,  the  victory  remaining 
undecided,  and  the  troops  hesitating  to  advance;  he  flung  his 
staff  into  the  lines  of  the  enemy , and  rushed  at  the  head  of  his 
soldiers  to  regain  it. 

During  the  troubles  of  the  civil  war,  Conde  quilted  the  court- 
party,  and  gave  battle  in  the  faubourg  Saint-Antoine, where  he 
fought  against  Turenne  who  remained  faithful  to  the  King. 
Obliged  to  quit  Paris,  he  returned  not  there  again  until  after 
the  peace.  The  King  gave  him  a new  command  at  last  in  i663 , 
when  he  made  the  conquest  of  Franche-Comtc.  In  167a  he  un- 
dertook the'eompaign  of  Flanders,  where  he  was  equally  suc- 
cessful; but  in  lfiyS  , tormented  with  the  agonies  of  the  gout,  he 
retired  to  Chantilly,  and  though  changing  the  part  he  played  in 
life  , he  was  not  less  pre-eminent  than  before.  Having  pursued 
his  studies  successfully  in  youth  , he  was  attached  to  the  belle- 
letters  and  sciences  : the  admiration  he  felt  for  Corneille  pre- 
vented him  not  from  appreciating  the  beauties  that  fill  the 
tragedies  of  Racine,  whose  patron  he  was,  as  well  as  that  of 
Moliere  and  Boilcau.  Conde  died  at  Fontainebleau  in  1686, 
and  his  funeral  oration  was  the  last  that  Bossuet  pronounced. 

M.  David,  the  sculptor  of  this  statue,  has  chosen  the  moment 
when  Conde  flung  his  staff  into  the  lines  of  Fribourg. 

Height,  la  feet  9 inches. 
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DU  GUESCLIN. 

Bertrand  Du  Gdesclik  naquit  vers  i3i4,  au  chateau  de  la 
Motte-Broon , pres  de  Rennes.  Dans  son  enfance  il  montrait  un 
naturel  dur  et  intraitable ; souvent  en  fureur,  il  frappait  ceux 
qui  voulaient  lui  resister  ou  lui  faire  des  remontrances , et  son 
pr6cepteur  le  quitta  sans  avoir  pu  lui  apprendre  a lire. 

Sans  instruc^m,  d’une  faille  epaissc  et  d’un  visage  laid, 
Du  Guesclin  se  fit  remarquer  par  sa  force,  son  adresse  et  son 
courage;  il  sut  deviner  I’art  de  la  guerre  dans  un  siecle  oil  elle 
ne  consistait  presque  qu’a  fondre  avec  impetuosite  sur  son  en- 
nemi  pour  le  mettre  en  desordre.  II  remporta  d’aboril  plu- 
sieurs  avantagesen  Bretagne, oil  il  defendait  les  droits  du  comte 
de  Blois,  contre  les  troupes  du  roi  d’Angleterre.  Apres  la  mort 
du  roi  Jean,  Du  Guesclin  voulant  celebrer  l’avenement  de 
Charles  V a la  couronne,  livra  la  bataille  de  Coclierel,  oil  il 
battit  Charles-le-Mauvais , roi  de  Navarre,  et  fit  prisonnier  le 
captal  de  Buch.  A la  paix,  il  emmena  en  Espagne  tous  les  mi- 
litaires  qui  desolaient  la  France  sous  le  nom  de  grandes  bandes , 
et  fit  servir  leur  courage  a retablir  sur  le  trone  de  Castille 
Henri  de  Transtamare,  d6pouille  par  Pierre-le-Cruel. 

Plus  tard,  voulant  recompenser  ses  services,  le  roi  remit  a 
Du  Guesclin  l’6pee  de  connetable;  et  alors,  par  ses  nouvelles 
victoires,  il  rendit  a la  France  toules  les  provinces  dont  les  An- 
glais s’etaient  emparcs. 

Du  Guesclin  mourut  en  i38o;  son  corps  fut  place  a Saint- 
Denis,  dans  un  tombeau  aupres  de  ceiui  que  le  roi  avait  fait 
preparer  pour  lui-rneme. 

M.  Bridan , auteur  de  celte  statue , a plac£  le  connetable  ap- 
puy6  sur  son  epee  et  soutenant  1’ccu  de  France. 

Ilaut.,  is  pieds. 
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DU  GUESCLIN. 

Bertrand  nu  Guescliw  was  born  about  the  year  i3i4,  at 
the  castle  of  Motte-Broon,  near  Rennes.  In  his  childhood  he 
evinced  a hard  and  intractable  nature;  he  would  strike  those 
who  opposed  him,  or  remonstrated  with  hitn,  and  he  was 
left  by  his  preceptor,  who  could  not  teach  him  even  to  read. 

Without  education , with  a heavy  figure  ami  an  forbidding 
face,  du  Guesclin  made  himself  known  by  nis  strength , his 
address  and  his  courage;  he  developed  the  art  of  war,  at  a pe- 
riod, when  it  consisted  only  of  rushing  upon  an  enemy,  to  throw- 
ing him  into  disorder.  In  Bretagne,  he  successfully  defended 
the  rights  of  the  count  de  Blois  against  the  troops  of  the  king 
of  England.  After  the  death  of  John,  du  Guesclin,  to  celebrate 
the  event  of  Charles  the  Fifth’s  coronation , gave  battle  near 
Cocherel,  against  Charles  the  Bad,  king  of  Navarre, and  made 
prisoner,  the  captal  de  Buch.  At  the  peace,  he  led  into  Spain 
all  the  soldiers  who  desolated  France,  and  were  called  grandet 
bandes ; he  made  their  courage  serve  to  re-establish  upon  the 
throne  of  Castile,  Henry  de  Transtamare,  who  had  been  de- 
throned by  Peter  the  Cruel. 

Some  time  after,  the  king  bestowed  the  sword  of  constable 
upon  du  Guesclin,  who  afterwards  regained  in  France,  those 
provinces,  which  the  English  had  taken. 

Du  Guesclin  died  in  i38o ; he  was  buried  at  Saint-Denis,  in 
a tomb  near  that  which  the  king  had  prepared  for  himself. 

M.  Bridan,  the  sculptor  of  this  statue , has  represented  the 
constable  leaning  upon  his  sword  and  supporting  the  arms  of 
France. 

Height , i a feet  9 inches, 
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RICHELIEU. 

Armand  Jean  du  Plkssis  de  Richelieu  naquit  a Paris  en 
i585.  Dealing  d'abord  a la  profession  des  armes,  il  se  voua  a 
l'etat  ecclesiastique , afiu  d’obtenir  l’eveche  de  Lucon,  que  son 
frere  venait  de  quitter  pour  se  faire  Chartreux.  Docteur  en 
th6ologie  a vingt  ans,  Richelieu  alia  a Rome  pour  obtenir  des 
dispenses  d’age,  et  fut  sac  re  en  1607,  n’ayant  encore  que  vingt- 
deux  ans;  il  devint  cardinal  en  t6n. 

Doue  d’une  grande  capacity,  d’un  caractere  ferme  ou  souple, 
suivant  la  n6cessit6 , sachant  feindre  ou  flatter,  Richelieu  s’e- 
leva  doucement  par  la  faveur  de  la  reine-mere,  qui  voulait  1’a- 
voir  dans  le  conseil,  tandis  qu’ensuite  il  resta  premier  mi- 
nistre  contre  son  gre , et  amena  les  choses  au  point  qu'elle  fut 
obligee  de  quitter  la  France  dans  la  crainte  d’etre  privee  de  sa 
liberty.  Le  ministre  eut  sur  l’esprit  du  roi  un  ascendant  d’au- 
tant  plus  inconcevable,  que  le  prince  avait  cherchea  l’6viter; 
mais  ne  pouvant  s’y  soustraire , it  s’y  soumit  entierement. 

Le  systems  suivi  constamment  par  Richelieu  fut  de  rehausser 
la  consideration  de  la  France  au  prejudice  de  la  maison  d’Au- 
triche , qui  a cette  epoque  maitrisait  l’Europe ; de  reduire  le 
calvinisme  a se  voir  simplement  tolerd;  enfin  d’humilier  les 

• r ' • *.  < * . 

grands  ^igneurs , en  les  for^aqt  a devenir  sujets  spumis  du  roi: 

Richelieu  commanda  lui-raeme  le  siege  de  la  Rochelle;  on 
lui  doit  aussi  I'etablissement  de  l’academie  francaise,  l’agran- 
dissement  de  la  Sorbonne,  l’amelioration  de  l’imprimerie  , 
royale,  et  (a  construction  du  palais  nomine  depuis  Palais-Royal. 

M.  Ramey  pere  a repr6sente  le  cardinal,  tenant  a la  main  les 

lettres-patentes  pour  la  foudatiSn  de  l’academie. 

► . * * ^ . « * 

Haut.  ,*ia  pieds.  \ , 
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RICHELIEU. 


Armand-Jean  do  Plessis  de  Richei.ieu  was  born  at  Paris  in 
i585.  He  was  destined  at  first  for  the  profession  of  arms,  but 
finally  embraced  the  church,  and  obtained  the  bishoprick  of 
Lucon,  which  his  brother  quitted  for  the  purpose  of  entering 
the  Chartreuse.  Richelieu  was  a doctor  of  theology  when  but 
twenty  years  old,  and  went -to  Rome  for  a dispensation  on 
account  of  his  youth, and  was  consecrated  in  1607,  though 
scarcely  twenty-two;  he  became  cardinal  in  i6aa. 

Endued  with  a great  capacity,  possessing  a character  either 
firm  or  flexible,  according  to  circumstances,  knowing  when 
to  dissemble  or  when  to  flatter,  Richelieu  rose  gradually,  pa- 
tronized by  the  queen-mother,  he  became,  in  the  end,  prime  mi- 
nister against  his  will,aqd  carried  his  intrigues  so  far,  that,  the 
queen-mother  was  obliged  to  quit  France,  for  fear  of  losing  her 
liberty.  Jie  had  a still  more  surprising  ascendency  over  the 
mind  of  the  king,  who  endeavoured  to  get  rid  of  the  minister, 
but  not  being  able  to  disengage  himself  from  biin , submitted 

‘ 1 f * a»  c 

to  him  entirely  at  last.  . * 

* 

The  system  that  Richelieu  followed  was  to  raise  the  power 
of  France,  in  opposition  to  the  house  of  Austria , which  at  that 
period*governed  Europe;  to  reduce  calvanism  until  it  should 
* be  merely  tolerated,  and  to  humiliate  the  nobles,  \^itil  they 
should  become  subjects  submissive  to  the  king. 

Richelieu  commanded  at  the  siege  of  Rochelle;  we  ovve  to 
him  the  establishment  of  tl^e  French  academy,  the  enlargement 
of  the  Sorbonne,  the  improvement  of  the  royal-press,  and  the 
construction  of  the  palace  since  called  the  Palais-Royal. 

M.  Ramey  the  eldechas  represented,  the  cardinal  holding  in 
his  hand  the  letters-patenffor  the  endowment  ofthewcadimy. 

Height,  i a feet  $ inches.  * 
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£COLE  FLAM  AN  DE.  RUBENS.  MUSEE  FR.YN^AIS. 


EDUCATION 

DE  MARIE  DE  M^DICIS. 

Minerve  elle-m£me  preside  a l’education  de  la  jeuh»  prin- 
cesse,  et  lui  apprend  a ecrire,  tandis  qu’Apollon  lui  inspire  lc 
gout  dcs  beaux-arts,  et  que  Mercure.dicu  de  l’6loquence,  veut 
aussi  repandre  I’un  de  ses  dons  sur  1’enfant  a qui  les  Graces  of- 
frent  line  couronne  de  fleurs.  Nous  avons  cru  convenable  de 
donner  la  gravure  telle  que  le  tableau  a ete  peint  par  Rubens, 
sans  couvrir  les  Graces  ties  draperies  dont  elles  ont  6te  affu- 
bl6es  depuis. 

Quoique  divers  6venemens  du  regne  de  Louis  XIII  aient  pu 
faire  connaitre  Marie  de  Medicis  sous  un  jour  pcu  favorable, 
on  ne  peut  cependant  regarder  comme  de  la  flatlerie  la  ma- 
niere  dont  Rubens  s’est  exprime  a son  egard,  puisqu’on  sail 
bien  qu’iudependamment  de  ses  graces  et  de  son  esprit,  la 
reine  s’est  encore  fait  remarquer  par  son  gout  pour  les  beaux- 
arts. 

Ce  tableau  a ete  grave  par  N.  Loir. 

Haul.,  ia  pieds; larg.,  7 pieds  pouces. 
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£>•<3 

THE  EDUCATION 

OF  MARIE  DE  MEDICIS. 

Miqprva  herself  presides  at  the  education  of  the  young  prin- 
cess, she  teaches  her  to  write,  Apollo  inspires  her  with  « taste 
for  the  fine  arts,  while  Mercury,  the  god  of  eloquence,  is 
ready  to  bestow  one  of  his  gifts  upon  the  infant  to  whom  the 
Graces  are  offering  a crown  of  flowers.  We  have  thought 
proper  to  give  an  engraving  of  the  picture  as  it  was  originally 
painted  by  Rubens , without  muffling  the  Graces  in  the  dra- 
pery, with  which  they  have  been  since  covered. 

Although  many  events  in  the  reign  of  Louis  XIII  have 
shown  Marie  de  Medicis  in  an  unfavorable  light,  we  must  not 
consider  Rubens’s  manner  of  expressing  himself,  as  flattery, 
for  it  is  well  known , that  independently  of  her  elegance  and 
her  wit,  the  queen  is  still  remembered  as  having  had  a taste 
for  the  fine  arts. 

This  picture  has  been  engraved  by  N.  Loir. 

Height , i a feet  9 inches;  breadth , 7 feet  9 inches. 
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HENRI  IY 

PROJETTE  D’EiPOUSER  MARIE  DE  M^DICIS. 

Apres  la  mort  de  la  duchesse  de  Beaufort,  on  crut  pouvoir 
temoigner  a Henri  IV  la  n6cessite  ou  il  etait  de  se  marier , afin 
de  donner  a la  France  un  heritier  legitime. 

Sully  raconte  dans  ses  M6moires  Pind6cision  dans  laquelle 
etait  le  roi  pour  se  remarier,  et  la  crainle  qu’il  avait  de  ne  pas 
mieux  rencontrer  la  seconde  fois  que  la  premiere.  Dans  une 
conversation  avec  son  ministre,  passant  en  revue  les  diffe- 
rentes  princesses  de  PEurope,  le  roi  dit : «Le  due  de  Florence 
a aussi  une  niece  que  Pon  dit  dire  assez  belle;  mais  6tant  une 
des  moindres  maisons  de  la  chrdtientA  qui  portent  le  litre  d'e 
prince,  n’y  ayant  pas  plus  de  soixante  ou  quatre-vingts  ans, 
que  ses  devanciers  -n’etaient  qu’au  rang  des'plus  illustres  bour- 
geois de  leur  ville,  et  de  la  meme  race  que  la  reinc-mere  Ca- 
therine , qui  a tant  fait  de  mal  a la  France,  et  encore  plus  a moi 
en  particulier , j’apprehende  cette  alliance,  de  crainte  d’y  ren- 
contrer les  memes  malheurs,  pour  moi , pour  les  miens  et  pour 
Petal. » 

Rftbens  presente  en  effet  le  roi  encore  indecis,,et  ayant 
quelqne  peine  a se  rendre  aux  conseils  de  la  France;  maisil 
est  entrain^  par  la  vue  du  portrait  que  lui  pr^sentent  l’Amour 
et  I’Hymen , et  il  cede  aux  charmes  de  la  princesse,que  Jupiter 
et  Junon  protegent  tou jours  depuis  sa  naissance.  Les  deux 
amours  qui  sont  sur  le  devant  s’emparent  du  casque  et  du  bou- 
clier  du  brave  Henri,  et  indiquerit  ainsi  la  longue  paix  dont 
son  manage  ferajouir  la  France. 

Ce  tableau  a ete  grave  par  Jean  Audran. 

Haul.,  la  pieds;  larg.,  7 pieds  4 pouces. 
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HENRI  IY 

PROJECTING  HIS  ESPOUSAL' OF  MARIE  DE  MEDICIS. 

After  the  death  of  the  dutchess  de  Beaufort,  it  was  thought 
proper  that  Henri  IV  should  be  apprized  of  the  necessity  there 
was  in  regard  to  his  marrying  again , for  the  purpose  of  giving 
France  a legitimate  heir.  , 

Sully  touches  in  his  Memoirs  upon  the  king's  indecision,  rel- 
ative to  another  marriage,  and  the  fear  he  felt  of  not  being  more 
happily  matched  the  second  time , than  he  had  been  the  first. 
In  a conversation  with  his  minister,  when  passing  in  review  the 
different  princesses  of  Europe , the  king  said  : « The  duke  of 
Florence  has  also  a niece,  who  is  reported  to  be  tolerably  hand- 
some; but  their  house  is  one  of  the  smallest  in  Christendom, 
which  bears  a princely  title,  their  predecessors,  sixty  or  eighty 
years  since,  were  merely  among  the  most  illustrious  citizens  of 
Florence , and  being  of  the  same  race  with  the  queen-mother 
Catherine , who  injured  France  so  much,  and  myself  in  partic- 
ular, I dread  the  alliance,  lest  similar  evils  should  fall  upon 
me  and  upon  mine , and  upon  the  state.  > 

Rubens  represents  the  king  as  still  undecided,  as  still  feeling 
a reluctance,  in  yielding  to  the  counsels  of  France;  buf  he  is 
softened  by  the  portrait,  which  Love  and  Hymen  are  presenting 
him,  and  he  yields  at  last  to  the  charms  of  a princess,  whom 
Jupiter  and  Juno  have  protected  from  her  birth.  The  two  cu- 
pid$,  in  front  of  the  picture , seize  the  shield  and  helmet  of  the 
brave  Henri , and  imply  that  his  marriage  will  be  followed  by 
a long  peace  in  F ranee.  * 

This  picture  has  been  engraved  by  Jean  Audran. 

Height , 1 a feet  9 inches ; breadth , 7 feet  9 inches. 
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LA  JUSTICE 

PROTEGEANT  L’ INNOCENCE. 

Ce  tableau  se  trouve  dans  la  quatrieme  salle  du  Conseil 
d’etat  : le  peintre,  M.  Steube,  nous  fait  voir  I’Innocence  se 
jetant  dans  les  bras  de  la  Justice,  comine  son  seul  recours 
contre  les  traits  de  l’Envie,  que  1’ou  voit  disparaitre  avec  le 
regret  de  n’avojr  pu  r^ussir  a faire  une  viclime  de  plus. 

. La  Justice  a quitte  son  siege  : l’auteur  a voulu  par  la  faire 
entendre  que,  quoique  impassible,  elle  salt  alter  au  devant  de 
la  timidity.  Son  air  severe  montre  bien  qu'il  ne  luL  suffit  pas 
d’avoir  sauve  une  victime,  mais  que  l’accusateur,  ayant  en- 
couru  son  animadversion,  m£rite  une  punition  exemplaire 
qu’elle  saura  lui  infliger. 

Dans  le  bas,  a droite,  dn  lit : Steube,  1827. 

* « » 

Haut.,  1 a pieds  6 pouces';  larg.,  4 pieds  4 pouces.  . x _ 
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5»*-«S 

JUSTICE 

PROTECTING  INNOCENCE. 

This  picture  hangs  in  the  fourth  hall  of  the  Council  of 
state  : the  painter,  M.  Steube  , has  represented  Innocence 
throwing  herself  into  the  arms  of  Justice , as  her  only  protect- 
ion against  the  attacks  Envy,  whom  we  perceive  retiring  with 
regret,  because  he  has  failed  in  obtaining  another  victim. 

Justice  has  quitted  her  seat : by  this , the  author  wishes  to 
infer  that,  although  impassive,  she  can  defend  timidity.  Her 
severe  air  expresses  that  she  is  not  to  be  satisfied  with  merely 
saving  a victim  , but  that  the  accuser,  having  incurred  her  dis- 
pleasure , deserves  an  exemplary  punishment  which  she  knows 
well  how  to  indict  upon  him. 

At  the  bottom  of  the  picture,  to  the  right , may  be  read  : 
Steube,  1827. 

Height,  1 3 feet  3 inches;  breadth,  4 feet  7 inches. 
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SCULPTURE.  ESl’ERCIEUX • PARIS. 


SULLY. 

Maximilien  de  Bbxhujte  , due  de  Sully,  ne  a Rosny  en  1 56o , 
se  trouvait  a Paris  a Page  de  douze  ans  lors  du  massacre  de 
la  Saint-Barthelemy,  auquel  il  echappa  par  hasard.  II  suivit  le 
roi  de  Navarre  lorsqu’il  quitta  la  cour,  et  s’attacha  a lui  pour 
toujours. 

Souffrant  d’une  blessure,  nouvcllement  remarie,  et  mecon- 
tent  de  ne  l ien  obtenir  du  roi , il  se  retira  daus  son  chateau  de 
Rosny,  oil  il  s’occupait  a 6tudier  i’histoire  et  a cultiver  ses  jar- 
dins.  Reveuu  pres  du  roi  en  1599,  il  fut  declare  surintendant 
des  finances:  Ies  dettes  de  l’£tat  montaient  a 3oo  millions;  il 
parvinla  les  payer.  Il  fitrentrer  80  millions  de  domaines  usur- 
pes,  placa  dans  les  coffres  de  la  Bastille  une  reserve  de  4a 
millions , fit  faire  une  remise  de  ao  millions  d’arriere  sur  la 
taille , et  diminua  cet  impot  de  5 millions  par  an ; l’interet  de 
l’argent  qui  etait  a 10  pour  cent,  diminua  successivement  jus- 
qu’a  6 i.  Toutes  ses  ressources  pour  tant  d’ ameliorations  fu- 
rent  le  labourage  et  le  paturage,  qu’il  regardait  comme  les  deux 
mamelles  dont  la  France  etait  alimenlee.  Sully  sut  aussi  empe- 
cher  les  depenses  que  le  roi  voulait  faire  pour  ses  maitresses, 
il  osa  meme  d^chirer  la  promesse  de  mariage  qu’il  avail  faite  a 
1’une  d’elles,  et  sut  egalement  resister  aux  dilapidations  des 
courtisans. 

Aprcs  la  mort  de  Henri  IV,  Sully  se  retira  de  la  cour,  et  re- 
signa  toutes  ses  charges , excepte  celle  de  grand-maitre  de  l’ar- 
tillerie,  qu’il  conserva  jusqu’a  sa  mort,en  1641. 

RI.  Espercieux,  auteur  de  cette  statue,  a represenle  Sully  te- 
nant a sa  main  le  plan  de  la  galerie  du  Louvre , dont  il  com- 
menca  la  construction. 

Haut..  11  nieds.  • 
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.SULLY. 

Maximilien  de  Betuuhk,  due  fie  Sully , was  born  at  Ro9ny 
in  i56o,  he  was  in  Paris  when  twelve  years  old,  during  the 
massacre  of jSaint-Bartholornew,  from  which  be  escaped  by.ac- 
cident.  He  follovved  the  king  of  Navarre  when  he  quitted  court 
and  remained  with  him  evfer  after,  .«  *-•  .%  . » ... 

Suffering  from  a wound,  newly  married , and  dissatified 
with  obtaining  no  preferment  from  the  King,  he  retired  to  his 
castle  at  Rosny,  and  occupied  himself  with  the  study  of  history 
and  the  cultivation  of  his  gardens.  Returning  near  the  King,  in 
1599,  he  was  declared  superintendant  of  finance  :*the  national 
debt  amounted  then  to  3oo  millions  of  francs;  he  undertook 
to  pay  it.  He  obtain  80  millions  from  usurped  lands,  placed  in 
the  coffers  of  the  Bastille  a reserve  of  4*  millions*  and  remitted 
ao  millions  of  arrears  upon  the  land  tax,  which  tax  he  dimin- 
ished 5 millions  a year;  the  interest  of  the  money  that  was  at  10 
p*er  cent , lowered  gradually  to  6 •t*.  All  his  ressources  for  these 
improvements  were  tillage  and  pasturage , which  he  considered 
as  the  two  sources  from  which  France  drew  her  sustenance. 
Sully  also  curbed  the  expenses  which  the  king  would  have  in- 
curred for  his  mistresses;  he  even  had  the  hardihood -to  tear  a 
promise  of  marriage,  which  Henri  had  given  one  of  them.,  and 
he  equally  resisted  the  encroachments  of  the  courtiers. 

After  the  assassination  of  Henri  IV,  Sully  retired  from  court, 
and  resigned  all  his  places  , excepting  the  head-mastership  of 
the  ordnance,  that  he  retained  until  his  death,  which  happened 
in  1641.’  « . . , . *.  . . My 

M.  Espercieux,  the  sculptor  of  this  statue,  represents  ;SuUy 
holding  in  his  hand  a plan  for  the  gallery  of  the  Louvre , the 
building  of  which  he  began. 

Height,  ia  feet  9 inches.  m 
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SCULPTURE-  AOUUIER.  »o »c»«t« km  PARIS. 


. DUQUESNE. 

Abraham  Duquesne  naquit  a Dieppe  en  1610  : fils  d’un  ca- 
pitaine  de  vaisseau  tue  dans  un  combat  contre  les  Espagnols, 
il  leur  jura  une  haine  implacable.  Pendant  les  troubles  de  la 
minorite  de  Louis  XIV,  Duquesne  arma  a ses  frais  une  escadre 
pour  soumettre  la  ville  de  Bordeaux.'  Ren.contranl  dans  ces 
parages  une  (lotte  anglaise,  le  commandant  lui  fit  dire  de  bais- 
ser  pavilion ; mais  il  repondit : « Le  canon  en  decidera , et  la 
fiert6  anglaise  pourra  bien,  aujourd’hui  ceder,  a la  valeur  fran- 
caise.  > En  effet , il  corabattit  et  il  triompba. 

En  167a,  il  rencontra  Ruyter  et  Tromp  dans  la  Manche,  et 
mit  les  Hollandais  en  tel  6tat,  que  Ieurs  vaissoaux  ne  purent 
etrc  sauv6s  que  par  les  remorques  des  Espagnols.  • 

Plus  tard , Duquesne  ayant  sous  ses  ordres  le  comte  de 
Tourville  , se  retrouva  vis-a-vis  de  Ruyter,  aupres  de  Catane, 
et  le  battit  completement.  L’amiral  6tant  mort  par  suite  de  ses 
blessures , son  coeur  fut  envoye  en  Hollande  par  upe  frigate 
qui  tomba  au  pouvoir  de  Duquesne;  mais  il  dit  au  capitaine  : 
« Votre  mission  est  trop  honorable  pour  qu’on  vous  arrete,  » 
et  il  lui  donna  des  passeports. 

Charge  en  1681  de  mettle  a la  raison  les  pirates  qui  infes- 
taient  la  M6diterranee,  Duquesne,  toujours  accompagne  de 
Tourville,  dont  il  etait  en  quelquc  sorte  devenu  inseparable, 
bombarda  Alger  en  1682 , et  se  retira  ensuite  a Paris,  ou  il 
mourut  en  1688. 

M.  Roguier,  auteur  de  cette  statue,  a represente  Duquesne 
donnant  l’ordre  de  bombarder  Alger. 

Haut.,  1 2 pieds. 
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SCULPTURE.  MMHMwnm  ROGPiE^. PAR  tS- 

DUQUESNE. 

Abraham  Duquesne  was  born  at  Dieppe  in  1610  : his  fa- 
ther, a naval  captain,  was  killed  in  an  action  with  the  Spa- 
niards, against  whom  Duquesne  swore  eternal  hatred.  During 
the  troubles  of  Louis  Fourtenth’s  minority  , Duquesne  armed 
a squadron  at  his  own  expense  for  the  purpose  of  compelling 
Bourdeaux  to  submit.  Meeting  on  the  coast  with  an  English 
fleet, the  commander  desired  him  to  lower  his  flag,  but  Du- 
quesne replied  : « That  must  be  decided  by  own  cannon , and 
the  proud  English  to  day  may  probably  yield  to  French  valour. » 
In  fine,  he  fought  and  conquered. 

In  the  year  167$,  he  meet  Tromp  and  Ruyter  in  the  channel, 
and  he  left  them  in  so  deplorable  a state  that  their  vessels 
would  havd'perished  had  they  not  been  towed  away  by  the 
Spaniards. 

Some  time  after,  Duquesne,  having  the  count  de  Tourville 
under  his  command  , met  again  with  dc  Ruyter,  near  Catanio, 
and  completely  defeated  him.  The  admiral  died  in  consequence 
of  his  wounds , and  his  heart  was  sent  to  Holland  in  a frigate 
which  fell  into  the  power  of  Duquesne,  who  thus  addressed  the 
captain:  - Your  mission  is  of  too  honourable  a nature  for  me  tq 
prevent  its  being  carried  jnto  execution , » and  he  gave  him 
pass-ports. 

Charged  in  1681  with  checking  the  pirates  that  infested  the 
Mediterranean,  Duquesne,  still  accompanied  by  Tourville, 
from'whom  he  had  in  a manner  become  inseparable,  bombard- 
ied  Algiers  in  1682;  he  retired  afterwards  to  Paris,  where  he 
died  in  1688. 

M.  Roguier,  the  sculptor  of  this  statue,  has  represented  Du- 
quesne giving  order  for  the  bombardment  of  Algiers. 

Height,  13  feet  9 inches. 
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SCULPTURE,  MARIN- 


PARIS. 


TOURVILLE. 


Anne-Hilarion  de  Cotentin  dr  Tourville  naquit  en  1642, 
au  chateau  de  Tourville.  Ayant  arind  un  vaisseau  en  course 
avec  le  chevalier  d’Hocquincourt , ils  inirent  en  fuite  six  vais- 
seaux  algeriens  et  trente-six  galeres  : le  roi  donna  alors  a Tour- 
ville le  titre  de  capitaine  de  vaisseau  dans  la  marine  royale. 
II  requt  aussi  de  la  repuldique  de  Venise  une  mddaille  en  me- 
moire  des  services  qu’il  lui  avait  rendus  par  la  destruction  des 
forbans  algeriens  qui  desolaient  la  Mdditerranee.  Tourville 
combattit  souvent  sous  les  ordres  de  Duquesne,  et  fut  fait  chef 
d’escadre  en  1677.  Au  bombardeinent  d’ Alger,  en  1682,  il  eut 
1’audace  de  placer  en  plein  jour  une  galiote  a bombe;  enfin, 
en  1689,  il  fit  saluer  le  pavilion  fran^ais  par  l’amiral  espagnol. 
L’annee  suivante , commandant  en  chef  toute  l’armde  navale , 
il  battit  dans  la  Manche  I’armde  coinhinec  des  Anglais  el  des 
Hollandais,  etfit  echouer  17  de  leurs  vaisseaux.  Mais  en  1692 
il  eut  le  malheur  d’etre  vaincu  par  les  dlemens  dans  la  funesle 
journee  de  la  Hogue. 

C’est  a Tourville  qu’on  dut  I’idde  de  reunir  en  corps  de 
doctrines,  les  manoeuvres  et  les  combinaisons  de  la  guerre  ma- 
ritime. Jusqu’en  iy56  on  s’est  servi  des  signaux  qu’il  avait  in- 
vents, pour  faire  agir  les  vaisseaux  pendant  le  combat. 

Tourville  mourut  a Paris  en  1701. 

M.  Marin  a place  l’amiral  l’dpee  a la  main , un  bras  appuye 
sur  une  ancre. 

Haut.,  12  pieds. 


Nota.  Cest  par  erreur  qiie  qnelques  eprenvea  de  cette  plancbe  por- 
tent cette  inscription  : Dupasijuier  sc. , Duouay-Trodih  ; on  doit  lire: 
Marin  sc.,  Tourville. 
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SCULPTURE.  MARIN.  m M'U t^»»»4 »»  PARIS. 


TOURVILLE. 


Anne-Uilarion  deCotentin  de  Toulvili-e  was  born  in  ifi4a, 
at  Tourville- Castle.  Having  joined  the  chevalier  d’Hocquin- 
court,  in  arming  a privateer,  they  put  six  algerine-vessels  and 
thirty  six  galleys  to  flight : it  was  then,  the  king  bestowed  upon 
Tourville,  the  title  of  captain  in  the  royal  navy,  and  be  re- 
ceived from  the  republic  of  Venice,  a medal , in  memory  of  the 
services  he  had  rendered  it,  by  the  destruction  of  the  algerine 
pirates  who  desolated  the  Mediterranean.  Tourville  fought  of- 
ten under  the  orders  of  Duquesne',  and  was  made  in  1677 
commander  of  a squadron.  At  the  bombardment  of  Algiers,  in 
168a,  he  had  the  audacity  to  fix  a bomb-vessel , openly,  before 
the  enemy,  and  in  1689,  he  made  the  Spanish  admiral  salute  the 
French  flag.  In  the  following  year,  when  commander  of  the 
Fleet,  he  overcame  in  the  Channel,  the  combined  squadrons  of 
the  English  and  Dutch,  and  stranded  17  of  their  vessels.  But  in 
169a  , he  had  the  ill-luck  to  be  beaten  by  the  elements,  in  the 
unfortunate  battle  of  the  Hague. 

It  is  to  Tourville,  that  we  owe  the  idea  of  uniting  in  a syste- 
matic body,  the  movements  and  combinations  of  maritime  war. 
The  signals,  that  he  invented  for  manoeuvring  vessels  during 
battle,  were  used  until  1756.  Tourville  died  at  Paris  in  1701. 

M.  Marin  has  placed  the  admiral  sword  in  haud  , and  leaning 
upon  an  anchor. 

Height,  1 a feet  9 inches. 

Note.  By  accident  some  of  the  impressions  of  this  plate  have  been 
inscribed  : Dupasquier  sc.,  Duguxv -Trobiw  ; instead  of  Marin  sc., 
Tounvir.r.E 
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EGOLE  FLAMANDE.  RUBENS.  MUSKE  FRAN^AIS. 
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MARI  AGE 

DE  MARIE  DE  MEDICIS. 

Tous  les  articles  pr^lirninaires  du  mariage  ayanl  ete  con- 
veaus,  le  due  de  Bellegarde,  grand-ecuyer  de  France,  porteur 
de  la  procuration  du  roi  pour  le  grand-due,  arriva  a Florence, 
ct  y fit  son  enlree  avec  quaranle  gentilsboinmcs  fran^ais.  Le 
5 octobre  1600,  le  grand-due  Ferdinand,  oncle  de  Marie  de 
Medids,  epousa  sa  niece  pour  Henri  IV.  Le  cardinal  Aldobran- 
dini,  neveu  et  legal  du  pape  Clement  VIII,  donna  la  benedic- 
tion nupliale  dans  Peglisede  Saintc-Marie  del  Fiore,  en  presence 
deMM.  de  Bellegarde, de  Sillery  et  du  cardinal  d’Ossat,  qui 
avaient  dte  les  n^gociateurs  pour  ce  mariage.  La  duchesse  de 
Mantoue  et  la  grande -ducjicsse  de  Florence  aceoinpagnent  la 

4 •-  f M * *“  \ 

reine..  c * ^ 

^0 'Soules  iBsligureS  de'ce  tableau  Sonl  des  portraits ^ mais  Ru- 
bens a cependant  voulu  le  rendre  encore  ajlegorique,  pixplacant 
I’Hymence  derriei*c  la  reine  et  portnnt  son'inanteafi.  Cette 
princesse  est  vcUic  d’une  robe  blandlie  parsemee  de  fleurs  dlpr 

* d,’»it}  tres  bel  effet.  » *• ' * • ')  * • '. 

La  dot  de  la  princesse  fut  de  quatre  mitftofis  et  tkmi  de 

4 ^ f * 1 . 17  ^ $ 

* (ratios' , independamnient  de  beaucoup  de.pierreries  et  de  Iji- 

lt'H’nn  pranA  nriv".  - . * « T 


joux'd'un  grand  pritft,  • . 

Hu  it -jours  apres-eon  m linage,  elfe^utUa  Flmyncq^et .\int 
a^fnbarquer  a Livourne  : jta  corl^gS'  Ae  cto&posail  de  ^uinze 
gal&es..  La  reine  egrouva  unq  ^t«*'l*mp^|e  ^nraotl^fftt-  ' ' 
roasee/et  arriva  cependant  sftas  aecidenfca  l%ik)n,  le*3(f  ot- 
tobre. « . * • . • ' * 


• * 

a 

*•  • 

d** 

• * 
0 

* t 


Haut.,  ii  pieds;  larg.^pieds  4 pouces.  t' 
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FLEMISH  SCHOOL  m***m»m-  RUBENS.  e*ww*e*  FRENCH  MUSEUM. 


I 


THE  MARRIAGE 

OF  MARIE  DE  M&DICIS. 

All  the  preliminary  articles  of  the  alliance  having  been  set* 
ted , the  duke  de  Bellegarde,  grand  equerry  of  France , charged 
with  a letter  of  attorney  from  the  king  to  the  grand-duke,  ar- 
rived at  Florence,  and  made  his  public  entry  there , with  forty 
french  gentlemen.  The  grand-duke  Ferdinand,  uncle  of  Marie 
deMedicis,  espoused  his  niece,  acting  as  a proxy  for  Henri  IV, 
on  the  5 October  1600.  Cardinal  Aldobrandino  , the  nephew  of 
Clement  VIII  and  his  legate,  gave  the  nuptial  benediction  in 
the  church  of  Santa  - Maria  del  Fiore,  in  the  presence  of 
MM.  de  Bellegarde,  de  Sillery  and  cardinal  d’Ossat,  who 
were  the  negotiation  of  the  marriage.  The  dutchess  of  Man- 
tua and  the  grand-dutchess  of  Florence  attended  on  thequeen. 

The  figures  in  this  picture  are  portraits,  but  Rubens  has  not- 
withstanding rendered  the  subjecl’allegorical , by  placing  Hy- 
men behind  the  queen,  carrying  her  mantle.  The  queen  is 
clothed  in  a white  robe  sprmklcd  with  golden  flowers , -which , • 
produces  a beautiful  effect. 

The  dowry  of  this  princess  was  four  millions  end  a half  of  - - ”, 
francs,  independently  of  numerous  jewels  and  ornaments  pf  • 
great  rn-iep.  - ./ ; ; • • , ;*  *•  **  .i  £ ' . * * > . * 

Eight  days  after  this,  ceremony , she  quitted  flotjence  ftd 
embanked  at  Leghorn  ; her  train"  consisted  pf  fifteen  galleys? 
Thpijueen'  experienced  a severe  tempest,  iq.et'pssing,  but  ar- 1 - 
rived  however  without  any  accident  at  Touloft ; on  the  3o  trt> 

. tobef.  <l* 

. * * *. 

Height,  xi  feet  9 inches;  breadth , 7*feet, 9 inches. 
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ECOLE  FLAM  AN  DR.  »»*«««*  RUBENS. 


MDSfeE  FRANCIS. 


DEBARQUEMENT 

DE  MARIE  DE  MEDICIS. 

% * 

* * . " 

La  Teine  arriva  a Marseille  le  3 novembre  1600,  vers  cinq 
* , r . . • | , 

beures  du  soir;  on  avait  eleve  pne  galerie  depuis  le  pont  jus- 

qu’au  palais  oil  ellc  devait  loger.  En  quittant  sa  galore  le  chan- 

celier  la  recut  au  pom  du  roi,  et  les  consuls  dq,la  ville  lui 

presenterent  les  clefs.  •*  * . . , 

Rubens  a suppose  que  le-grand-due  de  Florence  lui-meme 

avait  accompagn#  sa  niece,  mais  il  reste  dans  sa  galere,  landis  ' 

que  la  reine  est  rerue'par  lg  France , qui  va,gtu  devant'd’elle 

avec  empressement.  Les  princesses  qui  aecompagnent  Marie  de- 

* * A % — * 

M6dicis  sdnt  la  duchesse  de  Mantoue  sa  soeur,  et  la  grande- 

, m ■ * * > ^ ^ , 

duchesse  de  Florence  sa*antt.  * • * • ,*  ; 4 

0 _*■  * ■ * , ^ i • 

Le  deVant  dtf  tableau  est  occupy  par  des-  tritons  et  des 
naiades  qui  >veul8qt'amarrer  le  bailment f Neptune  lui-merne 
monlre  l’int^Vet  qu’jl  a pris  ace  .voyage.  Si  quelques  personnes 
biament  l’exqessij^oibonpoint  de  ces  figures,  elles  ne  pourront 
se  dispenser  d’admirer  la  beaut£  de  la  carnation,  qui  est  un. 
des  traits  distinctifs  de  la  peinture  de  Rubens. 

Haut.,  ta  pie<^  larg. . 7 pieds  4 pouces. 
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FLEMISH  SCHOOI..  <*.*****»«.  RUBENS,  FRENCH  MUSEUM- 


THE  LANDING 

• a 

OF  MARIE  T)E  MEDICIS. 

• » 

• * - • ♦ 

The  queen  arrived  at  Marseilles,  3 november  1600,  about 
five  o’clock  in  tfae  evening;  a covered  way  was  made  for  her  to 
pass  through , from  the  bridge  to.the  palace  which  was  fixed 
upon  for  her  residence.  On  quitting  her  galley  she  was  re- 
ceived, in  the  natne  of  t)ie  king,  by  the  chancellor,  and  the 
consuls  of  the  city  presented  her  with  the  keys. 

TJie  grand-duke  of  Florence  remained  on  board,  but  here 
Rubens  has  made, him. accompany  his  niece;  she  has  been  re- 
ceived by  France,  the  figure  bending  beforeher.  The  princesses 
who  accompany  Marie  de  Medicis,  are  the  dutchess  of  Mantua 
her  sister,  andTthegrand-dutchess  her  aunt.  t*  ‘ ’ * . 

The  front  of  the  picture  is  occupied  by  tritons  and  naiades, 
who  wish  to  moor  the  vessel ; Neptune  himself  expresses  the 
interest  that  he  has,  taken  in  the  voyage.  If  critics  blame  the  ex- 
cessive heaviness  of  the  figures,  they  canriotAvoid  admiring  the 
beauty  of  their  flesh-tint,  which  is  a leading  trait  in  the»pain- 

l _ ‘ ’ • • • » t ,«  4 

tings  of  Rubens.  • 

Height,  ta  feet  9 inches;  breadth,  7 feetginches. 
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MORT  DE  DUR ANTI. 


Apres  I’assassinat  du  due  de  Guise,  a Blois,  la  ville  de  Tou- 
louse  se  r6volla  coutre  l’autorite  du  roi.  Jeaii-Elieni\e  Duranti, 
premier  president,  voulait  s’opposer  aux  factieux;  mms,  le  2 
janvier  1 58 9,  il  fut  iusulte  par  la  populace,  au  moment  oil  il 
,v,  • v sorlaitdu  parlement.  Ses  amis  I’engagerciH  a quitter  sa  ruaison 
pour  se  rendre  a 1’Hotel-dc- Ville  : la  populace,  toujours  fu- 
rieuse  contrp  Durauti,  obtint  qu’il  fut  enferme  au  eouvent  des 
jacobins,  puis  le  10  fevrier,  elle  s’y  transporta  au  nombre  de 


y-  Sj 
’*  •%  •. 


quatre  millo  hommrs.  Qcs  forceuqs  mdiAc rent  dans  la  ehambre 


•I 
* • * 


qii  ctail  le  president,  et  ras.sommercut.  Sou  corps  fut  ensuite 
trains  par  la  ville  jnsqo’a  la  place  ou  se  font  les  executions  ,et 


einent  quclque  attention,  mai$  H^upeintre  s’esl  montijp  * •;*,  d 

babile  encore  par  les  expressions  cariees  qu’il  a su  donner  * *1 

j e ' St  t-v - 


assureinent 
plus 


a loutes  ses  figures  * 


Sur  le  pied  de  la  table  on  lit : P.  Df.lcbochf.  , 18*7. 

* .«  f + ‘ 

Haut. , 9 pieds  6 pouces;  larg.,  Spieds  4 pouces. 
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THE' DEATH  OF  D U U A NT  I . 

, a^X»Sxu  ^M.*  • * 

After  the  assassination  of  the  duke  de  Guise,  atDLois,  the  city 
of  Toulouse  revolted,  against  the  king’s  authority . Jean-£lienne  • 
Duranli , Grst  president , was  desirous  of  resisting  the  rebels ; 
but,  on  the  a of  jauuary  1 58y,  he  was  insulted  by  the  populace, 
in  leaving  the  Ijousc  of  parliament.  His  friends  wished  him  to 
quit  his  home  for  the  II6tel-de-Ville  : the  populace , ever  vin: 
dicliveagainstDurauti , discovered  that  he  was  concealed  ill  the 
convent  of  the  domiuicans,and  oil  the  io  of  february,  they  went 
thither  to  the  number  of  four  thousand;  some  of  them  entered 
^ - the  room  in  which  the  president  had  taken  reluge,  and  murder- 

y 1 ed  him.  His  body  was  then  dragged  through  the  city  to  the  spot 

■ <v  ' "here  executions  lake  place , apd  it  was  there  hung  up,  beside 


h 


i'tT 


jecl,  in  representing  the  president  surrounded  hy  a weeping 
family,  his  little  boy  is  on  his  knees  imploring  mercy  from  one 
*•  * , of  the  assassins;  the  monks  are  in  despair  because  they  can 
oppose  only  a vain  resistance  to  the  crowdof  villains,  who  are 
eager  to  commit  an  alroeity.The  fidelity  of  the  costume  and  the 

L.  — ..  <inlr.nx!>i(r  flc’cn  pnrl  1 tv  mill'll  ntlnnlinil  Kill  tKlP  ItAlll!  • 


/ v 


beautyofthe  colouring  assuredly  merit  attention,  hut  the  paint- 

er  has  distinguished  himself  more  by  the'Varied  expression  he 

has  thrown  into  his  figpres^  . 

f , * On  the  fool  of  the  table  may  be  read  : P.  Delaroche,  1827. 

> •>  . ■ * 

Height,  10  feet ; breadth,  8 feet  10  inches. 
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SUFFREN. 


Pierre-Andre  de  Supfren  Sa:nt-Tropez  naquit  en  1726,  au 
chateau  de  Saint- Caunat,  en  Provence.  Embarqud  a Toulon 
des  Page  de  dix-sept ans,  il  fut  temoin  de  plusieurs  combats, 
jusqu’a  la  paix  de  1748,  dont  il  profita  pour  se  rcndre  a Make. 
La  guerre  ayant  recommence  en  1755,  SulTren  fit  partie  de 
I’escadre  envoy6e  au  Canada;  l’annee  suivantc,  il  se  trouva  a 
Minorque  dans  celle  qui  facilita  la  prise  de  Mahon. 

Depuis  la  paix  de  1763  jusqu’a  la  guerre  pour  l’indepen- 
dance  de  l’Amerique  en  1778,  SulTren  eut  peu  d’occasions  de 
se  faire  connaitre;  mais  alors  il  se  distingua  dans  plusieurs 
combats  vers  les  Antilles.  11  fut  ensuite  envoye  dans  l’lnde , et 
s’y  fit  remarquer  par  un  jsang-froid  imperturbable  dans  Pac- 
tion, malgre  une  activity  et  une  ardeur  extreme. 

SulTren  s’acquit  une  grande  eslime  par  sa  conduite  dans 
toutes  les  circonstances  oil  il  se  trouva  , et  surtout  a N6gapa- 
tam  et  a TrinquemaI6.  Il  eut  a deux  lieues  de  Gondelour  une 
entrevue  avec  Haider-Aly,  dans  laquelle  il  re^nt  de  ce  sultan 
les  lemoignages  les  plus  honorables.  Apres  la  paix  de  1783,  il 
en  recut  de  plus  eclatans  encore  dans  sa  palrie^  les  etals  de 
provence  firent  frapper  une  m£daille  en  son  honneur;  Paris  Ie 
recut  avec  entbousiasme,  et  le  roi  crca  pour  lui  une  nouvelle 
charge  de  vice-amiral. 

Une  maladie  grave  vint  le  surprendre  a Paris,  oil  il  mourut 
en  1788.  Suffren  6tait  d’un  embonpoint  extraordinaire  , qui  ne 
lui  olait  cependant  pas  un  aspect  noble  et  agreable. 

M.  Le  Sueur,  auteur  de  cetle  statue,  a repr£sente  Suffren 
tenant  a la  main  le  trait£  de  paix  de  1783. 

Haul.,  12  pieds.  . 
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SUFFREN. 

Pierre-Andr6  of.  Suffres  Saijit-Thopez  was  born  in  iyafi, 
at  the  castle  of  Saint-Cannat,  in  Provence,  ^Ie  embarked  at 
Toulon  when  seventeen , and  was  present  at  various  battles , 
until  the  peace  of  1748,  which  gave  him  an  opportunity  of  going 
to  Malta.  The  war  breaking  out  again  in  1755,  Suffren  joined 
the  fleet  that  wetit  to  Canada;  in  the  year  after,  he  was  at  Mi- 
norca in  the  squadron  which  facilitated  the  taking  of  Mahon. 

From  the  peace  of  1763  to  the  waaof  American  indepen- 
dance  which  began  in  1778,  Suffren  had  little  opportunity  of 
shining,  as  he  did  afterwards  in  engagements  among  the  An- 
tilie-islands.  He  was  then  sent  into  India,  and  made  himself 
remarkable  there  by  the  steady  coolness  he  maintained  in  action, 
notwithstanding  his  natural  activity  and  ardour. 

Suffren  was  greatly  esteemed  for  his  conduct  in  every  situa- 
tion, particularly  at  Negapatam  and  at  Trinquemale.  He  had 
an  interview,  at  two  leagues  from  Gondelour,  with  Hyder-Aly, 
in  which  he  received  from  that  Sultan  the  most  honourable 
testimonies  of  his  approbation.  After  the  peace  of  1783  , his 
country  greeted  his  return  with  exultation  : the  provincial 
states  struck  a medal  in  his  honour;  Paris  received  him  with 
enthusiasm,  and  the  King  created  a new  situation  for  him, 
which  was  the  office  of  vice-admiral.  • 

He  was  seized  with  a serious  illness  at  Paris,  where  he  died  in 
the  year  1788.. Suffren  was  excessively  fat,  but  it  did  not  how- 
ever prevent  him  from  possessing  a noble  and  agreeable  aspect. 

M.  Le  Sueur,  the  sculptor  of  this  statue  , represents  Suffren 
holding  in  his  hand  the  treaty  of  peace  for  1783. 

Height,  1 a feet  9 inches 
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SUGER. 

Ne,  a ce  qu’on  croit,  en  1087,  Spgee  fut  place  dans  I’ab- 
baye  de  Saint-Denis,  en  meme  temps  que  le  roi  Louis  VI, 
dont  il  gagna  des  lors  l’affection.  Beaucoup  d’ erudition , une 
rtiemoire'procligieuse  et  une  elocution  facile,  firent  remarquer 
Suger  et  le  firent  nominer  abb6  de  Saint-Denis  en  naa.  Il  avait 
d’abord  pris  les  manieres,  les  Equipages  et  le  luxe  «jue  le  re- 
gime feodal  donnait  aux  grands  seigneurs  de  cette  epoque, 
mais  it  lut  bientot  ramene  a sa  modestie  naturelle,  par  les  ex- 
hortations de  saint  Bernard  , qui,  avec  autant  de  zele  que  d’6- 
loquence , prechait  la  reforme  du  clergy. 

♦ Le  roi  etant  mort,  le  credit  de  l’abB6  Suger  augmenta  encore 
sous  le  regne  de  Louis  VII , dont  il  devint  le  ministre  et  le 
conseiller  intime.  Cependant  ,il  ne  put  emp^chef  la  croisade 
que  pr£chai^saint  Bernard,  abb6  de  Clairvaux,  et  ileut  la  dou- 
leur  de  voir  le  monarque  lui-meme  prendre  la  croix  et  con- 
duire  quatre-vingt  mitle  Francais  dans  la  Terre-Sainte. 

C’est  alors  que  l’abb6  Suger,  ayant  le  titre  de  regent , gou- 
verna  la  France  avec  toute  l’inlegrite  et  l’activitl  desirables. 
Le  bon  ordre  qu'il  mit  dans  les  finances  rendirent  moins  de- 
sastreux  les  revers  des  Francais  en  Palestine;  et  chacun  vanta 
hautemenl  la  pr6voyance  de  Suger,  puisque  seul  en  Europe  il 
s’etait  oppose  a la  croiiade.Dans  un  temps  ou  Ton  ne  songeait 
qu’a  augmenter  les  privileges  de  l’^glise,  l’abbe  de  Saint-Denis 
d^fendit  les  droits  du  peuple  et  ceux  de  la  royaut£.  Suger, 
au  lit  de  la  mort,  fut  assists  par  saint  Bernard,  qui  mourut 
Fannie  d’apres  en  n53. 

M.  Stouf  a represente  Stiger  ayant  depos4  la  mitre  et  la 
crosse  pour  lenir  le  sceptre  et  la  couronne  de  France. 

Hatit. , is  pieds. 
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SUGER. 

Suger  was  born,  it  is  believed,  in  the  year  1087,  he  was 
placed  in  the  abbey  of  Saint-Denis,  af  the  same  time  with 
Louis  VI,  whose  affection  he  acquired  atfthat  period.  Consider- 
able erudition,  a prodigious  memory  and  an  easy  eloquence, 
made  Suger  remarkable,  and  gained  him  the  abbacy  of  Saint- 
Denis,  in  mi.  He  conformed  at  first  to  the  manners,  luxury 
and  pomp,  which  feudal  rights  confcred  upon  the  nobles  of 
that  era;  but  he"\vas  sbon  brought  back  to  his  natural  modesty, 
by  the  exhortations  of  saint  Bernard,  abbot  of  Clairvaux,  who, 
with  as  much  zeal  as  eloquence,  preached  the  reform  of  the 
clergy.  ‘ * * t **  ' 

The  King  being  dead,  tbexreditof  Abbot  Suger  increased  un- 
der the  reign  of  LoOis  VII,  whose  minis^  and  bosom  coun- 
sellor became.  He  could  not  however  prevent  the  formation  of 
the  crusade,  that  was  preached  by  saint  Bernard,  and  he  had 
also  the  anguish  of  seeing  the  king  himself  take  the  cross,  and 
conduct  eighty  thousand  Erenchmen  to  the  holy  land. 

It  was  then,  under  the  title  of  Regent,  that  Abbot  Suger  go- 
verned France  with  perfect  integrity  and  activity.  The  excel- 
lent manner  in  which  he  arranged  itSjj  finances,  made  the  ill- 
fortune  that  the  French  experienced  in  Palestine  less  disastrous ; 
it  was  then  that  Suger’s  foresight  was  loudly  lauded,  for  he  was 
almost  the  only  person  in  Europe  who  opposed  the  crusade. 
At  a period  when  they  thought  only  of  augmenting  church 
privileges,  the  Abbot  of  Saint-Denis  defended  the  rights  of  the 
people  and  those  of  royalty.  Suger,  on  his  death-bed  , was  as- 
sisted by  saint  Bernard,  who  died  the  year  after  in  1 153. 

M.  Stouf  represents  Suger  as  having  put  aside  the  mitre  and 
the  cross,  to  hold  the  sceptre  and  the  crown  of  France. 

Height , 1 1 feet , inches. 
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BAYARD. 

.Pierre  du  Terrail,  seigneur  de  Bayakd,  naquit  en  1476- 
Simple,  modeste  et  pieux,  il  eut  tontes  les  vertus  d’un  pbilo- 
sophe;  courageux  et  tnagnanime,  il  eut  toutes  cel  les  d’un  guer- 
rier : aussi  fut-il  nomme  le  chevalier  sane  peur  el  sans  reproche. 

A treize  ans  Bayard  fut  admis  au  nombre  des  pages  du  due 
de  Savoie , puis  il  passa  au  service  du  roi  Charles  VIII.  C’dait 
le  sipcle  d|s„toprnois,  lejeune  Bayard  Vy  fit  remarquer;  mais 
bientot  il  se  distingua  sur  un  autre  theatre , il  suivit  le  roi  dans 
les  guerres  d’ltalie.  A dix-huit  ans  il  eut  deux  chevaux  tues 
- sous  lui  a la  bataille  de  Fornoue.  Sous  le  regne  de  Louis  XII, 
nouveau  Codes,  il  ddendit  a lui  seulle  passage  d’un  pont  a 
Genes ; puis  attaqua  un  fort  dont  la  prise  deck!  a la  soumission  de 
Otfte  ville.  A Padoue,  il  se  signala  tellement,  que  1’empereur 
Maximilien  I'r  lui  dit : « Je  voudrais  avoir  une  douzaine  de  vos 
pareils,  et  qtt’ii  m’en  coiitat  cent  mille  florins  par  an.  ■ A Fer- 
rare,  il  avail  cherch6  a enlever  le  pane  Jules  11,  maisil  ne  voulut 
pas  consentir  a le  fairq,  empoisonner.  Apres  la  bataille-de  Ma- 
rignan,  Francois  Ier  voulut  elre  arm^  chevalier  par  Bayard, 
.byline  en  6tant  repute  le  plus  digne.  Il  vint  ensuite  forcer 
Charles  V de  Jeyer  le  si£ge  de  Jlezreres , et  payfr  cetle  action 
courageusedi  ddivra Paris,  ou  il  fut  fait- chevalier  de Saint-Mi- 
chel.  Retournant  en  Itglie,  lors  d’une  retraite  au  passage  de  la 
§6sia,  il  fut  lq6je  3o  avril-  iS>4i  et  avant  de  rnoufir , il  repro- 
cha  au  conpdtable  de  Bourbon  de  se  battre  contre  la  France 
sa  patrie. 

M.  Moutoni , auteur  de  cette  statue  , a represent^  Bayard  te- 
nant son  6 pee  d’une  main  et'son  bonclier  de  1’aujre. 

• « * . * , 

Haut.,  rt  pieds.  '*•*..!  * * 
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BAYARD. 

Pierre  du  Terrail , seigneur  de  Bayabd,  was  born  in  1476. 
Unassuming  and  religious,  he  bad  the  virtues  Of  a philosopher ; 
courageous  and  magnanimous,  be  had  those  of  a warrior;  so 
much  so  that  Jie  was  called , Ic  chevalier  sans  peur  et  sans  reproche. 

At  thirteen  years  of  age  Bayard  was  admitted  among  the 
duke  de  Savoy’s  pages , he  afterwards  passed  into  the  service  of 
Charles  VILI.  It  was  the  age  of  tournaments,  but  young  Bayard 
also  distinguished  himself  in  other  scenes ; he  followed  the  king 
to  the  wars  of  Italy.  When  but  eighteen,  he  had  two  horses 

• *r  4 ^ ^ 

killed  under  him  at  the  battle  of  Fornua.  During  the  reign 
of  Louis  XII,  like  a second  Codes,  he  defended  a bridge  at 
Genoa;  he  then  took  a fort  which  decided  the  submission  of 
that  city.  At  Padua,  he  signalized  himself  so.  greatly , that  the 
Emperor  Maximifien  I*'  said  to  him  : « I would  willingly  obtain 
a dozen  warriors  like  yourself,  although  they  should  Cost  me 
an  hundred  thousand  florins  a year. » At  Ferrara , he  endea- 
voured^ to  carry  off  the  pope,  but  h<;  would  not  consent  to 
have  him  poisoned.  After  the  battle  of  Marignano , Francis  Ist 
was  anxious  to  be  arrticd  like  a knight  by  Bayard , he  being, 
reputed  the:  most  worthy  of  the  order.  Bayard  compelled 
Charles  V to  raise  the siego  of  Mdzieres,  find  delivered  Paris, 
where  he  was  made  chevalier  de  Saint  MicheL  Returning  to 
Italy ,l  in  a retreat  at  the  passdge  of  the  Sezia,  he.was  woujidcd 
on ^the  3p  of  april  1 5*4.  and  vdien  dying?  reproached  the  con^ 

stable  de  Bourbon  with  having  fought  against  France,  his 

• .♦  *,  • • •'  • * , « 
native  country.  . \ • . * 

M»  Montoni,' the  sculptor  of  this  statue,  has  represented 
Bayard  holding  a sword  in  one  hand  and  a shield  ip  the  other. 

Height,*  iti  feet  § inches. 
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MDSES  FRANC.AIS.  RUBENS.  wtM»w  MDSF.E  FRAN^AIS. 


MARIE  DE  MEDICIS 

ARRIVE  A LYON. 

Ayanta  trailer  dans  ce  tableau  un  sujet  a pen  pres  seinblable 
a celui  du  Debarquement  de  Marie  de  Medicis  a Marseille , et 
voulant  6viter  que  sa  composition  put  offrir  quelques  repeti- 
tions, Rubens  a pris  un  parti  tout  different. 

II  a place  dans  le  fond  une  vue  de  la  ville  de  Lyon , et  sur  le 
devant  la  figure  allegorique  de  cette  ville  allant  au  devant  de  la 
princesse,  assise  sur  un  ebar  traine  par  dcs  lions.  Puis,  profi- 
tant  de  la  liberte  que  laisse  (’allegoric , il  represente  la  ville  les 
yeux  eleves  vers  le  del , et  y voyant  Henri  IV  et  Marie  de  Me- 
dicis sous  la  figure  de  Jupiter  epousant  Junon.  L’auteur  a 
voulu  par  la  faire  sentir  que  e’est  a Lyon  qu’a  etd  consommd 
le  mariage,  dont  toutes  les  ceremonies  antericures  n’etaient  que 
des  prcliminaircs. 

Ce  tableau  a 6te  grave  par  G.  Duchange. 

Haul.,  u pieds;  long.,  7 pieds  4 pouces. 
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/ MARIE  DE  MEDICIS 

ARRIVING  AT  LYONS. 

Having,  in  this  picture,  to  treat  a subject  that  resembles 
in  some  degree  the  Landing  of  Marie  de  Medicis  at  Marseilles, 
and  wishing  to  avoid  any  repetitions , Rubens  has  taken  a very 
different  view  of  the  scene.  He  has  represented,  in  the  back- 
ground, the  city  of  Lyons,  and  in  front,  an  allegorical  figure 
of  the  same  city,  passing  before  the  princess,  on  a car  drawn 
by  lions.  Profiting  from  the  freedom  that  allegory  allows,  he 
has  designed  the  city  with  its  eyes  turned  towards  heaven,  and 
beholding  Henri  IV  and  Marie  de  Medicis , under  the  forms  of 
Jupiter  espousing  Juno.  The  artist  wishes  to  make  it  evident 
that  the  marriage  was  consummated  at  Lyons , to  which  ce- 
remony all  the  anterior  ones  were  introductory. 

This  picture  has  been  engraved  by  G.  Duchange. 

Height,  12  feet  9 inches ; breadth  , 7 feet  9 inches. 
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NAISSANCE  DE  LOUIS  XIII. 

L’evcnemcnt  retrace  ici  par  Rubens  est  la  naissance  tie 
Louis  XLII;  il  a montrd  dans  ce  tableau  Marie  deMedicis  dis- 
traite de  ses  souffrances  par  la  vue  de  I’enfant  dont  la  nais- 
sance cause  le  bonheur  de  tous,en  donnant  un  herilier  legitime 
a la  couronne  de  France. 

Pres  de  la  rcinc,  a droitc,  est  la  figure  de  la  Justice,  qui  a 
recu  I’enfant  et  le  confie  aux  soins  d'un  genie  que  ses  attri- 
huts  font  reconnaitre  pourcelui  de  lasante.  De  l’autre  cot6  est 
la  Fecondite,  caracterisee  par  une  come  d’abondance  dans  )a- 
quelle,  au  milieu  de  quelques  fruits,  on  apercoit  la  figure  de 
cinq  petits  enfans  que  la  reine  doit  avoir.  Le  cfoar  du  soleil  que 
Ton  voit  s’elever  dans  le  ciel  ne  peut  indiquer , comme  on  l’a 
dit,  I’heure  de  la  naissance  du  prince,  puisqu’elle  eut  lieu  a dix 
heures  du  soir,  le  37  septembre  i6oi,et  que  dans  ce  cas  le  char 
ne  devrait  pas  monter. 

Dans  ce  tableau , I’un  des  plus  brillans  de  la  collection,  on 
doit  surtout  remarquer  la  tete  de  la  reine;  on  croit  y aperce- 
voir  quelques  pcstes  de  douleur,  effaces  par  la  jouissance 
qu’elle  6prouve  en  voyant  le  prince  a qui  elle  vient  de  donner 
le  jour. 

Ce  tableau  a ele  grav6  par  Benoit  Audran. 

Haul.,  ij  pieds;  larg. , 7 pieds  4 pouces. 
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THE  BIRTH  OF  LOUIS  XIII. 

The  event  here  illustrated  by  Rubens  is  the  birth  of  Louis  XIII; 
the  painter  has  in  this  picture  represented  Marie  de  Medicis 
forgetful  of  her  sufferings,  in  seeing  the  infant,  whose  birth, 
by  giving  a legitimate  heir  to  the  crown  of  France,  is  the  cause 
of  universal  satisfaction. 

Near  the  queen  , to  the  right,  is  the  figure  of  Justice,  who 
has  received  the  infant  and  is  confiding  it,  to  the  care  of  a ge- 
nius, whose  symbols  point  him  out  to  be  the  genius  of  health. On 
the  other  side  is  Fruitfulness,  characterized  by  a cornucopia  , 
in  w'hich , among  various  fruits,  the  forms  of  five  children  are 
discovered , which  the  queen  is  to  expect.  The  chariot  of  the 
sun  mounting  on  high  does  not  indicates  the  hour  of  the 
prince’s  nativity , lor  that  occurred  at  ten  in  the  evening,  Sep- 
tember 57,  1601. 

In  this  picture,  one  of  the  most  brilliant  in  the  collection, 
the  head  of  the  queen  is  particularly  excellent,  we  can  per- 
ceive there,  an  expression  of  pain  , almost  entirely  effaced  by 
the  extasy  she  feels,  in  beholding  the  prince,  to  whom  she  has 
given  birth. 

This  picture  has  been  engraved  by  Benoit  Audran. 

Height,  la  feet  9 inches;  breadth,  7 feet  9 inches. 
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BOECE 

REQOIT  LES  ADIEUX  DE  SA  FAMILLE. 

Ne  a Rome  vers  470,  Boece  fut  long-temps  l’oracle  de  Theo- 
doric  et  I’idole  des  Goths  eux-memes.  Trois  fois  il  fut  consul; 
en  5 10  il  le  fut  seul,  et  en  5 22  ses  deux  fils  le  furent  ensemble. 
Par  ses  conseils  il  determina  Theodoric  a diminuer  les  impots, 
a administrer  les  finances  avec  economic,  a n’accorder  les 
places  qu’au  merite , a observer  strictement  les  lois,  a en  punir 
severerrvent  la  transgression.  Il  engagea  I’empereur  a proteger 
les  sciences  et  les  arts;  il  sut  aussi , sans  le  detourner  de  1’aria- 
nisme,  l’empecher  de  pers6cuter  les  catholiques. 

Une  conduite  aussi  honorable  ne  put  preserver  Boece  des 
vicissitudes  de  la  fortune  : Theodoric  devenu  vieux  se  laissa 
subjuguer  par  des  gens  qui  porterent  au  comble  la  douleur  et 
la  mis^re  du  peuple.  Des  conspirations  eurent  lieu  pour  d6- 
livrer  l’ltalie  du  joug  des  Goths;  Boece  fut  accuse  d’y  prendre 
part , et  il  fut  enferm4 , dit-on , au  chateau  de  Pavie,  dans  une 
tour  que  I’on  fait  encore  voir,  comme  ayant  ele  la  prison  dans 
laquelte  il  fut  mis  a morl  avec  des  tortures  inoules,  le  3o  oc- 
tobre  5 26. 

Pendant  le  cours  de  ses  travaux  administralifs , Boece  sut 
occuper  ses  loisirs  a la  musique  et  aux  mathematiques ; c’est  a 
lui  qu’on  doit  l’invention  des  clepsydres,  cylindre  a compar- 
timens  dans  lequel  de  I’eau,  passant  goutte  a goutte , le  fait 
tourner  de  manicre  a connaitre  la  distance  des  temps. 

M.  Schnetz  a repr6sent4  la  filie  de  Boece  privee  desem- 
brassemens  de  son  pere,  et  faisant  tous  ses  efforts  pour  qu’il 
puisse  au  moins  les  donner  a son  petit-fils.  Les  soldats  que  Ton 
apercoit  indiquent  qu’il  est  conduit  au  supplice. 

Haul.,  9 pieds  6 pouces;  larg.,8  pieds  4 pouces. 
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BOECE 

TAKING  LEAVE  OF  HIS  FAMILY. 

Born  at  Rome  about  the  year  470  , Boece  was  long  the 
oracle  of  Theodoric  and  the  idol  of  the  Goths.  He  was  three 
times  consul;  in  5io  he  was  sole  consul,  and  in  5aa  his  two 
sons  were  elected  with  him.  In  following  his  advice,  Theo- 
doric diminished  the  taxes , administered  the  finances  with 
economy,  promoted  merit,  made  the  laws  strictly  observed, 
and  punished  their  violation  severely.  He  induced  the  em- 
peror to  protect  the  arts  and  sciences,  and  prevented  him,  it  is 
also  believed , from  persecuting  the  catholics , w ithout  however 
converting  him  from  arianism. 

But  Boece’s  honourable  conduct  could  not  preserve  him 
from  the  vicissitudes  of  fortune  : Theodoric  becoming  old, 
was  governed  by  persons  who  plunged  the  people  into  anguish 
and  misery.  Conspiracies  were  formed  for  delivering  Italy  from 
the  yoke  of  the  Goths;  Boece  was  accused  of  joining  them, 
and  was  taken,  it  is  said,  to  the  castle  of  Pavia,  and  shut  up 
in  a tower,  that  is  still  shown,  as  the  prison,  in  which  he  was 
put  to  death  by  incredible  tortures,  on  October  3o,  5a6. 

During  the  intervals  of  his  public  duties,  Boece  occupied  his 
leisure  moments  with  music  and  the  mathematics;  it  is  to 
him  that  we  owe  the  invention  of  the  clepsydra , a cylinder 
from  which  water,  dropping , measures  time. 

M.  Schnetz  has  represented  the  daughter  of  Boece,  using 
her  utmost  efforts  that  he  may,  at  least,  kiss  his  grand-son , as 
she  cannot  herself  embrace  him.  The  soldiers,  perceived,  infer 
that  he  is  on  the  point  of  being  conducted  to  death. 

Height,  to  feet;  breadth,  8 feet  10  inches. 
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COLBERT. 

Jean-Baptiste  Colbeht  naquit  a Reims  en  1619.  Place  d’a- 
bord  chez  le  banquier  du  cardinal  Mazarin , il  fut  ensuile  ap- 
pele  par  cette  eminence,  qui  lui  confia  le  soin  de  ses  affaires,  el 
le  recommanda  si  fortemeot  au  roi , que  lors  de  la  disgrace  de 
Fouquel,  en  166 1 , c’est  Colbert  qui  le  remplaca  dans  l’admi- 
nistration  des  finances,  et  y retablit  l’ordre.  Sons  son  minis- 
tere,  le  rt^ne  de  Louis  XIV  commenca  a devenir  grand,  les 
arts  et  les  sciences  furent  encourages;  on  vil  fonder  l’Academie 
des  belles-lettres  en  i663,  celle  de  peinture  et  sculpture  en 
i665,  et  celle  des  sciences  en  1666.  Des  pensions  furent  aecor- 
d6es  par  le  roi  aux  savans  fran^ais  et  Strangers ; on  vit  s’^lever 
la  colonnade  du  Louvre,  l’Observatoire,  le  chateau  de  Ver- 
sailles et  ses  dcpendances,  l’Orangerie,  les  ^curies , Trianon. 
Des  grandes  routes  furent  plant6es  dans  toute  la  France,  le  ca- 
nal de  Languedoc  fut  6tabli ; des  arsenaux  pour  la  marine  fu- 
rent construits  a Brest , a Rochefort , a Toulon.  Le  commerce 
enfin  prit  une  extension  nouvelle,  et  les  manufactures  fran- 
caises  fournirent  les  draps , les  soies  , les  faiences,  que  jusqu’a- 
lors  on  avail  tir6s  de  l’etranger. 

Malgre  le  bien  immense  que  Colbert  procura  4 la  France , ce 
grand  ministre  eut  des  ennemis  : Hesnault  ayant  fait  un  sonnet 
injurieux  contre  son  administration , on  le  pressait  de  Ten  pu- 
nir;  mais  ayant  su  que  le  roi  n’y  6tait  pas  offense , Je  ne  le  suis 
done  pas , repondit-il. 

Apres  avoir  616  aa  ans  ministre,  Colbert  mourut  en  i683. 

M.  Milhommc,  auteur  de  cette  statue , I’a  coslumg  avec  un 
manteau  fort  ample  qui  n'etait  guere  d’  usage  a cette  dpoque. 

Haul. , 1 a pieds. 
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COLBERT. 

Jean-Baptiste  Colbert  was  born  at  Reims  in  1619.  Placed 
with  cardinal  Mazarin’s  banker,  he  attracted  the  attention  of 
his  eminence , who  entrusted  him  with  the  care  of  his  affairs, 
and  recommended  him  so  strongly  to  the  king,  that  when  Fou- 
<juet  lost  office  in  1661,  it  was  Colbert  who  replaced  him  in 
the  administration  of  finance  , the  order  of  which  he  re-estab- 
lished. Under  his  administration,  the  reign  of  Louis  XIV  be- 
came great , arts  and  sciences  were  encouraged  ; the  Academy 
of  literature  was  founded  in  i663,  that  of  painting  and  sculp- 
ture in  i665,and  that  of  the  sciences  in  1666.  Pensions  were 
granted  by  the  king  to  the  learned  men  of  France  and  of  other 
countries.  The  colonade  of  the  Louvre  was  erected , the  Ob- 
servatory, the  palace  of  Versailles  and  its  dependencies,  the 
Orange-grove,  the  stables,  and  Trianon.  The  principle  roads 
throughout  France  were  planted  with  trees  , the  canal  of  Lan- 
guedoc was  cut,  and  naval  arsenals  were  constructed  at  Brest , 
Rochefort  and  Toulon.  Commerce  increased  and  french  ma- 
nufactories produced  cloths , silks  and  china , which  until  then 
had  been  drawn  from  foreign  sources. 

In  spite  of  the  extraordinary  benefit  that  France  derived 
from  Colbert,  that  great  man  had  enemies  : a sonnet  having  been 
written  by  Hesnault  reflecting  upon  his  administration , he  was 
advised  to  punish  him,  but  having  learned  that  the  king  was 
not  offended , he  answered  : « Then  I am  not  offended.  • 

After  having  been  twenty-two  years  minister,  Colbert  died 
in  1 683. 

M.  Milhomme  has  clothed  his  statue  in  a very  large  mantle, 
which  was  not  worn  at  that  period. 

Height,  is  feet  9 inches. 
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DUGUAY-TROUIN. 

Rene  Duguay-Trouih  naquit  a Saint-Malo  en  1673  : son 
p&re,  habile  marin,  lui  fit  faire  ses  4tudes  a Rennes  eta  Caen; 
mais  ses  gouts  et  ses  moeurs  ne  pouvaient  s’accommoder  a l’e- 
tat  eccl4siastique  auquel  on  le  destinait  f et  malgr6  la  tonsure 
qu’il  avait  re^ue,  il  monta  comme  volontaire  sur  une  fr4gate 
que  sa  famille  venait  d’armer  pour  la  guerre  qui  venait  d’e- 
clater  avec  l’Angleterre  en  1689. 

En  1691 , sa  famille  lui  confia  le  commandement  d’une  fre- 
gate.  En  169a,  tandis  queTourville  livrait  la  funeste  bataiile  de 
la  Hogue,  Duguay-Trouin,  sur  les  cotes  de  l’Angleterre,  s’em- 
parait  de  deux  frigates  qui  escortaient  trente  vaisseaux  mar- 
chands.  En  1694,  commandant  une  frigate,  il  se  defendit 
long-temps  contre  six  vaisseaux ; mais , blesse  enfin  et  sans  con- 
naissance,  il  fut  pris  et  emmene  a Plymouth. 

Revenu  en  France,  et  ag4  seulement  de  vingt  et  unans.il 
attaque  deux  vaisseaux  et  les  force  a se  rendre ; il  exige  meme 
que  lecapitaine  lui  remette  les  brevets  de  Jean  Bart  et  de  For- 
bin,  qui  avaient  4te  pris  par  ce  capitaine  sept  ans  auparavant. 
Louis  XIV,  ayant  eu  connaissancc  de  cette  action  brillante, 
envoya  une  4p4e  au  jeune  vainqueur.  D’autres  combats  egale- 
ment  honorables  augmenterent  la  gloire  de  Duguay-Trouin, 
qui  fut  portee  a son  comble  par  la  prise  de  Rio-Janeiro  en 
171 1.  Louis  XIV  le  nomma  chef  d’escadre  en  1715.  Il  dirigea 
depuis  d’autres  expeditions  sous  le  regne  de  Louis  XV,  et  ce- 
pendant  mourutsaus  fortune  en  1736. 

M.  Dupasquier,  auteur  de  cette  statue , a represent^  Duguay- 
Trouin  a I’attaque  de  Rio-Janeiro. 

Haul.,  11  pieds. 
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DUGUAY-TROUIN. 

Ren6  Duguay-Tbouih  was  born  at  Saint-Malo  in  1673  : his 
father,  an  able  seaman,  made  him  study  at  Rennes  and  at  Caen , 
but  his  taste  and  his  manners  agreed  little  with  the  ecclesiastical 
state,  for  which  he  had  been  destined,  and  in  spite  of  having 
received  the  tonsure,  he  readily  joined  a frigate,  his  family  had 
armed  for  the  war  declared  against  England  in  1689. 

In  1691,  his  family  trusted  him  with  the  command  of  a fri- 
gate; and  in  1692,  while  Tourville  was  fighting  the  unfortu- 
nate battle  of  the  Hague,  Duguay-Trouin,  took  on  the  english- 
coast , two  vessels  which  were  convoying  thirty  merchantmen. 
In  1694,  when  commanding  a frigate,  he  defended  himself 
obstinately  against  six  vessels ; but  wounded  at  last , and  insen- 
sible, he  was  carried  into  Plymouth. 

Having  returned  to  France,  and  at  the  age  only  of  twenty- 
one  years,  he  again  attacked  two  vessels  and  compelled  them 
to  submit;  and  insisted  upon  the  captain , giving  him  the  com- 
missions belonging  to  Jean  Bart  and  de  Forbin  , whom  he  had 
taken  seven  years  before.  Louis  XIV,  when  he  heard  of  this 
brilliant  action , sent  a sword  to  the  young  hero.  Other  victo- 
ries equally  honourable  increased  the  glory  of  Duguay-Trouin, 
which  was  carried  to  its  height  by  the  taking  of  Rio- Janeiro 
in  1711.  Louis  XIV  made  him  admiral  of  the  fleet  in  1715. 
He  headed  other  expeditions  afterwards  under  the  reign  of 
Louis  XV,  but  died  however  without  fortune  in  1736. 

M.  Dupasquier , the  sculptor  of  this  statue,  has  represented 
Duguay-Trouin  at  the  attack  of  Rio-Janeiro. 

Height , 1 a feet  9 inches. 
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TURENNE. 

Henri  de  la  Tour  d’Auvcrgne,  vicomte  deTuREBXE,  na- 
quit  a Sedan  en  161 1 : destine  par  sa  naissance  a la  profession 
desarmes,  dcs  son  enfance  il  montra  de  1’admiration  pouV 
Alexandre , et  Quinte-Curce  6tait  1’auteur  favori  de  ses  etudes. 
II  fit  ses  premieres  armes  sous  le  prince  Maurice  de  Nassau , 
son  oncle,  et  revint  prendre  du  seryice  en  France  en  ■ 634 - 
Apres  la  prise  de  Brisach  en  i638,  le  cardinal  de  Richelieu 
voulutdonner  sa  niece  en  manage  a Turenne,  mais  il  ne  vou- 
lut  pas  quitter  la  religion  calviniste.  Ses  succc's  en  Roussillon  et 
en  Italie,  dans  les  ann^es  i64>  et  i643,-le  firent  clever  ait 
grade  de  marechal  de  France,  a l’age  de  trente-trois  ans. 

Apres  s’etre  battu  en  Allemagne  avec  le  prince  de  Conde, 
alors  ducd’Gnghien , Turenne  fut  force  de  se  battre  contre  lui 
pendant  les  guerres  civiles,  et  il  poursuivit  I’armee  de  ce  prince 
jusque  sous  le  canon  de  la  Bastille.  En  1 637  il  fit  le  siege  de 
Dunkerque  et  chassa  les  Espagnols  de  cette  ville.  Toute  la 
Flandre  fut  bientot  soumise , et  la  paix  .avec  1’Espagne  se  fit 
en  i65g. 

Lors  de  la  conquete  de  la  Hollande,  en  167a,  quarante  villes 
de  ce  pays  furent  prises  en  vingt-deux  jours,  et  l’annee  sui- 
vante  il  poursuivit  jusque  dans  Berlin  l’decteur  de  Brande- 
bourg,  qui  avait  voulu  secourir  la  Hollande.  En  (67.4  il  fit  la 
conquete  de  la  Franche-Comte;  et  en  167a,  an  moment  oil  il 
se  preparait  a combattre  Montecuculli , il  fut  tue  d’un  coup  de 
canon.  Son  corps  fut  enterre  a Saint-Denis,  comme  celui  du 
conn^table  du  Guesclin. 

Cette  statue  est  faite  par  M.  Gois  fils. 

Haut. , 1 a pieds. 
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TURENNE. 

Henri  de  la  Tour  d’Auverne,  viscount  de  Turbkxe,  was  born 
at  Sedan  in  161 1 : intended  from  his  birth  for  the  profession  of 
arms , in  his  childhood  he  evinced  an  admiration  for  Alexan- 
der, and  Quintus-Curtius  was  the  favorite  author  whom  he 
studied.  He  made  his  first  campaign  under  prince  Maurice  de 
Nassau , his  uncle ; he  returned  to  his  native  country,  and  en- 
tered the  service  of  France  in  1 6 3 4-  After  the  taking  of  Erisach, 
in  x638 , cardinal  Richelieu  was  desirous  of  giving  him  his  niece 
in  marriage,  but  Turenne  would  not  abjure  calvanism.  His  suc- 
cesses in  Roussillon  and  in  Italy,  during  164a  and  i643, pro- 
cured him  the  rank  of  a marshal  of  France,  when  but  thirty- 
three  years  of  age. 

He  fought  in  Germany  allied  with  the  prince  de  Conde,  then 
duke  d’Enghien ; but  was  compelled  to  fight  against  him,  dur- 
ing the  civil  wars,  and  pursued  the  army  of  that  prince  to  the 
very  walls  of  the  Bastille.  In  1657  he  besieged  Dunkirk  and 
drove  the  Spaniards  from  that  city.  Flanders  was  speedily  sub- 
dued , and  peace  was  made  with  Spain  in  1659. 

During  the  conquest  of  Holland,  in  167a,  forty  of  its  cities 
were  taken  in  twenty-two  days ; the  year  after  he  pursued  to 
Berlin  the  elector  of  Brandebourg , who  had  intended  giving  his 
assistance  to  Holland.  In  1674  he  made  the  conquest  of  Fran- 
che-Comte ; and  in  1675 , when  preparing  to  fight  with  Monte- 
euculli,  he  was  killed  by  a cannon-shot.  Like  the  constable  du 
Guesclin , he  was  buried  at  Saint-Denis. 

This  statue  is  the  production  of  M.  Gois  the  younger. 

Height,  1 a feet  9 inches. 
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VENUS  ET  L’AMOUR. 

Les  tableaux  du  Correge  sont  tellement  rares,  qu’il  est  peu 
de  galeries  ou  l’on  en  possede;  celui-ci  represente  Venus  as- 
sise et  mettant  un  bandeau  sur  les  yeux  de  l’Amour.  Rien  n’est 
plus  simple  que  cette  composition  de  deux  figures,  mais  rien 
n’est  plus  gracieux  que  la  pose  de  V6nus.  La  tele  de  I’ Amour 
n’est  pas  aussi  agreable;  cependant  I’expression  de  sa  bouche 
rappel le  bien  la  patience  d’un  enfant,  qui  se  laisse  infliger  une 
punition,  avec  la  certitude  qu’il  saura  bien,  malgr6  cela,  mettre 
a execution  les  malices  qu’il  projette. 

Ce  charmant  tableau  afait  partie  du  cabinet  de  M.  d’Estrez, 
ofTicier  superieur  des  gardes-du-corps ; il  donne  une  idee  favo- 
rable du  talent  de  Corrdge. 

Haut. , i pied  6 ponces?  i larg.,  pied? 
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VENUS  AND  CUPID. 

The  productions  of  Corregio  are  so  scarce , that  few  galleries 
possess  any  of  them ; the  present  piclur  e represents  Venus 
sealed  and  putting  a bandage  over  the  eyes  of  Cupid.  Noth- 
ing can  be  more  simple  than  this  composition  of  two  figures,  but 
nothing  can  be  more  graceful  than  Venus’s  position.  The  head 
of  Cupid  is  not  so  agreeable , but  the  mouth  however  expresses 
excellently , the  patience  of  a child  , who  endures  quietly  the 
punishment  inflicted,  being  satisfied  that  in  spite  of  it,  he  will 
be  able  to  execute  his  cunning  projects. 

This  charming  composition  forms  part  of  a collection  that 
belongs  to  M.  d’Estiez,  a superior  officer  of  the  body-guard;  it 
gives  a favorable  idea  of  Corregio’s  talent. 

Height , i foot  6 inches ; breadth , i foot. 
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SAMSON  • 

SURPRIS  PAR  LES  PHILISTINS. 

Tandis  que  le  peuple  juif,  en  punition  de  ses  erreurs,  se 
Irouvait  sous  la  domination  des  Philistins,  Dieu  qui  le  prot6- 
geait  toujours , malgre  la  recidive  de  ses  iautes , suggera  a 
Samson  diff£rens  moyens  de  s’opposer  a la  tyrannie  sous  la- 
quelle  gemissait  son  peuple.  Cethomme,  rempli  de  l’esprit  de 
Dieu,  6tait  doue  d’une  grande  force,  qu’on  croyait  provenir 
de  quelque  cause  extraordinaire.  Samson  ayant  temoigne  le 
desir  d’epouser  Dalila , les  satrapes  des  Philistins  engagcrent 
cette  femme  a tromper  Samson,  et  a savoir  d’ou  lui  venait  une 
si  grande  force  : ils  lui  promirenl  pour  ccla  chacuu  onze  cents 
pieces  d’argent. 

Samson  eut  quelque  peine  a faire  connaitre  la  cause  de  sa 
force ; mais  vaincu  par  les  importunites  de  Dalila , il  lui  avoua 
que  sa  force  venait  de  ses  cheveux,  qui  n’avaient  jamais  ete  ra- 
ses. Prolitant  alors  du  sommeil  de  Samson,  elle  (it  raser  les  sept 
touffes  niyslerieuses  de  ses  cheveux  , apres  quoi  le  reveillant , 
elle  lui  dit : • Samson , voila  les  Philistins  qui  viennent  fondre 
sur  vous...  • Les  Philistins  l’ayant  done  pris,  lui  creverent  les 
yeux , et  l’emmenerent  a Gaza  charge  de  chaines. 

Ce  tableau , d’un  aspect  terrible , est  d'un  clTet  des  plus  bril- 
lans;  il  est  peint  largement,  ainsi  que  l’exige  un  ouvrage  de 
cette  proportion.  Sur  le  devant  on  lit  Rembrandt pinx.  i636. 

Une  copie  de  la  meme  grandeur  a ete  faite  par  J.  Abel;  elle 
sc  trouve  dans  la  galerie  du  prince  Esterhazi  a Vienne.  On  en 
connalt  deux  gravures,  l’une  faite  en  1760  par  F.  Landcrer; 
1’ autre,  en  mezzotinte,  a ete  faite  par  Jacobi  en  1785. 

Larg-,  1 1 pieds  6 pouces  ; haul. , 7 pieds  4 pouces. 
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SAMPSON 

SURPRIZED  BY  THE  PHILISTINES. 

While  the  jewish  people , were  suffering  as  a punishment 
for  their  faults,  under  the  domination  of  the  Philistines,  God, 
who  still  countenanced  them,  in  spite  of  their  relapse  into  er- 
ror, stored  the  mind  of  Sampson  with  expedients  for  opposing 
the  tyranny  under  which  his  people  groaned.  This  man  , filled 
with  the  spirit  of  God,  had  been  endued  with  immense  strength, 
which  was  believed  to  have  proceeded  from  peculiar  causes. 
Sampson , having  expressed  a desire  of  espousing  Delilah  , the 
satraps  of  the  Philistines  induced  her  to  betray  him,  by  dis- 
covering the  source  from  which  he  derived  bis  great  strength ; 
each  of  them  promised  her  eleven  hundred  pieces  of  silver. 

Sampson  was  unwilling  to  tell  his  secret,  but  overcome  at 
last  by  the  importunities  of  Delilah,  he  confessed  that  his 
strength  lay  in  his  hair,  which  had  never  been  shaven.  Taking 
advantage  of  Sampson  when  he  slept , she  cut  the  seven  mys- 
terious locks  from  his  head,  and  awaking  him,  exclaimed  : 
« Sampson , behold  the  Philistines  are  coming  to  overpower 
you...*  The  Philistines  fell  upon  him,  put  out  his  eyes  and 
carried  him  to  Gaza,  loaded  with  chains. 

This  picture,  of  a stern  character,  produces  a most  brilliant 
effect;  it  is  painted  on  a large  scale,  befitting  its  magnitude  ; in 
the  foreground  may  be  read,  Rembrandt  pins.  i636. 

A copy  of  the  same  size  has  been  made  by  J.  Abel  and  is 
in  prince  Esterhazy’s  gallery  at  Vienna.  There  are  two  en- 
gravings of  il , one  by  F.  Landerer  made  in  1760;  the  other,  a 
mezzotinto  , by  Jacobi  in  1785. 

Breadth , 12  feet  * inches ; height , 7 feet  9 inches. 
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INVESTIE  DU  GOUVERNEMENT. 
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Rubens, ayant  a donoer  dans  cette  galerie  I’histoirede  Marie 

de  Medicis,  et  non  celie  de  Henri  IV  ni  de  la  France,  il  a choisi 
les  evenemens  qui  se  rapportent  pnocipalement  a fa  reine. 
Ainsi , a pres  avoir  represente  dans  cinq  tableaux  les  ev6ne- 
mens  de  ifiooet  i6oi,il  passe  neuf  anfteessous  silence , parce 

A*  • * . V 4 , ,•  *»■  , V*  •' 

que  pendant  tout  cc  temps  il  ne  se  serait  rien  trouve  de  digna 
de‘  figurer  dans  l’histoire.  Mais  en  1610,  le  roi  ayant  determine 
d’aller  en  personne  commander,  l’armee  qui  faisait  la  guerre 
en  Allemagne,  afin  de  s'opposer  a l’envabissement  du  duche  ide 
Cleves  par  la  maisQn  d’Autriche,  il  crut  devoir  eonfier  le  gouver- 
nement  du  ioyaume  a la  reine.  On  voit  en  effeirleVoi  remettant 
a cette  prinpesse  up  globe  charge  des  armes  de  France.  Le  dau- 
phin, debout  entre  eux,  donne  la  main  a la  reine  ; les  officiers 
armes  qui  sont  a la  suite  du  roi  indiquent  qu’on  1’attend  pour 
commencer  la  campagne.  Quant  aux  deux  figures  qui  se  voient 
a droite , elles  representent , dit-on , la  Prudence  et  la  Gene- 
rosite;  mais  il  est  permis  de  s’&onner  que  Rubens  n’ait  em- 
ploye aucun  moyen.  pour  16s  caracteriser  et  les  faire  recon- 
naitre. 

Ce  tableau  a ete  grave  par  J.  Audran. 

HaUt. , i a pieds ; larg. , 7 pieds  4 pouces. ' 
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MARIE  DE  MEDICIS 

INVESTED  WITH  THE  GOVERNMENT. 

Rubens,  having  to  give  in  this  gallery,  the  history  of  Marie 

ile  Medicis,  and  neither  that  of  Henri  IV,  nor  of  France,  has  of 

• • ■ . v.  . • -r  ••  ■ 1^/?  . •’  • «» 

course  chosen  circumstances  that  relate  principally  to  the  queen. 

After  having  represented  in  five  pictures  the  events  of  idoo  and 
i(ior,  he  has  past  nine  years  river  irt  silence,  because  during 
that  period,  nothing  occrirred  of  consequence  enough  to  figure 
in  history.  But  in  tfiio,  the  king  having  determined  to  go  and 
command  the  army  acting  i.i.Germany,  against  the  invasion  of 
the  dutchy  of  Cleves,  by  the  house  of  Austria,  he  thought  pro- 
per  to  confide  the  government  of  the  country  to  the  queen. 
In  fact,  we  sec*him  giving  that  princess  a globe  bearing  the 
arms  of  France.  The  dauphin,  standing  between  them,  holds 
the  queen’s  hand;  the  officers,  who  are  armed  and  in  the  suite 
of  the  king  imply,  that  they  artf  waiting  for  him  to  commence 
the  campaign.  As  for  the  two  figures,  which  we  see  on  the 
right,  they  represent,  it  is  said,  Prudence  and  Generosity; 
but  we  may  well  be  surprized,  that  Rubens  has  given  them  no 
characteristic  attribute,  by  which’they  might  be  recognized. 
This  picture  has  been  engraved  by  J.  Audran. 

Height,  i a feet  9 inches;  breadth,  7 feet  9 inches. 
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COURONNEMENT 

DE  MARIE  DE  MfiDICIS. 

Lareine,  croyant  acqu^rir  une  plus  grande  consideration, 
avait  obtenu  du  roi  d’etre  sacree  et  couronnle.  Cette  ceremonie 
eut  lieu  dans  l’6glise  de  Saint-Denis,  Ie  i3  raai  i6io,veille 
du  jour  malheureux  oil  la  France  vit  peril-  sous  la  main  d’un 
assassin  , le  monarque  qu’elle  idolatrait  avec  tant  de  raison. 

Cette  ceremonie  tut  des  plus  brillantes,  tant  par  le  nombre 
des  princes  et  princesses  qui  y concoururent , que  par  la  ri- 
chesse  de  leurs  costumes  et  I’abondance  des  pierreries  qui  s’y 
• trouvaient  ajustees.  A droite  est  assis  le  cardinal  de  Joyeuse, 
placant  la  couronne  sur  la  tete  de  la  reine,  velue  d’un  man- 
teau  de  velours  cramoisi  entierement  parsem6  de  tleurs  de 
lis  d’or  et  bord6  d’hermine.  A ses  cotes  sont  lc  dauphin  et 
Madame,  fille  du  roi;  a sa  suite  les  douairieres  de  Cond£et  de 
Montpensier,  et  la  princesse  de  Conty.  Derriere  se  trouvent  pla- 
ces le  due  de  Ventadour,  tetiant  le  sceptre,  et  le  chevalier  de 
Vendoine,  portant  la  main  de  justice.  Apres  eux  se  voient  Mar- 
guerite de  Valois,  premiere  femme  de  Henri  IV,  qui  ne  put 
a cause  de  son  rang,  se  dispenser  de  faire  parlie  du  cortege. 

Dans  le  fond,  a droite,  est  une  tribune,  oil  Ton  aper^oit 
le  roi;  aupres  sont  les  ambassadeurs  et  les  ministres : celui  du 
milieu  ressemble  un  peu  a Sully,  mais  cet  ami  fidele  du  roi 
etait  malade,  et  n’assistait  pas  a cette  ceremonie. 

Ce  tableau  a et6  grav£  par  Jean  Audran. 

Larg.,  a3  pieds  6 poucesj'haut.,  la  pieds. 
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The  queen,  believing  that  it  would  add  tp  her  consequence, 

obtained  leave  of  the  king  to  be  consecrated  and  crowned.  ' 

* . § * 

This  ceremony  took  place  in  the  cathedral  of  Saint-Denis  ,* 
may  i3  , .1610;  the  eve  of  that  unfortunate  day  , when  France 
lost  by  the  hand  of  kn  assassin  , that  monarch , whom  she  ido-  * 
lized  with  so  much  reason.  * \ 

This  ceremony  was  of  the  most  brilliant  description,  as  welL 
from  the  number  of  the  princes  and  princesses,  who  were  pre- 
sent, as  for  the  richness  of  thfeir  dresses  and  the  profusion  of 
jewels  which  adorned  them.  On  the  right  sits  the  cardinal  de 
Joyeuse,  placing  the  crown  on  the  head  of  the  queen , who 
wears  a crimson  velvet  mantle  sprinkled  with  golden  lily 
flowers  and  edged  with  ermine.  At  each  side  of  her  are  the 
dauphin  and  Madame,  the  king’s  daughter ; in  her  train  are 
the  dowagers  de  Cond6  and  de  Montpensier,  and  the  princess 
de  Conty ; behind  is  the  duke  de  Ventadour,  holding  the  scep- 
tre, and  the  chevalier  de  Vendome,  holding  the  hand  of  jus- 
tice. After  them  may  be  seen  Marguerite  de  Valois  , Henri  the 
fourth’s  first  wife,  whose  appearance  could  not  be  dispensed 
with  in  the  retinue  on  account  of  her  rank. 

In  the  background,  to  the  right,  is  a gallery,  where  the  kipg 
may  be  perceived ; the  ambassadors  and  ministers  are  near : the 
person  in  the  midst  of  them  a little  ressembles  Sully , but  that 
faithful  friend  of  the  king  was  ill  and  could  not  assist  at  the 
ceremony. 

This  picture  has  been  engraved  by  Jean  Audran. 

Breadth,  24  feet  5 inches;  height,  12  feet  9 inches. 
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MORT  DE  BRISSON/ 

* 

* 

Pendant  les  guerres  de  la  ligue , le  premier  president  de 
Harlay  etant  a la  Pastille,  plusieurs  autres  membres  du  parle- 
ment  ayant  quitte  Paris,  le  president  Brisson  a^yait  consenti  a 
remplir  les  fonctions  de  premier  president,  esperant,  dil-  • 
il  dans  sa  protestation  du  21  janvier  1589,  « qu’on  pourrait 
avec  le  temps  profiter  de  quelque  chose  pour  la  reconciliation 
et  reduction  dudit  peuple  avec  le  roi , quand  1’ occasion, jSe 
pourra  presenter  d’en  parler,  dont  a present  on  n’oserait  ou- 
vrir  la  bouche  a peine  de  hasarder  sa  vie.  * 

De  semblables  menagcmens  ne  sont  presque  jamais  honora- 
bles , ni  profitables  a ceux  qui  les  emploient , souvent  meme  ils  • 
finissent  par  etre  victimes  de  l’un  des  deux  partis.  C’est  ce  qui 
arriva  au  malheureux  president*;  dont  la  conduite  ambigue 
donna  quelques  doules  aux  Seize,  qui,  le  i5  novembre  i5gi, 
le  firent  arreter  a neuf  heures  du  matin ; puis  conduit  dans 
une  des  salles  du  Petit- Cbatelet,  il  y fut  juge  a dix  heufes,  en 
presence  d’un  religieux  qui  le  confessa,  et  du  bourreau  qui  le 
pendit  a onze  heures  dans  la  salle  meme. 

Ce  tableau  est  un  de  ceux  qui  decorent  la  grande  salle  du 
Conseil  d’etat  au  Louvre;  il  fait  honneur  au  talent  de  M.  Gas- 
sies.  Il  n’a  jamais  ete  grave. 

. Haul. , 9 pieds  6 pouces;  larg.,  8 pieds  4 pouces. 


345. 


Digitized  by  Google 


French  school  « tte< c«-  g assies  louvre. 


DEATH  OF  BRISSON. 

* 


During  the  wars  of  the  league,  the  chief  president  de  Han- 
lay  being  in  the  Bastile  and  many  other  members  of  the  parlia- 
ment having  quitted  Paris , president  Brisson  consented  to  Gil 
the  ofGce  of  chief  president,  in  the  hope,  as  he  said  in  his  de- 
claration of-januarv  si,  1689,  -that  they  might,  in  time,  he  able 
to  bring  about  the  subjection , and  the  reconciliation  of  the  said 
people  with  the  king,  when  an  opportunity  should  allow  them 
to  speak  upon  a subject  which  could  not  be  alluded  to , at  pre- 
sent, without  running  the  hazard  of  destruction.  *• 

Such  conduct  proves  scarcely  ever  honourable  or  advanta- 
geous to  those  who  exerciseit,  and  it  often  ends  by  their  even 
becoming  the  victims  of  one,  or  other  of  the  parties ; as  befel  the 
unfortunate  president,  his  ambiguous  conduct  made  him  sus- 
pected by  the  Sixteen , who , on  november  i5  , 1571,  arrested 
him  at  nine  o'clock  in  the  morning,  conducted  him  into  one  of 


the  chambers  of  Petit-Chatelet,  where  he  was  condemned  to 
death  at  ten  o’clock,  in  the  presence  of  the  priest,  who  con- 
fessed him, and  of  the  executioner,  who  .hung  him  at  eleven 

o’clock,  in  the  same  room. 

* • 

This  picture  is  one  of  those  which  decQrate  the  grand  Coun- 
cil chamber  of  the  Louvre,  and  is  honourable  to  the  talent  of 

M.  Gassies.  It  has  never  been  engraved  before. 

• • * * • 
Height,  10  feet;  breadth , 8 feet  10  inches. 
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ECOLB  FRAN£AISE.  *.«»*.  STEUBE.  CABINET  I’ARl  ICULIER. 

S>»<2 


SERMENT  DES  TROIS  SUISSES. 

Albert  d’Autricbe,  voulant  augmenter  les  etats  heredilaires 
de  sa  maison  , 6tait  deja  parvenu  a detacher  de  I’empire  d’Alle- 
magne  plusieurs  petits  etats;  mais  une  resistance  invincible 
l’empecha  de  vaincre  dans  les  pays  de  Schwitz,  Ury  etUnder- 
walden.  Pour  punir  les  habitans  de  ces  contr6es , il  leur  donna 
des  baillis  atroces  et  sanguinaires , tel  que  Guesler.  Bientot  les 
habitans  de  ces  pays  se  trouverent  exaspertis  par  leurs  hor- 
ribles vexations;  plusieurs  d’entre  eux  voulaient  la  liberte  et 
les  immunit6s  auxquelles  ils  avaient  droit.  Arnold , riche  pro- 
pri6taire  de  Melchtal,  Walther  Furst,  d’Ury , et  Wernher  de 
Stauffachen,  gentilhomme  de  Schwitz,  victimes  des  atrocites 
de  leurs  baillis,  se  r6unirent  dans  la  prairie  de  Jm-Grathlein,  el 
la,  dans  le  silence  de  la  nuit , sur  les  bords  du  lac  de  Wald- 
stetten,  en  presence  des  montagnes  d’Underwalten  et  d’Ury , 
sans  autres  temoins  que  l’astre  brillant  qui  eclairait  leurs  pas, 
ils  font  en  i3o7  le  serment  de  sacrifier  leur  vie,  de  ne  jamais 
s’abandonner , et  d’employer  tous  leurs  moyens  pour  obtenir 
la  d^livrance  de  leurs  pays;  ce  qui  arriva  quelques  moisapres, 
au  signal  donn6  par  1’acte  de  courage  et  d’adresse  de  Guil- 
laume Tell. 

Ce  tableau  , remarquable  par  son  clair-obscuis  par  la  veritc 
de  son  effet,  par  la  pose  noble  et  vigoureuse  des  personnages, 
a fait  le  plus  grand  honneur  a son  auteur,  M.  Steube.  11  parut 
au  salon  de  i8a4-  H fait  aujourd’hui  parti  de  la  belle  collection 
formee  par  S.  A.  R.  monseigneur  le  due  d’Orleans. 

Haut. , 6 pieds ; larg. , 5 pieds  6 pouces. 
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FRENCH  SCHOOL.  STEOBE.  PRIVATE  COLLECTION. 


THE  OATH 

OF  THE  THREE  SWISS. 

Albert  of  Austria,  wishing  to  increase  the  hereditary  posses- 
sions of  his  house , had  already  detached  many  minor  states 
from  the  German  empire,  and  taken  possession  of  them ; but  an 
invincible  resistance  prevented  him  from  succeeding  at  Ury 
and  Underwalden  in  Switzerland.  To  punish  the  people  of 
those  provinces, he  set  magistrates  over  them,  hard-hearted  and 
sanguinary , as  Guesler.  The  inhabitants  of  those  districts 
became  in  a short  time,  exasperated  by  their  grievous  vexations. 
Many  of  them  yearned  for  the  liberty  and  privileges  to  which 
they  had  been  born.  Arnold , a rich  landholder  of  Melchtal , 
Walther  Furst  of  Ury,  and  Wernber  of  Stauffachen,  swiss- 
gentlemen , victims  to  the  barbarities  of  their  magistrates , met 
in  the  meadow  of  Im-Gratklein,  and  there  in  the  silence  of  night , 
upon  the  borders  of  the  lake  of  Waldstetten,  among  the  moun- 
tains of  Underwalten  and  Ury,  without  any  other  witness  than 
the  brillant  star  which  illuminated  their  footsteps , they  swore 
to  sacrifice  their  lives,  never  to  despair  of  success,  but  to  em- 
ploy every  means  in  their  power  for  obtaining  the  deliverance 
of  their  country;  which  happened  a few  months  after,  at  the 
signal  given  by  the  courageous  conduct  of  William  Tell. 

This  picture,  remarkable  for  its  clare-obscure,  the  truth  of 
its  effect  and  the  noble  and  animated  position  of  its  figures, 
reflects  the  highest  honour  upon  the  artist,  M.  Steube.  It  ap- 
peared in  the  saloon  of  i8a4-  It  now  forms  a part  of  the  beau- 
tiful collection  of  pictures  belonging  to  the  duke  of  Orleans. 

Height,  6 feet  4 inches  ; breadth,  5 feet  9 inches. 
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ECOLE  ITAUENNE.  •«.«»*  LEONARD  DE  VINCI  CAB  PARTI  CULIER. 

- SAINTE  FAMILLE. 

Presque  tous  les  peintres  anciens  onttraite  ce  sujet,  de  sortc 
qu’eu  les  r£unissant  tous  on  pourruit  facilement  s’en  servir 
comine  d’un  moyen  de  comparer  le  talent  de  chacun  d’eux , 
sous  le  rapport  de  la  composition  et  de  l’expression. 

Leonard  de  Vinci , peintre  de  l’ecole  florentine,  s’est  fait  re- 
marquer  par  la  correction  de  son  dessin , par  la  beaute  de- 
pression de  ses  figures,  et  par  la  finesse  de  son  pinceau.  Dans 
ce  tableau,  d’un  fini  des  plus  pr£cieux,  les  details  sont  faits 
avec  le  plus  grand  soin,  sans  nuire  en  rten  a l’effet  general. 

Le  paysage  qui  se  voit  a gauche  est  bien  compose  et  d’un 
elTet/agreable.  Ce  tableau  est  peint  sur  bois;  il  fut  apporte  en 
France  en  1776  par  le  compositeur  Piccini,  a qui  il  avait  ete 
donne,  a cequ’on  croit,  par  laprincesse  Belmonte.  Reste  long- 
temps  dans  cette  famille,  il  est  maintenant  cbez  M.  Putois. 

Haut.,  a pieds  4 pouces;  larg.,  1 pied  11  pouces. 
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ITALIAN  Sf  noOL  «<*  LEONARDO  DB  VINCI.  <-»»»  PRIVATE  COLLECTION! 


THE  HOLY  FAMILY. 


Almost  all  the  old  masters  h^ve  treated  this  subject,  so  that 
in  collecting  their  various  illustrations  of  it,  we  tould  .easily 
use  them  as  the  means  of  comparing  their  different  talents  to- 
gether, in  regard  the  composition  and  expression. 

Leonardo  de  Vinci,  a painter  of  the  Florentine  school,  ren- 
dered himself  remarkable  by  the  correctness  of  his  drawing,  the 
beautiful  expression  of  his  faces  and  the  delicacy  of  his  pencil. 
In  this  picture,  of  the  most  exquisite  finish,  the  details  are 
elaborately  wrought , without  hurting  in  the  least  the  general 
effect. 

The  landscape  to  the  left  is  well  composed  and  of  an  agree- 
able nature.  This  picture  is  painted  on  wood,  it  was  brought 
into-  France  in  the  year  1776,  by  PiCcini  the  composer,  to 
whom  it  was  given,  it  is  believed,  by  the  princess  Belmonte.  It 
remained  for  along  period  in  his  family.  It  now  belongs  to 
M.  Putois. 

Height,  a feet  6 inches;  breadth  , a feet. 


Digitized  by  Google 


Digitized  by  Google 


WW 


St  a*.-*  tv.  A&vtf. 

v*  a*  '■* 

U^H4\,i,+.  -•.-  ( vJ}  itj'* 


; i* sjB-Utvg 


■ 


'i.'JUVv'--:!),. 


du  irta-.;-  i$fr 


;,ue  n>i 


J‘W'i 


WARIE  DF.  MED  [CIS  DECLAREF.  RRGENTK 


icon:  fi^mvwr. 


* I •i  • 


*».•■•*«• 1 11  jf  * 1 ^ ; 


. 


• ■ ■ 


\ «ra»y£. 

•;*.  '\  . ,“.!*'•**  # .*  ” V « 

HIIIb  ■ '''MfeMOK 


■*yi~ 


t*  ct 


<•'  • 4'  ♦'  ?:■’•  . ’■  it.  :,<  < 

. 

■ '•  . . .■•■•-• 


Bitwise,  <$u>  jt-jaPr. .v  ■i!.„: 


I it  I -•  • 1- 


^ : 

. -4jpv- 

-•  *iS| 

Sgj>w»  r*s  {icityoin  v<*>.  ^jlTi  llrij^^T-i  jffjMsijfe  S»  yt-ir 
lend)t'  ^eubj 
jUi:  jt  5 “iAo  t.a'rpi><  • 

i&fil**:  i 

’teter 


By  ^ - ■iissY.le?i'j«i«t,; . 


Lftaabrik  v “ifeiSr  ‘ iMSkUdl 


. 'lijff  JJ 


;'«r  kj.  1%.  •..-.■**»$«•  * 


V 

* 

' ill? 

IPx 


— 


simmi 


. tp.  -.  • " 


■oogle 


KCOLE  FLAMANDE.  RUBENS. 


MUSEE  FRAN^AIS- 


MARIE  DE  MEDICIS 

• D&CLAREE  REGENTE. 

* • ' | • * 

A droite  de  ce  tableau  on  voit  la  reine  assise  sur  le  trone  et 
enveloppee  d’un  grand  voile  noir ; la  France  lui  presente  une 
boule  chargee  des  armes  de  France,  comine  embleine  du  gou- 
vernement  qu’elle  la  prie  d’accepter.  La  Regence  lui  offre  le 
gouvernail  de  l’6tat.  La  reine  reqoit  l’une  et  I’autre  sous  les 
auspices  de  la  Prudence  et  de  Minerve , qui  sont  a droite  et  a 
gauche  du  trone.  Sur  le  devant , plusieurs  seigneurs ‘a  genoyx 
lui  pretent  serment  de  fidelite. 

Dans  l’autre  partie  du  tableau,  Rubens,  toujours  rempli 
d’idees  poetiques,  a represente  la  Victoire  et  la  Renominee 
s’affligeant  egalemcnt  de  la  perte  du  heros  que  l’Envie  vient  de 
faire  perir,  et  qui  est  conduit  au  ciel  par  Jupiter  et  Saturne. 
Nous  ne  pouvons  voir  ici  une  double  action , comme  l’a  pre- 
tend u Felibien  : Fapotheose  du  roi  est  une  scene  allegorique , 
que  le  peintre  a represents  avec  raison  , comme  indiquant  la 
cause  du  deuil  de  la  reine  et  l’empressement  de  tous  ceux  qui 
s’empressent  autour  d’elle. 

Ce  tableau,  l’un  des  plus  beaux  pour  la  composition  et  pour 
les  brillans  effets  de  la  couleur,  a ete  grav6  par  G.  Duchange. 

Larg.,  a3  pieds  6 pouces;  haul. , ia  pieds. 
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'FLEMISH  SOtOOL  ».»«»»  RUBENS.  >»»«.<  t»e*  FRENCH  MCSftTM. 

» • 

MARIE  OE  MEDIGIS 

DECLARED  REGENT. 

. • ' < ' 

* * * 

To  the  right  of  this*  picture  is  the  queen  seated  on  the 
throne,  and  cnveltqued  in  a large  black  veil;  France  is  pre- 
senting her  a globe  marked  with  its  arms,  as  an  emblem  of  the 
government;  .she  is.  entreating  her1  to  accept.  Regency  offers 
her  the  helm  of  state.  The  queen  receives  them  both  under  the 
auspices  of  Prudence  and  Wisdorp,  who  are  to  the  right  and 
left  of  tSe  throne.  In  lire  foreground  several  noblemen  are  on 
their  knees  taking  oaths  ofall^iance.  • * . ♦ 

. In  the  other  parts  of  the  picture,  Rubens , always  full  of 
poetical  ideas,  has  represented  Victory  and  Fame,  equally  af- 
flicted for  the  loss  of  the  hero,  whom  <Envy.  destroyed , and 
whom  Jupiter  and  Saturn  are  conducting  to  heaven.  We -see 
not  here,  thedouhle  action , that  Felibien  discovered  : the  apo- 
theosis of  thoking  ^s  an  allegoricalscene,  that  the  painter  with 
reason  represents , as  it  accounts  for  the  queen  being  in  morn- 
ing%and  for  the  devotion  of  those  who  surround  her. 

Tlus  picture,  one*of  the  most  beautiful  in  respect  to  compo- 
sition and  brilliant  colouring,  bas  been  engraved  by  G.  Du- 
change.  , " • . . 

• * ; '« 

Breadth,  a4  feet  5 inches,; height , n feet  9 inches. 
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ECOLE  HAMANDE. 


RUBENS. 


MCSKE  FRANCIS. 


EFFETS  DU  GOUVERNEMENT 

DE  MARIE  DE  M&DICIS. 

Les  aulres  compositions  de  celtc  suite  sonl  en  general  des 
tableaux  d’bistoire  , ou  se  trouvent  quelques  figures  alldgori- 
ques  dont  il  est  facile  d’indiquer  le  but ; mais  ce  tableau,  entie- 
rement  alldgorique,  serait  bien  difficile  a expliquer,  si  d’avance 
on  n’en  connaissait  le  sujet. 

La  figure  de  la  reine  est  a peine,  visible , quoique  cependant 
eHe  occupe  le  milieu  du  tableau;  mais  elle  est  a genoux  dans 
le  ciel,  devant  Jupiter,  a qui  elle  semble  rendre  compte  des 
succes  qu’elle  a obtenus  pour  pacifier  la  France.  Junon,  d’a- 
pres  les  ordres  du  maitre  des  dieux , vient  atteler  au  globe 
deux  colombes  quc  1’ Amour  est  charge  de  conduire-  Par  la 
Rubens  a voulu  indiquer  la  douceur  du  gouvernement  de  la 
reine  r£gente.  Sur  le  devant,  Apollon  et  Mars,  avec  les  conseils 
dela  Sagesse , chassent  la  Discorde,  la  Fureur,  1’Envie  et  la 
Fraude , qui  depuis  long-temps  desolaient  la  France. 

Larg.,  a3  pieds  6pouces;  haut. , 11  pieds. 
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FLEMISH  SCHOOL.  «»[<••»  RUBENS.  hmcmw*  FRENCH  MUSEUM. 


EFFECTS 

PRODUCED  BY  THE  GOVERNMENT 

OF  MARIE  DE  M&DICIS. 

•> 

The  other  compositions  of  this  series  are  in  general  subjects 
from  history,  among  which  allegorical  figures  may  be  found, 
that  are,  however, easily  understood;  but  the  present  perfor- 
mance is  purely  allegorical , and  would  not  be  very  easily  ex- 
plained, unless  we  were  previously  acquainted  with  the  subject. 

The  figure  of  the  queen  is  not  at  all  conspicuous,  although 
it  occupies  the  centre  of  the  picture,  she  is  on  her  knees,  in 
heaven,  before  Jupiter,  to  whom  she  appears  to  be  giving  an 
account  of  her  success , in  regard  to  tranquillizing  France. 
Juno,  in  pursuance  to  orders  given  by  the  ruler  of  the  gods,  is 
fastening  a couple  of  doves  to  a globe , that  Cupid  is  charged 
with  guiding.  By  this,  Rubens  would  alluded  to  the  mildness 
of  the  queen-regent’s  government.  In  the  foreground,  Apollo 
and  Mars,  influenced  by  the  counsels  of  Wisdom,  drive  away 
Discord,  Rage,  Envy  and  Fraud,  who  had  long  been  desolat- 
ing France. 

Breadth , >4  feet  5 inches;  height , 1a  feet  9 inches. 
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l.COLE  FRANCAISE.  «««•«►  H.  VERNET • CABINET  PARTICOLIER. 
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• * . • 

NAPOLEON  A CHARLEROI. 

* •*  * * • 

* 

Trois  jours  avant  sa  defaitc  a Waterloo,  le  i5  join  i8i5, 
Napoleon  se  trouvait  a Charleroi , assez  pres  des,  armees  al- 

liees , qu’il  cherchait  a joindre  avant  leur  reunion , dans  l’es- 

' 

poir  de  les  battre  sCparement.  L’auteur,  M.  Horace  Vernet, 
le  represente  ayant  mis  pied  a terre  apres  tine  reconnaissance ; 
une  carte  est  placee  sur  les  debris  d’un  vieux  mur.  L’empe- 
reur,  apres  Avoir  examine  les  distances  a parcourir  par  les 
difl’erens  corps  de  troupes’,  refleohit  sur  la  situation  oil  il  se 
4 trouve.  II  semble  pressentir  qne  le  succes  ou  la  perte  de  la 
bataille  qu’il  cherdte  a livrer  sera  pour  lui  le  denouement  de 
sa  vie  militaire  et  politique.  Ilt-ne  parait  meme  pas  distrait  de  sa 
^reverie  par  les  cris  de  vive  Cempcreur  que  font  entendre  les 
dragons  de  sa  garde , qui  passent  a gauche  faisant  une  charge. 

Ge  petit  tableau , plein  d’esprit  et  de  finesse,  faithonneur  a 
M.  Horace  Vernet;  its  est  place  au  Palais-Royal,  et  se  trouve 
lithographic  par  M.  Marin  Lavigne , dans  la  Galerie  de  M.  le 
due  d’OrlCans,  publiee  par  M.  Motte.  . 

Larg. , i pied  3 pouces ; haut. , i pied. 
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NAPOLEON  AT  CHARLEROI. 

• * * • • * ■ • * 

Three  days  before  hi? defeat  at  Waterloo,  on  the  i 5 of  jane 
i8i5,’Napoldon  was  at  Charleroi,  not  far  distant  from' the  ar- 
mies of  the  allies,  whom  he  endeavoured  to  encounter  previous 
to  their  reunion,  in  the  hope  of  giving  them  battle  separately. 
The  artist,  M.  Horace  Verriet,  has  represented  him  alighting 
from  his  horse  after  coming  from  a reconnoitre ; a map  is 
lying  on  the  ruins  of  an  old  wall.  The  emperor,  having  exa- 
mined ,the  distances  to*  be  traversed  by  the  different  bo- 
dies of  his  troops,  reflects  ppon  his  own  peculiar  situation  ; he 
seems  to  foresee  that  the  success,  or  failure  of  the  battle  J he 
his  anxious  to  give,  will  be  the$catastrophe  of  his  military  and 
political  career.  His  reverie  is  not  disturbed  by  the  cries 
tong  live  the  empetor , which  come  from  his  dragoon-guards,  who 
pass,  to  the  left,  charging.  t . * 

This  cabinet  picture,  full  of  spirit  add  talent,  does  honour 
to  M.  Horace  Vernet;  it  is  to  hg  found  at  the  Palais-Royal , and 
has  been  lithographietj  by  M.  Marin  Lavigne  in  the  duke  of 
Orleans’s  Gallery, 'published  by  M.  Motte. 

Breadth , r foot  3 inches  {-height,  i foot. 
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_ L’ai>7i4  avant  Jesus-Christ,  le  senat  de  Rome  choisit  Numa  . 

Pompilius  pour  succeder  a Romulus;  c’etait  un  homme  plein 

de  probit6  et  d’honneur*  qui  depuis  long-temps  retire  a la  . • 

campagne  s’adonnait  a l’ctude  de  la  morale.  Les  Romains, 

peuple  feroce  et  indocile , avaienl  besoin  d’un  f’rein,'Numa  . 

, trouva  moyen  de  le  leur  dormer,  en  leur  inspirant  le  respect"  ~t 

u pour  les  lois  6manees  de  la  Divinity.  II  pr^tendit  qu’elies  lui  * 

avaient  6t6  r6v£lees  par  la  nymphe  Egerie , avec  laquelle  il 

avait , dit -on , des  entretiens  secrets , et  dont  on  apercoit  la 

statues  droite.  • . ^ • . . . * * * . & 

• * * ^ 

Cette  figure  de  Numa.  occupe  un  des  pannfeaux  de  la  troi- 

sieroe  salle  du  Conseil  d’etat  au  Louvre.  EJle  est  grav6e  ici 

pour  la  premiere  fois.  Dans  le  bas  a gauche  on  lit : Leon£ogniet  9 

pinx.  C’est  un  tableau  qui  fait  honneijr  a ce  jeune  peintre. 

* . * ■ « * 
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ttUMA... 


* 7*4  years  before  Jesus-Christ , the  senate  of  Rome,  chose 
iVuma  Pompilius  as  successor  to  Romulus;  Niima  Pompilius 
was  n man  full  of  probity  and  hoYiour,wbo  had  long. retired  into 
the  country  and 'devoted  himself  to  the  study  of  moral  philo- 
' sophy.  The  Romans,  a fierce  and  unruly  people,  had  occasion 
for  a curb  , which  Numa  supplied  , by  inspiring  them  with  a 
respect  dor  laws  emanating  from  the  Divinity.  He  pretended 
they  had  been  revealed  to  him  by  the  nymph  Egeria,  with 
■*  whom  lie  had,  it  was  reported,  secret  interviews,  and  whose 
slatufe  may  be. perceived  to* the  right. 

This  representation  of  Numa  occupies  a pannel  irf  the  third 
Council  chamber  of  stale  in  the  Louvre.  In  the  back  ground, 
e tread  Leon  Cogniet  pinx.  It  is  a picture  very 
honourable  to  this  young  painter.  It  has  been  engraved  here 
for  the  first  time. 

Height,  1 1 feet  8 inches ; breadth  , 9 feet  6 infhes. 
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LOUVRE. 


LA- FORCE. 

v-  •"  * - 

La  quatrieifte  salle  du  Conseil  d’etat  au  Louvre  est  d^coree 
de  plugieurs  figures  allegoriques  : on  a vu  deja  sous  le  n°  aa5, 
l’lnnocence  se  rdfugiUnt  dans  les  bras  de  la  Justice,  par 
M.  Steube ; -pres  de  ce  tableau,  au  dessus  de  la  porte,  se 
trouve'bette  figure  de  la  Force.  Le  peintre  l’a  repr6sentfie  sous 
la  figurerd’utt  jeune  homme  assis,  ayant  pres  de  lui  la  massue 
d’Hercule. 

Le  mors  et  la  bride  qui  se  voient  sur  le  devant  font  connaitre 
que  la  foCce  doit  toujours  avoir  un  frein,  sans  quoi  elle  pour- 
rait  souvent  degenerer  en  abu$. 

Cette  figure  est  d’une  couleur  et  d’un^  expression  qui  font 
egalement  honneur  a leur  auteur.  Elle  n’a  point  encore  ^t6* 
grav6e.  — . 0 • . , '•  ' * . 

Larg.,  5 pieds  4 pouces  jfhaut.*  4 pieds  4 poucesi  **  * . 
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The  fourth  Council  chamber  of  state  in  the  Louvre  is  deco- 
rated with  many  allegorical  pic  t ares ; weTiave  already  seen  at 
u"  aa5,  Innocence  taking  refuge  id  the  ardls  of  Justice,  *by 
M.  Steubo ; near  this  picture,  and  aboveithe  door,  is  a perso- 
nification of  Strength.  The  painter  lias  represented  it,  in 
the  figure  of  a young  man  Seated,  with  tfie  club  of.Hercules 
beside  hi?!;  * . ' • 

» 

The  bit  and  bri.dle , in  the  foreground  , imply  that  strength 
should. always  havaa  curb,upon  ft,  for  when  without  one,  it 
often  abuses,  its  power.  ' » 

The  colour  and  expression  of  this  figure  are  equally  honou- 
rable to  the  artist.  ThiS  picture  has  not  been  engra,ved  before. 
* « * ' • .**  ■ » 

. Breadth,  5 feet  yjtiehes;  height,  4deet inches. 
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ECOLE ITALIKNNE.  «•*»**.  LEONARD  DE  VINCI.  CAB.  PARTICDLIER. 


♦ 

LA  VIERGE, 

L’ENFANT  JtiSUS  ET  DEUX  SAINTES. 

II  est  impossible  de  rien  voir  de  plus  fin  et  de  mieux  execute 
que  ce  tableau  de  la  Vierge  avec  l’enfant  Jesus,  accompagnes 
de  sainte  Catherine  et  de  sainte  Barbe.  La  figure  de  l’enfant 
est  des  plus  gracieuses,  les  trois  autres  tetes  sont  6galement 
belles,  et  donnent  une  haute  idee  du  talent  de  Leonard  de 
Vinci;  mais  on  peut  s’&onner  de  la  regularity  de  leur  pose , et 
cela  prouve  que  souvent  les  peintres  de  ce  temps  s’occupaient 
moins  de  montrer  leur  talent  dans  la  composition , que  de 
mettre  dans  les  tetes  la  beaut£  et  l’expression  que  Ton  ne  peut 
s’empecher  d’ admirer. 

Suivant  un  usage  assez  frequent  a cette  epoque , le  nom  de 
la  Vierge  est  6crit  sur  la  bordure  de  sa  robe , celui  de  sainte 
Barbe  1’est  ^galement.  Independamment  de  la  palme  du  mar- 
tyre  qu’elle  tient  de  la  main  gauche,  elle  porte  sur  sa  poitrine 
un  m&daillon  oil  se  voil  une  tour , son  attribut  distinctif.  Le 
nom  de  sainte  Catherine  n’est  pas  ecrit  sur  sa  robe,  mais  cette 
sainte  est  designee  d’une  inaniere  precise, -et  par  la  palme 
qu’elle  tient  de  la  main  droite,  et  par  le  m^daillon  ou  se 
trouve  la  roue , instrument  de  son  martyre. 

Ce  precieux  tableau  fait  partie  de  la  riche  et  nombreuse 
collection  du  prince  Esterhazy  a Vienne;  il  a ete  grav6  en 
1837  par  Joseph  Steinmuller. 

Ce  tableau  est  peint  sur  bois. 

Haut.,  a pieds  10  pouces ; larg.,  a piedsa  pouces. 
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ITALIAN  SCHOOL,  w*.  LEONARDO  DE  VINCI.  e*«.  PRIVATE  COLLECTION. 


THE  VIRGIN, 

THE  INFANT  JESUS  AND  TWO  FEMALE  SAINTS. 

It  is  impossible  that  any  thjpg  can  be  more  finely  and  more 
admirably  executed  than  this  picture  of  the  Virgin  and  the 
infant  Jesus,  accompanied  by  saint  Catherine  and  saint  Bar- 
bara. The  figure  of  the  infant  is  most  graceful,  the  other  three 
are  equally  beautiful,  and  give  an  high  idea  of  Leonardo  de 
Vinci’s  talent;  but  we  may  be  surprized  at  the  regularity  of 
their  position , and  this  proves  that  the  painters  those  times , 
often  occupied  themselves  less  , with  showing  their  talent  for 
compositions,  than  in  filling  their  figures  with  a beauty  and 
expression  , that  excited  universal  admiration. 

Following  a custom  sufficiently  common  at  that  period,  the 
name  of  the  Virgin  is  written  or  the  border  of  her  robe,  and 
saint  Barbara’s  in  the  same  manner.  Independently  of  the  palm 
of  martyrdom , which  saint  Barbara  holds  in  her  left  hand,  she 
carries  in  her  bosom  a medallion , on  which  her  peculiar  attri- 
bute is  seen.  The  name  of  saint  Catherine  is  not  written  upon 
her  robe , but  this  saint  is  clearly  pointed  out , as  well  by  the 
palm  contained  in  her  right  hand  as  by  a medallion,  on  which 
the  wheel  may  be  seen,  the  instrument  of  her  martyrdom. 

This  estimable  picture  formed  a part  of  the  rich  and  valua- 
ble collection  belonging  to  prince  Esterhazy  at  Vienna ; it  was 
engraved  in  1837  by  Joseph  Steinmuller. 

This  picture  is  painted  on  wood. 

Height,  2 feet  11  inches;  larg.,  a feet  3 inches. 
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SAINTE  FAMI*LL£: 

• *'•.'•  » 

Les  tableaux  d’Andrt*  del'Sarte  sont  tellement  rares,  que  peu 
de  cabinets  en  possedent,  et  celui  que  nous  donnons  ici  est  des 
plus  remarquables  sous  le  rapport  de_  (’expression,  sous  celui  de 
la  couleur,  ainsi  que  par  le  soin  avec  lequel  toutes  les  partied 
sont  etudiees,  et  par  la  facilite  de  son  execution.  La  composi- 
tion est  charmante,  et  pourtant  elle  ne  ressemble  a aucune  des 
Saintes  Families  qui  onl  et6  publiees  precedemment  dans  cet 
ouvrage;  la  tete  de  la  Vierge  est  d’une  grande  beaute , et  eon- 
traste  merveilleusement  avec  les  traits  caract6ris6s  de  la  vieille 
Elisabeth.  Les  deux  enfans  sont  pleins  de  grace ; l’air  de  satis- 
faction avec  lequel  le  petit  saint  Jean  cqntemple  le  Sauveur 
n’empeche  pas  de  remarquer  aussi  la  deference  qu’il  a pour 
celui  dont  il  n’est  que  le  pr^curscur.  La  beaute  de  sa  figure 
semblerait  faire  croire  que  les  peiutres  florentins  trouvaient  un 
plaisir  particular  a retracer  l’image  du  patron  de  la  ville  de 
Florence. 

Ce  tableau  est  peint  sur  bois ; il  se  voyait  autrefois  a Rome 
dans  le  palais  Aldobrandin.  Apporte  en  Angleterre  en  1806,  il 
appartenait  alors  a M.  Irvine;  depuis  il  passa  dans  le  cabinet 
de  M.  Buchanan ; maintenant  il  fait  partie  de  celui  de  M.  Guil- 
laume Holwell  Carr  a Loudres. 

Haul. , 3 pieds  5 pouces  j;  larg.,  a pieds  8 pouces. 


4. 

rtt 


Vi 


*• 


a54- 


♦<*  ** 


MG- 


fl 


1 


. * * ■ 
fT A U A 1 SCUOOL.  ..»»•*♦  ANDREA  DEL  SARTP,  w*«  PRIV.  COLLECTION. 

• * , * • 

THJE  HOLY  FAMILY. 

. ? . • * 

•The  pictures  of  Andrea  del  Sarte  are  so  scarce,  that  few  gal- 
leries possess  any  of  them , and  this  which  wj  give  here  is  sin- 
gularly remarkable  in  regard  to  expression  and  colouring , as 
. likewise  for  the  care  with  which  every  part. has  been  studied, 
and  also  for  the  -facility  of  its  execution.  The  composition  is 
charmiOg,  and  yet  resseinbles  not  in  the  least  any  of  the  Holy 
Families  that  have  proceeded  it  in  this  work ; the  head  of  the 
Virgin  is  of  great ‘beauty , and  contrasts  admirably  with  the 
characteristic  features  of  the  old  Elisabeth.  The  two  children 
are  full  of  grace ; the  air  of  satisfaction  with  which  the  young 
saint  John  contemplates  the  Saviour  prevents  us  not  from  dis- 
covering the  deference  he  feels  towards  him  before  whom  he 
comes  only  as  an  harbinger.  The  beauty  of  his  figure  seems  to 
show  that  the  Florentine  painters  felt  particular  pleasure  is  re- 
tracing the  image  of  their  city’s  patron. 

This  picture  is  painted  on  wood  ; it  was  formerly  at  Rome  in 
the  palace  Aldobrandi no.  Taken  to  England  in  1806,  it  then 
became  the  property  of  Mr  Irvine  ; it  afterwards  past  into  the 
cabinet  of  Mr  Buchanan;  it  now  form  parts  of  that  belonging 
to  M'  William  Hoi  well  Carr  in  London. 

Height , 3 feet  7 inches ; breadth , a feet  9 inches. 
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KCOLE  ESPAGNOLE  *^*ot>*  MURILLO.  ******  CABINET  PARTICULIEK, 


PESTIFERES 

IMPLORANT  DES  SECOURS. 

Un  franciscain,  du  nom  de  frere  Jacques,  vient  implorer 
des  secours  pour  les  liabilans  d’une  ville  pestiferee,  dont, 
suivant  un  usage  assez  frequent  dans  ces  temps  d’ignorance, 
les  malades  etaient  ahandonnes  a leur  triste  sort,  sans  qu’on 
cherchat  a soulager  leur  soufTrance.  Le  saint  religieux  est  a 
genoux;  sa  figure  exprime  bien  la  confiance  avec  laquelle  il 
s’est  devoue  a secourir  les  malbeureux  pestiferis.  L’alcade 
auquel  il  s’adresse  parait  efiraye  de  l’approche  d’un  bomrne, 
dont  la  sanle  est  aussi  suspecte,  et  on  croirait  lui  entendre 
prononcer  ces  paroles  de  1’Evangile  : Noli  me  tangcre.  Cepen- 
dant  il  semble  en  meme  temps  dispose  a accorder  ce  qu’on 
lui  demande  pour  faire  cesser  le  fleau  devastateur. 

Simple  dans  ces  compositions,  Murillo  est  toujours  remar- 
quable  par  la  vigueur  de  son  coloris,  et  par  la  verit6  de  ses 
expressions;  ce  tableau  en  fournit  une  nouvelle  preuve.  Le 
peintre  s’est  represente  sous  les  traits  du  personnage  quc  l’on 
voit  a cote  de  l’alcade. 

Ce  tableau  fait  le  pendant  de  l’Apotbeose  de  saint  Philippe, 
n°  146. 


Larg.,  5 pieds  9 pouces;  haut.,  5 pieds  4 pouces. 


SPANISH  SCHOOI..  »• 


MURILLO.  •»•••»  PRIVATE  COLLECTION. 


PEOPLE 

WITH  THE  PLAGUE  IMPLORING  SUCCOUR. 

A Franciscan , called  brother  James,  comes  to  beg  assistance 
for  the  inhabitants  of  a city  persecuted  with  the  plague,  and 
who  according  to  the  custom  of  those  ignorant  times,  had 
been  left  to  their  melancholy  fate,  without  any  one  being 
anxious  to  assuage  their  sufferings.  The  holy  monk  is  upon 
his  knees ; his  face  well  expresses  the  zeah  with  which  he  has 
devoted  himself  to  the  relief  of  those  unfortunate  creatures. 
The  alcaid,  to  whom  he  bas  adressed  himself , appears  to  alar- 
med at  the  presence  of  a man , whose  health  is  suspected , 
and  we  can  believe  that  we  hear  him  pronounce  the  words  of 
the  Evangelist : ■ Touch  me  not.  » However,  he  seems  disposed 
to  grant,  what  may  be  demanded  of  him , for  putting  a stop  to 
the  devastating  scourge. 

Simple  in  bis  compositions,  Murillo  is  always  remarkable 
for  the  vigour  of  his  colouring , and  the  truth  of  his  expression ; 
this  picture  furnishes  a fresh  proof  of  these  great  qualities. 
The  painter  has  represented  himself  under  the  figure  of  the 
personage  at  the  side  of  the  alcaid. 

This  picture  is  the  companion  to  the  Apotheosis  of  saint 
Philip,  n°  146. 

Breadth,  6 feet;  height,  5 feet  7 inches. 
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F.COLE  FLAMANDE  »»<*»«*«  RUBENS.  MCSf.E  FRANCA  IS. 

&*<3 

MARIE  DE  MEDICIS 

. YICTORIEUSE. 

Les  remontrances  des  protestans  occasionerent  des  revokes, 
qui  souvent  mirent  la  reine  dans  la  necessity  d’employer  les 
forces  militaires,  pour  ramener  les  villes  a 1’obeissance.  La  ri- 
gueur  qu’elle  ddploya  dans  ces  circonstances , et  le  succes 
qu’elle  obtint , sont  rappel4s  ici  par  le  peintre,  qui  repr6sente 
la  reine  sur  un  cheval  blanc , ayant , comme  Bellone , le  Basque 
en  tete ; elle  est  accompagnee  de  la  Force  ; la  Victoire  la  cou- 
ronne,et  la  Renomm^e  celebre  ses  triomphes. 

Celte  all6gorie  se  rapporte  au  voyage  que  la  reine  fit  en 
1614  sur  les  bords  de  la  Loire.  On  voit  dans  le  fond  une  ville 
au  devant  de  laquelle  sont  des  troupes.  Le  groupe  du  milieu 
dans  le  fond,  fait  voir  des  magistrats  venant  offrir  leur  sou- 
mission  aux  officiers  des  troupes  royales. 

Dans  l’ouvrage  public  par  Nattier  en  1710-,  ce  sujet  est 
nomme  Voyage  de  la  reine  a Pont-de-Ce  ; mais  il  y a lieu  de 
croire  que  c’est  une  erreur,  l’histoire  ne  rapportant  pas  que  la 
reine  ait  £t£  dans  cette  ville  avant  sa  retraite  de  Blois  en  i6ao. 

Dans  ce  tableau,  l’un  des  plus  brillans  de  la  suite , la  reine 
a un  air  noble  el  riant ; sa  robe  de  satin  blanc  est  parsem6e  de 
fleurs  de  lis  d’or,  des  pierreries  couvrent  son  casque  ombrag£ 
de  panaches  blancs  et  verts.  Le  paysage  offre  des  teintes  vraies 
et  bien  degradees ; les  plantes  que  l’on  voit  sur  le  devant  sont 
6tudi6es  avec  soin  et  d’un  effet  vigoureux.  II  a grav6  par 
Charles  Simoneau  l’ain6. 

Haut, , ia  pieds;  larg.,  7 pieds  4 pouces. 
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MARIE  DE  MEDICIS 

TRIUMPHANT. 

The  remonstrances  of  the  protestants  occasioned  revolts  that 
often  obliged  the  queen  to  employ  military  force,  to  bring  the 
cities  to  obedience , the  rigour  she  displayed  in  those  circum- 
stances , and  the  success  that  she  obtained , are  here  recalled 
by  the  painter,  who  represents  the  queen  upon  a white  horse  , 
having*  like  Beliona  , a helmet  on  her  head ; she  is  accompanied 
by  Strength , Victory  with  a crown,  and  Fame  celebrating  her 
triumphs. 

This  allegory  alludes  to  a journey  the  queen  made  in  1614 , 
on  the  banks  of  the  Loire.  In  the  back-ground  we  see  a city 
before  which  are  troops.  The  group  in  the  midst  are  magis- 
trates offering  their  submission  to  the  officers  of  the  royal- 
troops. 

In  the  work  published  by  Nattier  in  1710,  this  subject  is 
called  Journey  of  the  queen  to  Pont-de-Ce  ; but  we  have  reason  to 
think  this  an  error.  History  relates  not  that  the  queen  visited 
that  city,  after  her  retreat  from  Blois  in  16  so. 

In  this  picture,  one  of  the  most  brilliant  in  the  series,  the 
queen  as  a gay  and  noble  air;  her  white  satin  robe  is  sprinkled 
with  golden  lily- flowers,  jewels  cover  her  casque  which  is 
shaded  with  plumes  of  feathers,  white  and  green.  The  lands- 
cape offers  a variety  of  tints,  that  are  well  harmonized;  the 
plants  displayed  in  front  have  been  studied  with  care,  and  pro- 
duce a vigorous  effect.  This  picture  has  been  engraved  by 
Charles  Simoneau  the  elder. 

Height,  1 a feet;  breadth , 7 feet  9 inches. 
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ECOLE  *FLAMANDE.  RDBENS.  MOSEE  FRANCAIS* 

^.#•€5 

ECHANGE*  DES  DEUX  REINES. 

♦ 

• % * • 

Deux  ans  apres  la  mort  de  Henri  IV,  la  reine  rggente  avait 
conclu  un  traite  par  lequel  il  devait  y avoir  une  double  al- 
liance entre  les  cours  de  France  ef  d’Espagne.  L’infante  Anne 
d’Autriche  devait  epouser  Louis  XIII,  et  sa  sceur  Elisabeth  de 
France,  le  prince  d’Espagne,  depuis  Philippe  IV.  Le  9 no- 

vembre  16 15,  l’echange  des  deux  reines  eut  lieu,  et  Rubens  a 

» 

repr&ente  ces  deux  princesses  richement  parties.  La  France, 
couverte  d’une  tunique  bleue  parsemee  de  ileur  de  lis  d’or, 
re^oit  avec  empressement  la  future  epouse  de  son  roi,  et  re- 
met  aux  mains  de  l’Espagne  la  fdle  de  Hpnri  IV.  L’echange  a 
lieu  sur  un  pont  de  bateaux  construit  sur  la  Bidassoa.  On 
voit  en  Fair  une  foule  d ’’Amours  qui  se  rejouissent  de  <5e 
double  hym6nee.  Au  milieu  se  trouve  la  Felicite  repandant  ses 
dons  sur  les  jeunes  reines. 

Voulant  avoir  quelque  brillante  Opposition  de  couleur,  Ru- 
bens a place  sur  le  devant  la  figure  du  fleuve  et  celle  d’un  tri- 
ton , puis  une  naiade  offrant  aux  princesses  quelques  unes  des 
richesses  de  la  mer,  des  perles  et  du  corail. 

Ce  tableau  a et6  grave  par  Benoit  Audran. 

• « 

Haul. , 1 1 pieds ; larg. , 7 pieds  4 pouces. 
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• # 

THE  EXCHANGE  OF  TWO  QUEENS*. 

' .r  . * * 

Two  years  after  the  death  of  Henri  IV,  the  queen -regent 
concluded  a treaty,  which  was  td  form  a dobble  alliance  be- 
tween the  courts  ofFrance^md  Spain.  The  infanta  Anne  of 
Austria  was  affianced  to  Lojjis  XIII , and  his  sister  Elisabeth 
of  France,  to  the  prince  of  Spain,  since  Philip  IV.  On  the  9 of 
november  i6i5,  the  exchange  of  the  two  queens  took  place, 
and  Rubens  has  represented  the  two  princesses  richly  habited. 
France,  covered  by  a blue  tunic  spinkled  with  golden  lily- 
flowers  receives  with  eagerness  the  future  spouse  of  her  king 
and  confides  into  the  bands  of  Spain,  the  daughter  of  Henri  IV. 
The  exchange  took  place  upon  a bridge  of  boats  constructed 
across  the  Bidassoa.  We  see,  in  the  air,  a cloud  of  cupids,  who 
rejoice  at  the  double  hymeneal.  In  the  midst  is  Happines  scat- 
tering her  gifts  over  the  young  queens.. 

Wishing  to  have  a, brilliant  contrast  of  colour,  Rubens  has 
placed  in  the  front  the  figmre  of  a riven:  and  that  of  a triton 
arid  a naiad  also,  offering  (o  the  princesses  some"  of  the  riches 

* # 4 * • 

of  the  sea , pearls  and  coral.  ' 

This  picture  has  been  engraved  by  Benoit  Audran. 

Height , 1 3 feet  9 inches;  breadth , 7 feet  9 Inches. 
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ECOLE  FRAN^ilSE.  ^©♦k-w-  LE  THl£RE.  »»©♦©»©»©♦»♦©»©♦■  LOUVRE. 


SAINT  LOUIS  A DAMIETTE. 

Apres  la  perte  <le  la  bataille  de  la  Massoure  , en  i*5o,  saint 
Louis,  malade,  fut  fait  prisonnier , et  sa  desolation  etait  si 
grande , qu’il  passa  deux  jours  sans  vouloir  ni  boire  ni  man- 
ger. Cependant  un  traite  eut  lieu  entre  saint  Louis  et  AUMoa- 
dan;  il  y fut  convenu  que  le  roi,  pour  racheter  sa  personne, 
cousentirait  a rendre  la  ville  de  Damiette  aux  Sarrasins,  et  a 
payer  en  outre  800,000  besans  d’or  pour  la  ran^on  de  tous 
ceux  qui  l’accompagnaient.  Mais  avant  1’ execution  de  ces 
conditions,  le  sultan  fut  assassin^,  et  l’6mir  Octal,  le  plus 
furieux  de  ceux  qui  l’avaient  fait  perir,  se  presenta  au  roi  en 
lui  demandant  une  recompense,  pour  l’avoir  delivre  d’un  en- 
nemi  qui  l’aurait  infailliblement  fait  mourir.  Le  roi , immobile, 
ne  daignait  pas  repondre ; alors  le  barbare,  tirant  son  6pee , 
lui  en  presenta  la  pointe  en  disant : < Ghoisis , ou  de  p£rir  de 
ma  main , ou  de  me  donner  a l’instant  l’ordre  de  chevalerie. 
— Fais-toi  chretien , repondit  1’intrepide  monarque , et  je  te 
ferai  chevalier.  > Taut  de  fermet£  etonna  le  musulman , qui  se 
retirasans  insister  da  vantage,  et  laissa  la  facilite  d’executer  les 
conventions  qui  avaient  ete  faites. 

M.  Guiilon  Le  Thiere  est  l’auleur  de  ce  tableau,  qui  n’a  pas 
encore  etc  grav6. 

Haul. , 9 pieds  6 pouces ; larg. , 8 pieds  4 pouces. 
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SAINT  LOUIS  AT  DAMIETTA. 

After  the  loss  of  fhe  battle  of  Massoure,  in  i*5o,  saint  Louis 
was  ill  and  taken  prisoner  and  his  despair  was  so  great  that  he 
neither  eat  nor  drank  for  two  days.  However  a treaty  had  been 
made  Jbetween  saint  Louis  and  Al-Moadan;  it  was  agreed  that 
the  king  should  ransom  his  person  by  consenting  to  give  up 
the  city  of  Damietta  to  the  Sarrasins,  and  to  pay  besides 
800,000  besans  of  gold  for  the  ransom  of  those  who  accompa- 
nied him.  But  before  the  execution  of  these  conditions,  the 
sultan  was  assassinated  and  the  emir  Octai , the  most  furious  of 
those  who  had  conspired  against  his  life,  presented  himself 
before  Louis  and  demanded  a recompense  for  having  de- 
livered him  of  an  enemy  who  would  infallibly  have  killed 
him.  The  king,  unmoved,  condescended  not  to  reply;  the 
barbarian  then  drew  his  sword  and  presenting  him  the  point, 
said  : « Chose,  either  to  perish  by  my  hand  or  give  me  instantly 
the  order  of  chevalier.  — Become  a Christian , replied  the  in- 
trepid monarch , and  I will  then  make  you  a chevalier.  » Such 
firmness  astonished  the  musulman,  who  retired  without  saying 
more , and  neglecting  the  opportunity  of  executing  the  agree- 
ments which  had  been  arranged. 

M.  Guillon  Le  Thiere  is  the  author  of  this  picture , which 
hat  not  yet  been  engraved. 

Height,  10  feet;  breadth  , 8 feet  10  inches. 
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F.COLE  ITAL1ENNE.  MICHEL- ANGE.  tm  GALERIE  DE  FLORENCE. 


LES  TROIS  PARQUES. 


II  n’est  pas  d’ artiste  qui  ait  eu  des  talens  aussi  varies  et  aussi 
transcendans  que  Michel- Ange  Buonarotti , puisqu’il  s’est  ega- 
lement  distingue  dans  la  peinture,  la  sculpture  et  I’architec- 
ture.  Les  connaissances  anatomiques  , que  peut-etre  il  a voulu 
montrer  trop  sou  vent,  l’ont  souvent  fait  regarder  comme  ma- 
niere , mais  cependant  rien  n’est  plus  juste  que  son  dessin. 

On  en  peut  trouver  une  preuve  dans  le  tableau  des  trois 
Parques,  dont  les  letes  sont  d’une  expression  frappante;  les  plus 
petits  details  sont  £tudi£s  et  rendus  avec  une  finesse  et  une 
dllicatesse  vraiment  admirables.  II  en  est  de  menie  des  drape- 
ries , ou  les  plis  sont  suivis  avec  un  soin  particular ; peut-etre 
seuiement  y a-t-il  un  peu  d’ affectation  dans  la  precision  avec 
laquelle  ils  sernblent  accuser  la  forme  des  muscles  qu’ils  re- 
couvrent. 

Au  lieu  de  donner  a ses  Parques  des  figures  de  vieilles 
femmes,  Michel  - Ange  eut  mieux  fait  sans  doute  de  suivre 
1'usage  des  anciens  qui  les  representaient  jeunes  et  belles; 
mais  a la  grace  il  a prefer6  une  s6v6rite  qui  se  remarque 
aussi  dans  la  couleur  de  ce  tableau. 

Les  petits  tableaux  de  Michel-Ange  sont  de  la  plus  grande 
rarete,  et  celui-ci  est  un  des  morceaux  les  plus  pr£cieux  de  la 

galerie  de  Florence.  Il  a 4t6  grav6  par  Marais. 

■ 

Haut.,  s pieds  6 pouces ; larg. , a pieds. 
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THE  THREE  FATES.  - 

• 

There  is  no  other  artist  who  had  talent  so  varied  and  trans- 
cendant  and  Michael  - Angelo  Buonarotti,  because  he  distin- 
guished himself  equally  in  painting,  sculpture  and  architecture. 
His  anatomical  knowledge,  which  perhaps  he  was  fond  of 
showing  too  often , have  made  him  regarded  as  a mannerist , 
but  yet  nothing  can  he  more  correct  than  his  drawing. 

There  is  a proof  of  it  in  this  picture  of  the  three  Fates,  the 
heads  of  which  are  most  strikingly  expressive;  the  smallest 
details  have  been  studied  and  given  with  a talent  and  delicacy 
truly  admirable.  It  is  the  same  with  the  draperies,  the  folds  of 
which  are  followed  with  peculiar  care , perhaps  there  may  be 
a little  affectation  in  the  precision  with  which  they  show  the 
form  of  the  muscles  they  cover. 

Instead  of  giving  the  Fates  the  forms  of  old  women , Mi- 
chael-Angelo  has  done  better  unquestionably  by  following  the 
custom  of  the  ancients,  who  represented  them  young  and  beau- 
tiful; but  he  has  preferred  severity  to  grace,  which  is  also 
evident  in  the  colour  of  the  picture. 

These  cabinet  productions  of  Michael- Angelo  are  of  the 
greatest  rarity , and  the  present  is  one  of  the  most  precious 
jewels  in  the  gallery  of  Florence.  It  has  been  engraved  by 
Marais. 

Height,  a feet  7 inches;  breadth,  a feet  1 inch. 
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MAJORITE  DE  LOUIS  XIII. 


Au  milieu  des  dots  parait  le  vaisseau  de  l’6tat , dont  la 
reine  regente  remet  le  gouvernail  aux  mains  du  jeune  roi 
Louis  XIII.  Les  vertus  n6cessaires  pour  bien  gouverner  con- 
duisent  le  vaisseau;  et  pour  les  faire  reconnaltre  , Rubens  a 
plac6  pres  de  chacune  d’elles  un  ecusson  repr^sentant  les  at- 
tributs  de  la  Fprce,  de  la  Prudence,  de  la  Justice  et  de  la 
Bonne-Foi.  Pres  du  mat  est  la  figure  de  la  France , caract6ris£e 
par  le  globe  qu’elle  tient  en  main,  et  sur  lequel  on  voit  trois 
fleurs  de  lis.  Les  constellations  de  Castor  et  Pollux,  presage 
ordinaire  des  heureux  voyages,  sont  apercues  dans  le  ciel.  Des 


miere  , 1’harmonie,  la  variety  des  teintes,et  la  lib«yt6  du  pin- 
ceau.  Le  dauphin  et  les  poissons  que  Rubens  a places  sur  le 
devant  servent  a reporter  le  vaisseau  au  second  plan,afin  de 


Renommees  que  l’on  voit  a gauche  s’empressent  d’annoncer  au 
monde  entier  la  majorite  du  roi. 


On  admire  dans  ce  tableau  la  savante  gradation  de  la  lu- 


donner  plus  de  grandeur  aux  figures. 
Haut. , i a pied$;larg.,  7 pieds  4 pouces. 
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LOUIS  XIII  COMING  OF  AGE. 

In  the  midst  of  the  fleet  appears  the  vessel  of  state , the  helm 
of  which  the  queen-mother  gives  into  the  hands  of  the  young 
4ing  Louis  XIII.  The  virtues  necessary  for  governing  well,  con- 
duct the  vessel;  and  to  point  them  out,  Rubens  has  placed 
near  each,  a scutcheon  bearing  the  symbols  of  Strength,  Pru- 
dence, Justice  and  Good-Faith.  Near  the  roast  is  the  figure  of 
France,  characterized  by  the  globe  she  holds  in  her  hand , on 
which  three-  lily-flowers  may  be  seen.  The  constellations  of 
Castor  and  Pollux,  which  are  generally  indicative  of  pros- 
perous voyages, are  perceived  on  high.  The  figure  of  Fame,  to 
the  left,  seems  eagarly  announcing  to  the  whole  world  that  the 
king  is  of  age. 

We  admire  in  this  picture  the  studied  gradation  of  the  light, 
the  harmony  and  variety  of  the  tints,  and  the  freedom  of 
pencil.  The  dauphin  and  the  fish  placed  by  Rubens  in  front 
serve  to  subdue  the  vessef,  and  to  give  greater  size  to  the 
figures. 

Height,  ra  feet  9 inches;  breadth,  7 feet  9 inches. 
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fcCOLE  FL.IMANDE,  »*»**♦«*  nCBENS.  «■*»•►»»*  ML'S  EE  FRAM^AIS. 

S>«<5 

FELICITE  DE  LA  REGENCE. 

Rubens  voulant  faire  connaitrc  quelle  avait  ete  la  maniere 
de  gouverner  de  Marie  de  Medicis  pendant  sa  regence , a re* 
presente  cette  princesse  tenant  le  sceptre  et  la  balance  de 
la  Justice.  Elle  parait  6oouter  les  conseils  de  Minerve,  qui 
est  accompagnee  de  l’Abondance,  ainsi  que  de  la  Prosp6rite, 
distribuant  des  recompenses  aux  arts,  d^sign^s  par  trois  genies 
qui  occupent  le  milieu  de  la  scene.  A droite  paraissent  les 
figures  de  l’lgnorance  avec  des  oreilles  d’ane , de  I’Envie  aux 
doigts  crochus,  et  de  la  Medisance.  De  I’autre  c6te  est  la 
figure  de  la  France,  a laquelle  le  Temps  semble  indiquer  un 
avenir  plus  prospere. 

Rubens  a tire  un  grand  parti  de  cette  riche  composition.  La 
figure  de  Marie  de  Medicis  est  noble  et  d’un  colons  admirable; 
cette  princesse  est  vetue  d’un  m^teau  bleu  double  d’hermine. 
Les  carnations  sont  d’une  verite  parfaite;  on  trouve  une  oppo- 
sition des  plus  admirables  entre  la  vigueur  de  ton  dans  les 
chairs  des  Vices,  et  la  fraicheur  de  la  carnation  des  enfans  qui 
represented  les  Arts. 

Ce  tableau  a ete  grav6  en  1704  par  B.  Picarl. 

Haut. , 1 » pieds ; larg. , 7 pieds  4 pouces. 
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FLEMISH  SCHOOL.  RUBENS. 


FRENCH  MUSEUM. 


THE  HAPPINESS  OF  THE  REGENCY. 


Rubens  wishing  to  show  the  manner  in  which  Marie  de  Me* 
dicis  governed  during  the  regency,  has  represented  this  princess 
holding  the  sceptre  and  the  scales  of  Justice.  She  appears  listen* 
ing  to  the  counsel  of  Minerva,  who  is  accompanied  by  Plenty, 
as  well  as  by  Prosperity,  distributing  rewards  to  the  arts , de- 
signed by  three  genies , who  occupy  the  centre  of  the  scene. 
To  the  right,  appear  the  figures  of  Ignorance  with  the  ears  of 
an  ass , of  Envy  with  bended  fingers , and  of  Slander.  On  the 
other  side  is  a personification  of  France,  to  whom  Time  seems 
speaking  of  a prosperous  future. 

Rubens  has  borrowed  a great  part  of  this  rich  composition. 
The  face  of  Marie  de  M£dicis  is  noble  and  of  an  admirable  co- 
lour; this  princess  is  cloathed  in  a blue  mantle  lined  with  er- 
mine. The  flesh-tints  are  of  lift  most  perfect  truth ; we  find  an 
admirable  contrast  between  the  vigourous  tone  in  the  colouring 
of  the  Vices,  and  the  freshness  of  the  children  who  represents 
the  Arts. 

This  picture  was  engraved  in  1704  by  B.  Picart. 

Height,  za  feet  9 inches;  breadth , 7 feet  9 inches. 
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F.COI.F.  ESPAGSOLE.  «»««  MURILLO  ******  CAlflNET  PARTICUL1ER. 


JESUS-CHRIST  A LA  PISCINE. 


Lea  sacrifices  habituels  que  1’on  faisait  dans  le  temple  de  Je- 
rusalem y rendaient  n6cessaire  d’avoir  abondamment  de  l’eau 
pour  laver  les  animaux  qui  devaient  etre  immol4s , et  ce  bassin 
se  nomroait  piscine.  Dans  un  temps  de  1’annge,  l’ange  du  Sei- 
gneur venait  en  agiter  l’eau , et  le  premier  qui  y entrait  alors 
etait  gu6ri,  quelle  que  bit  la  maladie  qu’il  pouvait  avoir.  J4sus- 
Christ  y etant  all4,  y vit  un  paralytique  qui  s’y  trouvait  depuis 
trente-huit  ans;  il  lui  dit : « Voulez-vous  4tre  gu6ri  ? » Le  ma- 
lade  repoudit : « Seigneur,  je  n’ai  personne  qui  me  mette  dans 
la  piscine  lorsque  l’eau  est  trouble , et  lorsque  j’y  vais , un 
autre  y descend  avant  moi.  Jesus  lui  dit : Levez-vous,  £renez 
votre  lit  et  marchez.  » 

Le  peintre  a represent^  tout  ce  qui  est  dit  dans  Ffivangile : 
la  piscine  et  les  malades  qui  l’entourent , 1’ange  que  l’on  voit 
au  milieu  des  airs,  J6sus-Christ  accompagne  de  saint  Pierre  et 
de  saint  Jean,  parlant  au  malheureux  qui  parait  se  plaindre  de 
ne  pouvoir  arriver  le  premier  a la  piscine.  Murillo  est  admi- 
rable dans  ce  tableau ; la  figure  du  Christ  est  superbe , son  ex- 
pression est  pleine  de  nobless?  et  de  bontd ; la  tete  de  saint 
Jean,  ega lenient  remarquable,  conlraste  bien  par  sa  jeunesse 
avec  celle  de  saint  Pierre.  Tous  les  apotres  ecoutent  attentive- 
ment  le  paralytique , qui  est  lui-meme  d’un  caractere  parfait. 

La  couleur  de  ce  tableau  est  d’une  v6rit6,  d’une  vigueur  et 
en  meme  temps  d’une  finesse  qui  le  rendent  un  des  meilleurs 
ouvrages  du  maitre.  II  fait  partie  de  la  belle  collection  de  M.  le 
marechal  due  de  Dalmatie,  et  sert  de  pendant  au  Saint  Pierre 
d6livr6  de  prison , n°  178;  il  n’avait  pas  encore  et6  grav6. 

Larg. , 7 pieds  3 pouces;  haul. , 5 pieds  3 pouces. 
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JESUS-CHJUST  AT  THE  POOL. 

The  customary  sacrifices,  that  were  made  in  the  temple  of 
Jerusalem,  rendered  it  necessary  to  have  abundance  of  water, 
to  wash  the  animals,  which  were  immolated  and  the  basin, 
there,  was  called  the  pool.  At  a certain  time  of  the  year,  the 
angel  of  the  Lord  coming  to  agitate  the  water,  the  first  who 
then,  went  into  it,  was  relieved  from  whatsoever  disease  he  had 
Jesus- Christ  being  present,  saw  a man  who  had  been  paralytic 
for  eight  and  thirty  years  and  he  said  to  him  : « Wilt  thou  be 
made  whole?  » He  was  answered  : « Sir,  I have  no  man , when 
the  water  is  troubled , to  put  me  into  the  pool , but  while  I am 
coming  another  steppeth  down  before  me.  • Jesus  said  unto 
him  : « Rise,  take  up  they  bed  and  walk.  » 

The  painter  has  followed  the  Evangelist  faithfully ; the  pool , 
the  sick  who  surround  it,  the  angel  in  the  air,  Jesus-Christ 
(with  saint  Peter  and  saint  John)  speaking  to  the  unfortunate 
wretch  who  seems  to  deplore , that  he  was  not  the  first  at  the 
water,  are  all  represented.  Murillo  is  admirable  in  this  picture; 
the  figure  of  Christ  is  superb,  it  is  full  of  grandeur  and  be- 
nignity; equally  excellent  is  the  bead  of  saint  John,  whose 
youth  contrasts  finely  with  saint  Peter’s.  All  are  listening  at 
tenlively  to  the  paralytic  man  , who  is  also  finely  conceived. 

The  colouring  of  this  picture  is  full  of  truth  and  vigour,  and 
at  the  same  time  possesses  a delicacy  that  renders  it  one  of  this 
master’s  best  productions.  It  forms  a part  of  that  beautiful 
collection  belonging  to  M.  le  marechal  due  de  Dalmatie,  and 
orms  a companion  to  St  Peter  delivered  from  prison,  n°  178. 

The  present  picture  has  not  yet  been  engraved. 

♦ 

Breadth,  7 feet  8 inches  ; height,  5 feet  6 inehes. 
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KCOLE  FRANCA  ISE.  m**m ALAUX.  LOUVRE. 

^.*<5 

LA  JUSTICE 

VEILLE  SUR  LE  REPOS  DU  MONDE. 

La  quatrieme  salle  du  Conseil  d’etat  au  Louvre  est  d^coree 
de  plusieurs  allegories  relatives  a la  justice.  Deux  de  ces  com- 
positions sont  de  M.  Alaux,  et  se  trouvent  placees  en  pendant  • 
sur  la  face  vis-a-vis  la  chernin^e.  Le  peintre  a represente  dans 
la  premiere,  n°  119,  le  bienfait  de  la  Justice  amenant  sur 
terre  t’abondance  et  I’industrie;  ici , il  fait  voir  la  Justice  veil- 
lant  sur  tons,  et  donnant  la  tranquillity  au  monde  entier. 

Cette  divinite  est  assise  dans  le  calme  de  la  nuit ; elle  n’a 
point  quitty  son  glaive,  et  pres  d’elle  est  un  lion  endormi.  Sur 
le  devant  a'droite  on  voit  un  cultivateur  ayant  laissy  sa  char- 
rue  pour  se  livrer  au  sommeii  repara teur;  pres  de  lui  est  sa 
compagne,  la  tete  appuyye  sur  sa  poitrine.et  tenant  un  petit 
enfant  endormi.  Le  geste  de  son  bras  droit  indique  que  c’est 
a la  Justice  qu’ils  doivent  la  possibility  de  go  liter  les  douceurs 
du  repos.  L’expression  de  sa  physionomie  est  des  plus  agreables. 

Le  myrite  de  la  composition  appartient  a M.  Alaux ; quant  a 
I’exycution , elle  fait  honneur  a M.  Franque,  qui  s'y  est  distin- 
gue par  un  effet  de  clair-obscur  des  plus  agreables , le  tableau 
n’ayant  d’autre  lumiere  que  1’etoile  Vayonnante  qui  ydaire  la 
tete  de  la  Justice.  II  11’avaitpas  encore  ety  grave. 

Hauf.,  11  pieds  4 pouces  ; Wrg. , 8 pieds  4 pouces. 
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JUSTICE 

WATCHING  .OVER  THE  REPOSE  OF  THE  WORLD. 

The  fourth  Council  chamber  of  state  at  the  Louvre  is  deco- 
rated with  many  allegories,  illustrative  of  justice.  Two  of 
these  compositions  are  by  M.  Alaux , and  hang  as  companions 
to  each  other,  opposite  the  chimney.  The  painter  in  the  first, 
n°  jig,  has  represented  the  benignity  of  Justice  in  bringing 
plenty  and  industry  to  earth;  here,  Justice  is  seen  watching 
over  every  thing  and  giving  tranquillity  to  the  whole  world. 

This  divinity  is  sitting  amidst  the  calmness  of  night;  she  has 
not  yet  laid  aside  her  sword , and  near  her  is  a lion  sleeping. 
In  front,  to  the  right,  we  see  an  husbandman  who  "has  quitted 
his  plough,  for  the  purpose  of  yielding  himself  up,  to  the  res- 
torer, sleep;  near  him  is  his  wife,  her  head  supported  on  her 
breast  and  holding  a drowsy  infant.  The  action  of  her  arm  in- 
dicates that  it  is  to  Justice  they  owe  the  opportunity  of  tasting 
the  sweets  of  repose.  The  expression  of  her  countenance  is 
most  agreeable. 

The  merit  of  this  composition  belongs  to  M.  Alaux;  while 
the  execution  of  it  confers  honour  on  M.  Franque , who  has 
distinguished  himself,  hdre,  by  an  admirable  clare-obscur,  the 
picture  has  no  other  light  in  it,  than  the  brilliant  star  which 
illuminates  the  head  of  Justice.  This  picture  has  not  yet  been 
engraved. 

Height,  12  feet;  breadth,  8 feet  10  inches. 
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ECOLS  I10LI.ANDAI.sk.  m«wt»  MIERIS.  HMM  GALERIE  DE  FLORENCE. 


LA  DORMEUSE. 


LeS  peiutrcs  hollandais  n’offrent  pas  ordinairement  dans 
leurs  tableaux  de  grands  efforts  de  genie,  et . on  ne  peut 
guere  parler  de  la  composition  des  artistes  de  cette  ecole  , 
puisqu’ils  se  sont  contentes  ordinairement  de  rendre  la  nature 
avec  toute  la  verite  qu’offrirait  un  miroir.  Le  clair-obscur  de 
ce  tableau  est  des  plus  parfaits;  la  lumiere  y est  distribute  si 
heureusement  que  l’oeil  attire  par  elle  se  porte  d’abord  sur  la 
femme  qui  dort.  Ses  formes  et  son  coloris  sont  des  plus  agrta- 
bles,  et  rappellent  le  pays  ou  vivait  Mieris;  on  desirerait 
seulement  un  peu  plus  de  variete  dans  certaines  parties , et 
plus  de  fraicheur  dans  les  chairs  qui  sont  un  peu  mates.  Mais 
le  satin  , le  linge,  la  fourrure  et  les  velours  sbnt  d*une  vtritt  si 
ttonnante  , qu’on  oublie  les  legers  defauts  de  ce  petit  tableau, 
l’undes  plus  job's  de  la  galerie  de  Florence. 

II  a tie  gravt  par  Le  Villain. 

Haut.,  10  pouces ; larg. , 8 pouces.  , . 
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DUTCH  SCHOOL.  M1ER1S.  »»«»»«  FLORENCE  GALLERY. 

»•••« 

THE  SLEEPER. 

Dutch  painters  display  not  usually  in  their  pictures  great 
efforts  of  genius,  as  to  the  artists  of  this  school  little  can  be  said 
of  them,  in  regard  to  composition,  because  they  were  generally 
satisfied  with  copying  nature , as  if  they  were  reflecting  it  in  a 
mirror.  The  clare-obscur  of  this  production  is  perfect,  and 
the  light  so  well  distributed , that  the  eye  is  drawn,  at  once,  to 
the  figure  of  the  woman  who  is  sleeping.  The  forms  and  the 
colouring  of  the  accessories  are  most  agreeable  and  bring  to 
mind  the  country  in  which Mieris  lived;  the  only  thing  we  can 
desire  is  a little  more  variety  in  certain  parts,  and  more  fresh- 
ness in  the  flesh,  which  is  a little  heavy.  But  the  satin,  the 
linen,  the  fur  and  the  velvet  are  given  with  such  astonishing 
truth , that  we  forget  the  trifling  defects  of  this  little  picture , 
which  is  one  of  the  sweetest  in  the  gallery  of  Florence. 

It  has  been  engraved  by  Le  Villain. 

Height, .ii  inches;  breadth,  8 inches. 
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KCOI.E  ITALIEXNE.  »«^o*****  RAPHAEL,  GAL.  DE  L'ERMITAGE. 


JUDITH. 

» 

Nous  ne  reviendrons  pas  sur  Thistoire  de  Judith,  dont  il  a 
ete  question  dans  les  n°«  ioo  et  i5».  Raphael  n’a  pas  voulu 
sans  doute  representer  Taction  heroique  de  Judith , parce 
qu’elle  aurait  donne  a sa  figure  une  cruaute  qui  n’est  guere 
dans  le  caractere  d’une  femme,  et  que  cet  instant  terrible  ne 
lui  aurait  pas  permis  de  laisser  a sa  figure  la  gr&ce  qu’il  a l’ha- 
bitude  de  mettre  dans  ses  tdtes  de  femmes. 

Judith , liberatrice  du  peuple  d’Israel,  est  d6ja  loin  du  camp 
des  Assyriens;  elle  est  seule,  adossee  contre  un  petit  raur,  la 
main  droite  appuyee  sur  T6p6e  dont  elle  s’ est  servie  pour  faire 
perir  I’ennemi  de  Dieu.  Elle  parait  attendre  que  les  portes  de 
Bethulie  soient  ouvertes  pour  rentrer  dans  la  ville,  et  y faire 
voir  au  peuple  la  tete  d’Holopherne , qui  est  plac6e  a ses  pieds 
et  dans  laquelle  on  trouve  les  traces  d’un  grand  caractere  avec 
les  angoisses  de  la  mort.  La  figure  de  Judith  est  des  plus  se- 
duisantes;  elle  parait  satisfaite  de  sa  victoire,  sans  que  sa 
douceur  en  soit  alterde,  ce  qui  d6monlre  le  sentiment  divin  qui 
la  conduisait. 

Le  costume  et  la  coiffure  ne  rappellent  rien  du  peuple  juif. 
Un  peu  de  s6cheresse  dans  le  jet  des  draperies  et  un  paysage 
mesquin  font  voir  que  ce  tableau,  malgr6  sa  finesse, ‘est  des 
premiers  temps  de  Raphael.' 

II  est  peint  sur  bois , et  se  voit  a P&ersbourg  dans  la  galerie 
de  PErmitage. 

Haut. , 4 pieds  S pouces ; larg. , a pieds  8 pouces. 
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TAL1AN  SCHOOL.  RAPHAEL,  GALLERY  OF  THE  HERMITAGE. 

JUDITH. 

We  are  not  returning  to  the  history  of  Judith,  as  we  have 
already  entered  into  it  at  n°5  ioo  and  i5a.  Unquestionally  Ra- 
phael was  not  desirous  of  representing  Judith’s  heroic  action , 
because  he  must  then  have  thrown  a severity  into  the  figure, 
which  is  foreign  to  the  character  of  a woman,  and  that  terrible 
moment  would  not  have  allowed  him  to  have  given  her  the 
grace  he  habitually  bestows  upon  his  females. 

Judith,  liberator  of  the  Jewish  people  , is  already  far  from 
the  Assyrian -camp ; she  is  by  herself,  leaning  against  a low 
wall , her  right  hand  resting  on  the  sword  with  which  she  has 
slain  the  enemy  of  God.  She  appears  waiting  for  the  opening 
of  the  gates  of  Bethulie,  that  she  may  enter  into  the  city,  to 
show,  there,  before  its  people  the  head  Holophernes,  which 
lies  at  her  feet  and  in  which  we  see  traces  of  a noble  character, 
mingled  with  the  agonies  of  death.  The  figure  of  Judith  is  ex- 
quisite ; she  seems  satisfied  with  her  victory,  without  her  mild- 
ness being  disturbed,  which  gives  evidence  of  the  divine  sen- 
timent that  led  her  to  the  action. 

In  the  costume  and  the  head -attire  there  is  nothing  that 
calls  to  mind  the  Jewish  people;  a little  dryness  in  the  folds 
of  the  drapery  and  a sterile  landscape,  show  that  this  pic- 
ture, in  spite  of  its  talent,  belongs  to  the  early  times  of  Raphael. 

It  is  painted  on  wood,  and  is  at  Petersbourg  in  the  gallery 
of  the  Hermitage. 

Height,  4 feet  8 inches;  breadth,  a feet  9 inches. 
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ECOLE  IT  ALIEN  NE.  •**•**  U5  PARMESAN,  »»»  CABINET  PAR  TICCLIEH 

MARI  AGE  DE  ST*  CATHERINE. 

D6ja  , dans  le  n°  5o , nous  avons  eu  occasion  de  parler  du 
manage  mystique  de  sainte  Catherine;  nous  nous  conlenterons 
cette  fois  de  rappeler  que  les  peintres  ont  souvent  traite  ce 
sujet,  qui  leur  donnait  le  moyen  de  placer  a cote  de  la  Vierge 
une  aulre  t6te  de  jeune  femme. 

Francois  Mazzuoli , dit  le  Parmesan  , s’est  fait  remarquer 
par  une  tres  bonne  couleur,  et  par  des  airs  de  tltes  remplis 
de  grace.  II  est  assez  singulier  que  dans  ce  tableau,  qui  n’est 
compost  que  de  quatre  figures , trois  tfites  se  trouvent  de  pro- 
fil ; on  peut  encore  trouver  plu9  extraordinaire  que  la  tete  de 
saint  Joseph  soit  placee  dans  un  coin  du  tableau  de  maniere 
a ce  qu’il  soit  difficile  deconcevoir  ou  se  trouve  plac6  le  corps. 

Ce  tableau  est  remarquable  par  son  execution  soignee , son 
eiTet  brillant  et  unc  harmonie  des  plus  douces.  II  a fait  par- 
tie  autrefois  de  la  galerie  du  prince  Borgbese,  ou  il  fut 
achete  par  M.  W.  Y.  Ottley ; il  est  maintenant  dans  le  cabinet 
deM.  Guillaume  Morlan , a Londres.  Il  a 4t6  grav6  ancienne- 
ment  par  Jules  Bonasone,  en  1777  par  Camille  Tinti,  et  der- 
nierement  par  J.  S.  Agard. 

Haul. , 1 pied  9 pouces;  larg. , a pieds. 
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TAL1AN  SCHOOL.  «*>**<►»  MAZZUOLI.  ««o<.  PRIVATE  COLLECTION. 


THE  MARRIAGE  OF  ST  CATHERINE. 

We  have  already  at  n°  5o  had  occasion  to  speak  of  saint  Ca- 
therine’s mystical  marriage;  we  shall,  at  present,  merely  men- 
tion, that  painters  have  often  treated  this  subject,  because  it 
has  given  them  the  opportunity  of  placing  near  the  Virgin  , 
another  head  of  a youthful  female. 

Francesco  Mazzuoli  has  here  made  himself  conspicuous  by 
excellent  colouring;  and  by  heads  full  of  grace.  It  is  suffi- 
ciently singular  that  in  this  picture , composed  only  of  four 
figures , three  of  the  heads  should  be  in  profile ; and  what  is 
still  more  extraordinary,  the  head  of  saint  Joseph  is  so  placed , 
in  a corner  of  the  picture,  that  it  is  diffioult  to  conceive 
where  his  body  can  be  situated. 

This  picture  is  remarkable  for  its  choice  execution , its  bril- 
liant effect  and  its  perfect  harmony.  It  belonged  formerly  to 
prince  Borghese’s  gallery,  where  it  was  purchased  by  Mr  W-  Y. 
Ottley ; it  is  now  at  London  in  the  collection  of  Mr  William 
Morlan.  It  was  engraved  long  since  by  Julio  Bonasone,  in  1777 
by  Camillo  Tinti, and  latterly  by  J.-S.  Agard. 

Height,  sa  inches;  breadth , 3 5 inches. 
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MARIE  DE  MEDICIS  QUITTE  LAV1LLE  DE  BLOIS. 


* 


Digitized  by  Goodie 


* 


It  COLE  FLAM  AN  DE.  »»»»»  RUBENS.  ML'S  Li;  FRANCAIS. 

MARIE  DE  MEDICIS 

QUITTE  LA  VILLE  DE  BLOIS. 

Depuis  deux  ans  environ,  Marie  deMedicis  etait  a Blois , et 
cette  retraite  devenait  pour  elle  une  prison , dans  laquelle  elle 
se  trouvait  surveillee  par  les  espions  que  le  due  de  Luynes  avait 
mis  aupres  d’elle.  Dans  la  nuit  du  n au  a a fevrier  1619  , elle 
sortit  de  son  appartement  par  une  fenetre,  et,  au  moyen  d’e- 
cbelles , descendit  dans  les  foss4s  de  la  ville,avec  Catherine, 
une  de  ses  femmes , accompagoee  seulement  du  comte  de 
Bresne  et  de  Duplessis.  Quant  au  due  d’&pernon,  e'est  une  li- 
cence  de  1’avoir  place  id,  car  bien  qu’il  se  pretata  Invasion  de 
la  reine , il  ne  la  re^ut  qu’a  une  lieue  en  avant  de  Loches. 

Les  flambeaux  dont  la  scene  est  eclairee  n’ont  pas  suffl  a 
Rubens  pour  montrer  que  cet  ev^nement  a lieu  dans  l’obscu- 
rite,  il  a encore  voulu  introduire  la  figure  de  la  Nuit,  qui 
semble  etendre  son  voile  pour  favoriser  la  fuite  de  la  reine. 

Ce  tableau,  d’un  effet  tres  vigoureux,  n’a  cependaut  rien 
de  noir;  il  est  £galement  recommandable  sous  le  rapport  de 
(’expression ; la  tete  de  la  reine  est  fort  belle  et  parlaitement 
6clair6e.  Il  a et6  grav6  par  Corneille  Vermeulen. 

Haut.,  1 a pieds ; larg. , 7 pieds  4 ponces. 
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FLEMISH  SCHOOL.  *****♦«*«-  RUBENS.  FRENCH  MUSEUM . 

&>•-& 

MARIE  DE  MEDICIS 

LEAVING  THE  CITY  OF  BLOIS. 

When  Marie  de  M6dicis  had  been  about  two  years  at  Blois , 
and  that  retreat  becoming  a prison , in  which  she  was  watched 
by  spies , put  round  her  by  the  duke  de  Luynes.  On  the  night 
of  february  at  or  aa,  1619,  she  descended  from  a window  of 
her  apartment  by  the  help  of  ladders,  into  the  foss  of  the 
city,  with  Catherine,  one  of  her  women,  accompanied  only  by 
the  counts  de  Bresne  and  de  Duplessis.  As  to  the  duke  d’Eper- 
non , 'it  is  a licence  to  have  placed  him  here , for  though  he  as- 
sisted in  the  queen’s  escape , he  did  not  join  her  until  he  was 
about  a league  in  advance  of  Loches. 

Rubens  appears  to  have  thought  that  the  torches  which  il- 
luminate.the  scene,  were  not  sufficient  to  show,  that  the  event 
took  place  amidst  the  shades  of  darkness , for  he  has  introduced 
the  figure  of  night,  who  seems  extending  her  veil  to  favour  the 
flight  of  the  queen. 

This  picture,  produces  a very  forcible  effect,  yet  their  is 
nothing  of  blackness  about  it ; it  is  equally  excellent  in  regard 
to  expression,  the  head  of  the  queen  is  very  beautiful  and 
perfectly  brilliant.  This  composition  has  been  engraved  by 
Corneille  Vermeulen. 

Height,  1 a feet  9 inches;  breadth,  7 feet  9 inches. 
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cCOLE  FI.AMANDE. 


RUBENS. 


MUSEE  FRAN^AIS. 


MARIE  DE  MEDICIS 

ACCEPTE  LA  PAIX. 

Apres  son  depart  de  Biois,  la  reine  Marie  de  Medicis  se  retira 
dans  la  ville  d’Angouleme,  et  de  la  elle  ecrivit  au  roi  pour 
l’assurer  de  sa  soumission.  Cependant  des  troupes  furent  le- 
vies de  part  et  d’ autre , et  on  se  preparait  a l’attaque  et  a la 
defense ; des  pourparlers  avaient  lieu  en  merae  temps , et  bien- 
tot  ils  ramenerent  la  paix  entre  le  roi  et  la  reine  sa  mere. 

Pres  de  la  reine  est  I’archevfique  de  Toulouse,  l’un  des  iils 
du  due  d’Epernon , connu  depuis  comme  cardinal  de  la  Val- 
lette ; Rubens  l’a  revetu  de  la  pourpre  romaine , quoique  a 
cette  epoque  il  ne  flit  pas' encore  cardinal.  II  retient  le  bras  de 
la  princesse,et  parait  vouloir  l’empecher  d’accepter  l’accommo- 
dement  que  iui  offre  le  cardinal-  de  la  Rochefoucault.  Rubens 
a'voulu  par  la  faire  sentir  la  part  qu’il  avait  dans  les  affaires  de 
cette  reine,  a laquelle  il  conseillait  de  tenter  le  sort  des  armes 
pour  se  faire  rendre  justice. 

Ce  tableau , l’un  des  plus  beaux  de  la  collection , est  de  la 
couleur  la  plus  brillante ; il  a ete  grav6  par  Loir. 

Haut. , ispieds;  larg.,  7 pieds  4 pouces. 
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**  FRENCH  MUSEUM. 


FLEMISH  SCHOOL.  RUBENS. 


MARIE  DE  MEDICIS 

ACCEPTING  PEACE. 

After  her  departure  from  Blois  , the  queen  Marie  de  Medicis 
retired  into  the  city  of  Angouleme , and  from  thence  wrote  to 
the  king , assuring  him  of  her  submission.  However  troops 
were  enrolled,  on  both  sides,  and  they  prepared. for  attack 
and  defence ; conferences  were  held  in  the  mean  time , and 
peace  was  soon  settled  between  the  king  and  the  queen  his 
mother. 

Near  the  queen  is  the  archbishop  de  Toulouse,  one  of  the 
duke  d’Epernon’s  sons,  known  since  as  cardinal  de  la  Val- 
lette;  Rubens  has  clothed  him  in  the  roman  purple,  although 
he  was  not  a cardiual  at  that  period.  He  holds  back  the  arm  ol 
the  princess  and  appears  desirous  of  preventing  her  from  ac- 
cepting the  accommodation  that  is  offered  her  by  cardinal  d6 
la  Rochefoucault.  Rubens,  by  this,  wishes  to  point  out  stron- 
gly, the  part  he  took  in  the  affairs  of  that  princess,  whom  he 
advized  to  try  the  fortune  of  war,  that  justice  might  be  ren- 
dered her. 

This  picture,  one  of  the  finest  it  the  collection > is  most 
beautifully  coloured;  it  has  been  engraved  by  Loir. 

Height,  n feet  9 inches;  breadth,  7 feet  9 inches. 
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ABDICATION  DE  GUSTAVE  VASA 


■ ECOLE  FRANgAlSE.  HERSENT.  CABINET  PARTICUlIeR. 

• * • 

ABDICATION  DE  GUSTAYE  VASA. 

* • ' 

Christiern  II,  roi  de  Danemark,  s’6tant  empare  de  la  Suede 
en  i5ao,  lit  enfermer  Gustave  Vasa  qui  gouvernait  ce  pays; 
mais  celui-ci  parvint  a s’echapper,  et  apres  pi  usieurs  aven-  . 
lures  malheureuses , il  fit  soulevcc  les  Dalecarliens , reprit 
Stockholm,  etfut  41u  roi  de  Suede  e»  x5a3.  Constamment  oc- 
cupy du  bonheur  et  de  la  gloire  des  Suedois,  Gustave  Vasa 
eleva  ce  peuple  a un  rang  remarquable  parmi  les  puissances 
de  l’Europe;  puis,  apres  un  regne  de  vingt-sept  ans,at;cable 
par  l'age  et  les  infirmites,  il  se  rendit  dans  la  salle  des  Etats, 
et  la,  dans  un  discours  touchant,  il  parla  de  sa  fin  prochaine, 
puis  a la  fin  de  son  discours  il  6tendit  sesi  mains  pour  benir 
l’assemblee.  Ses  cheveux  blancs,  ses  traits  alter^s , mais  tou- ' 
jours  nobles  et  imposans , les  larmes  qui  souvent  tntrecou- 
paient  sa  voix  , firent  une  telle  impression , que  toute  la  salle  . 

• retentit  des  aecens  de  la  douleur.  . - 

Il  6tait  impossible  de  rendre  un  tel  sujet  avec  plus  de  talent 
que  ne  l’a  fait  M.  Hersent.  Tout  est  bien  dans  ce  tableau , 
egalement  remarquable  par  la  noblesse  de  sa  disposition,  la 
verite  des  caracteres,  la  dignite  des  expressions,  la  finesse  du 
ton  et  un  coloris  plein  de  charme. 

Ce  tableau  est  place  dans  les  appartemens  deS.  A.  R.  mon- 
seigneur le  due  d’Orleans;  11  a ete  lithographic  par  Weber. 

* M.  Dupont  en  fait  maintenapt  la  gravure  au  burin. 

+ * 

Larg.,  5 pieds  6 pouces ; haul. , 4 pieds  6 pouces. 
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* 2>*«5 

THE  ABDICATION  OF  GUSTAYUS  YASA. 

> 

Christian  II,  king  of  Denmark  , seizing  upon  Sweden  in 
i5ao,  imprisoned  Gustavus  Vasa  who  governed  that  country , 
he  escaped,  however,  from  confinement  and  after  passing 
• through  many  serious  advanlures.,  raised  a revolt  among  the 
Dalecarlians,  retool/ Stockholm  and  was  elected  king  of  Swe- 
den in  i5>3.  Continually  occupied,  with  the  happiness  and 
glory  of  the  Swedish  people,  he  raised  them  to  a remarkable 
rank  among  the  powers  of  Europe;  it  was  then,  after  a reign  of 
twenty-seven  years,  loaded  with  age  and  infirmities , he  ap- 
peared at  the  council  chamber  of  the  States,  and  there,  at  the 
conclusion  of  a touching  discourse , spoke  of  his  approaching 
end,  and  stretched  forth  his  hands  to  bless  the  assembly.  His 
white  hairs,  his  features,  altered  by  still  noble  and  imposing, 
the  tears  that  sometimes  choaked  his  utterance,  produced  so 
•great  an  impression,  that  the  room  rung  with  the  accents  of 
grief. 

The  beauty  of  such  a subject  .could  not  be  better  illustrated , 
than  it  is  here  by  M.  Hersent.  The  picture  is  excellent  through- 
out, as  well  for  the  sublimity  of  its  arrangment , the  truth  of 
its  character,  the  dignity  of  its' expression  , the  delicacy  of  its 
harmony  and  the  loveliness  of  its  colour. 

This  picture  is  placed  in  the  duke  of  Orleans’s  apartments; 
it  has  been  lithographie/l  by  Weber.  M.  Dupont  is  now  en- 
graving it.  * • 

Breadth,  5 feet.g  inches ; height , 4 feet  y inches.  » 
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LCOLE  FRAN^AISE.  SCHNETZ.  LOUVRE. 

£>•<3  . 

LE  CARDINAL  M AZARIN 

PRESENTE  COLBERT  A LOUIS  XIV. 


Apres  le  manage  de  Louis  XIV,  c^febr^  a Salnt-Jean-de-  * 

Luz,  toute  la  cour  revint  a Paris  avec  le  cardinal  Mazariri, 
qui  re^ut  de  grands  honneurs  et  des  felicitations  infinies  pour  . 
l’habilefe  avec  laquelle  il  avail  conduit  des  negotiations  si 
importa rites  pour  la  France;  mais  la  sanfe  du  cardinal  dep£- 
rissait  tous  les  jours , et  depuis  son  retour  a Paris  il  ne  sortit 
plus  de  scs  appartemens,  ou  se  tenaient  les  conseils,  et  6u  le 
roi  venait  regulierement.  Sentant  sa  fin  approcher,  il  saisit 
l’occasion  d’une  de  ces  conferences  pour  presenter  au  roi  Col- 
bert, en  qui  il  avait  devin6  les  plus  hautes  conceptions,  et 
qu’il  avait  eu  soin  de  former  au  ministere,  pour  s’acquitter  . ’ * 

envers  le  roi  de  tout  ce  qufe  ce  prince  avait  fait  pour  lui. 

M.  Schnetz  dans  ce  tableau  a moritre  un  vrai  talent.  En  fai- 
sant  dif  cardinal  le  principal  personnage,  il  a laisse  au  roi  la  ‘ 
preeminence  qu’il  devait  avoir;  sa  pose,  son  expression, 
font  voir  le  grand  monawjue  se  pfeparanf  a administrer  son 
royaume ; et  Colbert,  fort  jeune  encore,  tioyte  avec  mo- 
destie  les  louanges  que  lui  donne  son  protecteur  devant  son 
sotiverain. 

Quant  a l’expression  du  Cardinal , elle  est  au  dessus  de  tout 
eloge  et  raontre  bien  la  triste  situation  d’un  homme  qui  au 
faite  de  la  fortune  et  des  honneurs  se  d£solait  en  disaut : « Il 
faut  quitter  tout  cela.  • Les  costumes,  la  couleur  et  1’effet  du 
tableau  sont  ^galement  temarquables.  Il  n’a  jamais  tie  gravti 

Haul.,  9 pieds  6 pouces  ; larg. , 8 pieds  i pouce.. 
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CARDINAL  MAZARIN 

PRESENTING  COLBERT  TO  LOUIS  XIV. 

After  the  marriage  of  Louis  XIV,  celebrated  at  St-Jean-de- 
Luz,  the  court  returned  to  Paris  with  cardinal  Mazarin,who 
received  great  honours  and  innumerable  congratulations  for 
the  ability  with  which  he  conducted  negociationsso  important 
to  France;  but  the  health  of  the  cardinal  decreased  djlily,  and 
after  his  return  from  Paris , he  confined  himself  to  his  apart- 
ments', where  he  held  councils,  and  where  the  king  regularly 
attended.  The  cardinal  feeling  his  end  approaching , took  an 
opportunity  is  one  of  his  conferences  of  presenting  Colbert  to 
the  king.  Colbert  of  whom  he  had  formed  the  highest  concep- 
tions , and  whom  he  had  moulded  for  the  ministry,  as  a return 
for  the  favor  that  Louis  had  lavished  upon  himself. 

M.  Schnetz  has  here  shown  true  talent.  In  making  the  car- 
dinal the  principal  figure,  he  has  still  given  the  king* a pre- 
eminence he  ought  to  have;  hts  position,  his  expression,  dis- 
play the  great  monarch  preparing  for  the  administration  of  his 
kingdom;  and  Colbert,  still  very  young,  listens  with  modesty 
to  the  praises  his  patron  is  giving  him  before  his  sovereign. 

In  regard  to  the  cardinal’s  expression  it  is  above  all  praise 
and  shows  well  the  melancholy  situation* of  a man  at  the  height 
of  fortune  and  honours,  saying  with  regret: « I must  leave  all 
this.  » The  costumes , the  colour  and  effect  of  the  picture  are 
equally  remarquable.  It  hf  s not  yet  been  engraved. 

Height , io  feet ; breadth , 8 feet  7 inches. 
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ABRAHAM 

RECEVANT  LES  TROIS  ANGES. 

Murillo  dans  sa  composition  s’est  tellcment  conform^  aux 
paroles  de  la  Genese , qu’on  ne  pent  rien  faire  de  mieux  que 
de  les  rapporter. 

• Abraham  ayant  leve  les  yeux , trois  homines  parurent  de- 
vant  lui : aussitot  qu’il  les  eut  apercus , il  counit  de  la  porte  de 
sa  demeure  au  devant  d’cuxjil  s’abaissa  jusqu’en  terre,et  il 
dit  : Seigneur,  si  j’ai  trouve  grace  devant  vos  yeux,  ne  passez 
pas  la  maison  de  votre  serviteur  sans  vous  y arreter.  Puis , par- 
lant  a tous  trois  : Permettez  qu’on  apporte  un  peu  d’eau , et 
qu’on  vous  lave  les  pieds,  et  cependant  reposez-vous  sous  cet 
arbre. » 

Les  trois  voyageurs  paraissent  ici  resplendissans  de  jcunesse 
et  de  beaute : rien  de  mieux  que  leur  expression ; le  colons 
vaporeux  de  ces  figures  indique  bien  leur  origine  celeste ; la 
tete  du  patriarche  est  des  plus  nobles.  Ce  tableau , l’un  des 
plus  beaux  de  la  collection  de  M.  le  marechal  due  de  Dalmatic, 
est  de  la  meme  grandeur  que  J6sus-  Christ  a la  piscine, 
n°a6a,  et  se  trouve  plac6  vis-a-vis.  II  y a eu  erreur  dans  cet 
article  sur  la  dimension  du  tableau  et  le  pendant  qu’on  lui  a 
attribu6. 

Larg. , 7 pieds  n pouces;  haul.,  7 pieds  3 pouces. 
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ABRAHAM 

RECEIVING  THE  THREE  ANGELS. 

Murillo  has  in  this  composition  so  strictly  conformed  to  the 
words  of  Genesis,  that  we  cannot  do  better  than  repeat  them. 

« Abraham  having  raised  his  eyes  , three  men  appeared  be- 
fore him,  he  ran  to  the  door  of  his  dwelling,  and  prostrating 
himself  upon  the  ground,  said  : Lord,  if  I have  found  favour 
in  your  sight,  pass  not  the  house  of  your  servant  without  stopp- 
ing there.  Then,  speaking  to  the  three  : Permit  me  to  bring 
you  a little  water,  to  wash  your  feet  and  in  the  mean  time  re- 
pose under  this  tree. » 

The  three  travellers  appear,  here,  resplendant  with  youth  and 
beauty;  nothing  can  be  better  than  their  expression;  the  aerial 
colour  of  the  figures  indicates  excellently  their  celestial  origin; 
the  head  of  the  patriarch  is  perfectly  noble.  This  picture , one 
of  the  most  beautiful  in  the  duke  of  Dalmatie’s  collection , is  of 
the  same  size  as  Jesus-Christ  at  the  pool , n°  a6a,  and  is  placed 
opposite  to  it.  An  error  has  been  made  in  this  article,  regarding 
the  dimensions  of  this  picture  and  its  companion. 

Breadth , 8 feet  5 inches ; height , 7 feet  8 Inches. 
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LA  PAIX  CONCLUE 

ENTRE  MARIE  DE  MfiDICIS  ET  LE  ROI. 

Pendant  que  la  reine  6tait  a Angouleme,  et  tandis  que  le 
roi  donnail  des  ordres  pour  lever  des  troupes, afin  de  forcer 
le  due  d’£pernon  a l’obeissance,  on  clierchait  d’autres  moyens 
pour  eviter  la  guerre.  Richelieu  avait  et6  rappele  de  son  6ve- 
che  de  Lucon  , et  il  lui  avait  et6  permis  dc  prendre  place  au 
conseil  de  la  reine,  dans  I’cspoir  qu’il  parviendrait  a faire  sen- 
tir  a cette  princesse  la  n£cessile  d’accepter  un  accommodement. 

II  y parvint  en  effet , et  le  3o  avril  le  traits  l'ut  signe  a An- 
gouleme ; e’est  la  le  sujet  du  tableau.  Rubens  y representc  Mer- 
cure  introduisant  Marie  de  Medicis  dans  le  temple  de  la  Paix. 
L’Innocence  s’empresse  de  l’y  pousser,  tandis  que  la  Fraude, 
la  Force,  l’Envie,  se  reunissent  en  vain,  etfont  d’inutiles  efforts 
pour  empecher  la  reine  de  suivre  ses  bons  desseins. 

Sur  le  devant  du  tableau  est  la  figure  de  la  Paix,  tenant  en 
main  le  flambeau  de  la  guerre , qu’elle  veut  6leindre  sur  un 
amas  d’armures  devenues  inutiles. 

Ce  tableau  a ete  grav6  par  Bcrnart  Picard  en  1703. 

Haut. , 1a  pieds;  larg.,  7 pieds  4 pouces. 
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PEACE  CONCLUDED 

BETWEEN  MAIIIE  DE  MEDICIS  AND  THE  KING. 

During  the  residence  of  the  queen  at  Angouleme,  and  whilst 
the  king  was  occupied  with  raising  troops,  in  order  to  reduce 
the  duke  d’Epernon  to  obedience,  other  means  were  tried  for 
avoiding  a war.  Richelieu  was  recalled  from  his  see  of  Lucon, 
and  was  allowed  to  sit  at  the  councils  of  the  queen,  in  the  hope 
that  he  might  succeed  in  persuading  her  of  the  necessity  of 
coming  to  an  understanding. 

He  accomplished  this  task , and  on  the  3o  of  april , the  treaty 
was  signed  at  Angouleme;  this  is  the  subject  of  the  picture. 
Rubens  represents  Mercury  introducing  Marie  de  M6dicis  into 
the  temple  of  Peace,  Innocence  is  engaging  her  to  enter,  whilst 
Fraud,  Violence  and  Envy  are  leagued  in  vain,  to  thwart  the 
queen  from  following  her  good  intentions. 

In  the  foreground  of  the  picture  is  the  figure  of  Peace , hol- 
ding in  her  hand  the  torch  of  war,  which  she  is  about  to  ex- 
tinguish on  a pile  of  arms  now  become  useless. 

This  picture  was  engraved  by  Bernard  Picart  in  1703. 

Height,  19  feet  9 incites;  breadth,  7 feet  9 inches. 
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£>•<5 

ENTREVUE 

DU  ROI  ET  DE  LA  REINE -MERE. 

Louis  XIII , en  ratifiant  le  traits  conclu  avec  sa  mere  Marie 
tie  Medicis , lui  ecrivit  pour  lui  temoigner  le  d4sir  qu’il  avait  de 
la  revoir,  et  lui  renouveler  les  assurances  de  son  affection’ 
Bientot  la  reine  quitta  Angouleme  pour  se  rendre  auprcs  du 
roi : la  premiere  entrevue  de  leurs  majestfe  eut  lieu  le  5 sep- 
tembre  1619,  au  chateau  de  Cousieres,  a trois  lieues  de  Tours. 

La  maniere  dont  Rubens  a repr4sente  cet  4venement  est 
tout-a-fait  all6gorique : la  scene  se  passe  dans  le  ciel;  on  y voit 
la  reine  tenant  en  main  le  caduc4e , symbole  de  la  paix.  Elle 
exprime  sa  satisfaction  de  l’accueil  que  lui  fait  le  roi.  La 
figure  du  prince  est  egalement  satisfaite , et  parait  remplie  de 
deference  pour  sa  mere.  Pres  de  ces  augustes  personnages , on 
voit  une  mere  embrassant  son  enfant ; le  peintre  a voulu  par  . 
la  faire  connaitre  I’empire  de  la  nature , et  l’influence  qu’elle 
avait  eue  sur  la  politique.  De  l’autre  cot6 , on  aper^oit  la  Va- 
leur  terrassant  l’hydre  de  la  r6bellion , et  la  mettant  hors  d’4tat 
de  nuire. 

Ce  beau  tableau  a et6  grave  par  Duchange  en  1709. 

Haul.,  ispieds;  larg.,  7 pieds  4 pouccs. 
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INTERVIEW 

BETWEEN  THE  KING  AND  THE  QUEEN-MOTHER. 

Louis  XIII , in  ratifying  the  treaty  concluded  with  the 
queen-mother,  wrote  to  her,  testifying  the  desire  that  he  had 
of  seeing  her  again,  and  of  renewing  the  assurances  of  his  af- 
fection. The  queen  in  obedience  to  his  wish,  quitted  Angou- 
leme.  The  first  interview  between  their  majesties  took  place 
on  5 September  1619  at  the  chateau  de  Cousieres,  three  lea- 
gues from  Tours. 

Rubens  has  treated  this  subject  in  a style  altogether  alle- 
gorical ;the  scene  is  in  the  skies,  the  queen  is  holding  in  her 
hand  a caduceus,  the  symbol  of  peace,  her  countenance  glow- 
ing with  the  satisfaction  that  she  feels  at  her  reception  by 
the  king;  the  king  also  appears  well  pleased  and  penetrated 
with  deference  for  his  mother.  Near  to  these  august  person- 
nages,  is  a mother  embracing  her  child;  in  this  the  painter 
designs  to  show  the  empire  of  nature , and  the  influence  it 
exercises  on  politics.  On  the  other  hand,  Valour  is  represented 
laying  prostrate  the  hydra  of  rebellion , and  rendering  it  inca- 
pable of  future  mischief. 

This  picture  was  engraved  by  Duc%nge  In  1709. 

Height,  1 a feet  9 inches;  breadth , 7 feet  9 inches. 
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FEMME  JOUANT  DU  LUTH. 


Gaspard  Netscher  est  un  des  plus  habilcs  peintres  de  l’eeole 
hollandaise.  Sans  negliger  le  fini  si  remarqualile  dans  les  ou- 
vrages  des  artistes  de  cette  ccole,  il  a su  traiter  ses  portraits  en  , . 3 
peintre  d’histoire ; il  les  a souvent  orncs  de  scenes  episodiques;  . «.  , jl 

ses  figures  ont  de  la  simplicite  et  metue  de  la  grace.  Cost  ce  * • ! 

<|u’on  reinarque  dans  ce  tableau,  oil  une  femme  est  assise  dans 
un  jardin,  pr£s  d’nne  fontainc  sur  laquelle  est  une  statue  de 
I’ Amour  a cheval  sur  un  lion.  > J.  „ 

L’expression  melancolique  de  eette  femme  doitfaire  croire  j 
que  son  luth  lui  rappelle  quelque  scene  altendrissante ; aussi 
parait-elle  faire  peu  d’ attention  a l’offre  de  sa  servante,  qui  lui  .• 
apporte  quelques  fruits.  Danslelws  a gauche  , sur  la  lontame,  v.*- 
on  lit : o.  Netscher,  if>68. 

Ce  petit  tableau  est  d’uu  tres  bel  eflet  dc  clair -obscu^  j^ty^-.^J^ 
figure  principale  est  tres  gracicusc;  la  robe  de  satin  est  rernlnc  J 

avec  une  perfection  Stonnante;  les  arbres  soul  peints  avec  une-  • 
grande  vcrjte,  ainsi  que  les  statues  qui  decorent  le. bosquet; 
la  couleur  en  general  est  suave , ct  la  touche  trcs  legcrc.  1 

Haul.,  i.  pied  8poures;  larg.,  i pied  a polices. 
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WI'Cll  StflOOL.  ■><  **  G.  NWSCHKR.  c«m»  FLORENCE  GALLERY. 


5»*-«5 


..  A*  FEMALE  PLAYING  THE  LUTE. 

• * . • * • * - * ’• • *•• 

* | 1 ■ , . • ^ |»  • . fc  • / | ( / . 1 . 

' , Gaspard  Netscher  was  one  of  the  (host  celebrated  painters 

•of  the  dutch  school.  His, portraits  which  exhibit  the  remar- 
kable finish  of  the  dutch  masters,  are  adorned  with  episodic 
scenes,  and  approach  In  some  degree  the  style  of  historic 
painting.  His  ijgures  unite  simplicity  with  gracefulness,  of 
Which  this  picture  is  a proof.  The  subject  presents  4 female 
sitting  at  a fountain  in  jt  garden ; the  fountain  is  suripounted 
by  a statue  representing  Loye  riding  Ou  a lion.  . *.  •* 

> The  melancholy  expression  of  Her  countenance  denotes  that  ' ■ 
her  lute  recalls  to  her  mind  some  affecting  scene.  In  her  re- 

R ^ * t p * ^ ^ « p9  *'  B * * ■*  * a 

• . very,  she  pays  little  attention  to  her  Servant , who  presents  her 
with  fruit.  At  the  bottom  .on  the'left,  the  words  G.NeUcher , 

m • * * I ^ 4 ' « *i'«*  # % • 

* 4 **  1 8,  are  inscribed.  •«  •%  * • # \ . v , / ; 

The  chiara-oscura  effect  of  this  picture  *is  very  beautiful; 

• * * ^ * V * , ^ ^ ^ fi  • • • ^ • 

* 4b^[n:ihcipal>figui*^  is"  very  graroefnV  The  satin  robe  is  ren- 

. rlered  with  astonishing  perfection;  the  trees  as  well  as  .the 


1 • N.  IS.  Oli  somje'of  tbs  proofs  of  tkje  engraving  we  read  Ihe  .name  li/eizu. 
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ECOLB  FRANCHISE,  o- 


HOGGET.  t« 


LOUVRE. 


SAINT  LOUIS 

RENDANT  LA  JUSTICE. 

Rien  tic  plus  simple  et  de  plus  juste  que  d'avoir  represente 
dans  la  grande  salle  du  Conseil  d’6tat  au  Louvre,  saint  Louis 
rendant  lui-mfime  la  justice  a ses  sujets,  puisque  c’est  la  plus 
noble  des  fonctions  de  la  royaut£.  Les  seances  de  ce  conseil 
out  maintenant  plus  d’apparat  que  sous  le  regne  de  saint 
Louis;  et  c’est  toujours  le  seul  tribunal  preside  par  le  roi  en 
personne.  C’est  la  qu’en  dernier  ressort  arrivent  les  plaintes 
des  sujets,  et  le  roi  y donne  sa  decision.  L’origine  de  cette 
coutume  nous  est  retracee  par  le  sire  de  Joinville  dans  son 
Histoire  de  saint  Louis,  oil  il  dit  : « En  este  il  se  alloit  esbatre 
au  bois  de  Vicennes,  et  nous  faisoit  seoir  tous  empres  lui;  et 
tous  ceulx  qui  avoient  affaire  a lui  venoient  a lui  parler,  sans 
ce  que  aucun  huissier  ne  autre  leur  donnast  empeschement; 
et  demandoit  haultcment  de  sa  bouche  s’il  y avoit  nul  qui  eust 
partie.  Et  quant  il  y en  avoit  aucuns,  il  leur  disoit  : Amys , 
taisez-vous,  et  on  vous  delivrera  l’un  apres  l’autre.  • 

Ce  tableau  fait  honneur  au  talent  de  M.  Rouget.  Il  n’a  pas 
encore  et4  grav6. 

Haul. , 9 pieds  6 pouces;  larg.,  8 pieds  4 pouces. 


FRENCH  SCHOOL  ROUGET.  THE  LOUVRE. 


S>*<3 

SAINT  LOUIS 

ADMINISTERING  JUSTICE. 

Nothing  can  be  more  natural  and  more  just,  than  represent- 
ing in  the  grand  Council  of  state  at  the  Louvre,  saint  Louis 
himself,  administering  justice  to  his  subjects,  as  it  is  the  most 
noble  function  appertaining  to  royalty.  There  is  now  more 
pomp  in  the  sittings  of  this  council  than  under  the  reign  of 
saint  Louis;  it  being  the  only  tribunal,  where  the  king  presides 
in  person.  This  court,  the  refuge  for  all  grievances , rendered 
judgment  without  appeal.  The  origin  of  this  custom  is  related 
by  de  Joinvitle  in  his  History  of  saint  Louis , where  he  says  in 
the  quaint  language  of  those  times.  * In  summer  he  repaired  to 
the  wood  of  Vicennes , and  there  commanding  us  to  sit  around 
him,  all  those  who  had  any  affair  on  hands,  spoke  to  him, 
freely,  without  being  prevented  by  any  usher.  The  king  him- 
self demanded  in  a loud  voice , if  any  person  complained , and 
when  many  there  were,  he  said  to  them,  my  friends,  hold 
your  peace, you  shall  be  heard  one  after  the  other. 

This  picture  does  honour  to  the  talent  of  M.  Rouget , it  has 
not  been  yet  engraved. 

Height,  10  feet;  breadth  , 8 feet  10  inches. 
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F.COLE  FRANC-USE.  H.  VERNET.  CABINET  PARTICCtlER. 


ALLAN  MAC-AULAY. 

C’est  dans  un  roman  de  Walter  Scott,  VOfficier  de  fortune,  que 
M.  Horace  Vernet  a pris  le  sujet  de  son  tableau;  et  quoique  les 
ouvrages  de  ce  celebre  Ecossais  se  trouvent  f'acilement,  nous 
croyons  cependant  etre  agreables  a nos  iecteurs  en  leur  rappe- 
lant  que  la  mere  de  Mac-Aulay  avait  perdu  la  raison  en  aper- 
cevant  la  tete  de  son  frere , qui  lui  fut  apportee  par  une  troupe 
de  brigands  connus  sous  le  nom  A'enfans  du  broudlard.  La  pre- 
sence de  son  fils  etait  le  seul  adoucissement  que  put  avoir 
cette  malheureuse  femme,  et  lorsqu’elle  vint  a mourir,  elle  re- 
commanda  sans  doute  a son  fils  de  venger  la  mort  de  son 
oncle.  Aussi  depuis  ce  moment  Mac-Aulay  passait  les  jours  et 
les  nuits  dans  les  bois.  Enfin,  apres  plusieurs  recherches,  il 
parvint  a rencontrer  le  chef  des  enfans  du  brouillard , et  lui 
trancha  la  tete. 

La  tete  d’ Allan  est  pleine  d’6nergie,  et  M.  Horace  Vernet, 
dans  ce  petit  tableau,  qui  a paru  au  salon  de  1824, a bien  rendu 
la  ferocite  des  montagnards  6cossais  dont  Walter  Scott  parle 
si  Snergiquement  dans  ses  ouvrages. 

Haut.'4  3 pieds  1 pouce;  larg. , 1 pied  9 pouces. 
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FRENCH  SCHOOL.  hm»  HOR.  VERNET.  PRIVATE  COLLECTION. 


ALLAN  MAC-AULAY. 

It  is  from  a romance  by  Walter  Scott,  the  Soldier  of  fortune, 
that  M.  Horace  Vernet  has  taken  the  subject  of  this  picture , 
and  although  the  works  of  the  celebrated  Scotch-writer  are 
easily  to  be  found;  yet  we  believe  that  our  readers  will  not 
be  displeased  at  our  reminding  them , that  the  mother  of  Mac- 
Aulay  lost  her  senses  in  seeing  the  head  of  her  brother,  which 
had  been  set  before  her,  by  a band  of  ruffians,  called  the  chil- 
dren of  the  mist.  The  presence  of  her  son  was  the  only  conso- 
lation that  this  unfortunate  mother  felt,  and  when  upon  the 
point  of  death,  she  unquestionably  entreated  her  son  to  re- 
venge the  death  of  his  uncle.  From  that  time  Mac-Aulay  passed 
his  days  and  nights  in  the  woods.  In  fine,  after  long  searching, 
he  fell  in  with  the  chief  of  the  children  of  the  mist,  and  deca- 
pitated him. 

The  head  of  Allan  is  full  of  energy,  and  M.  Horace  Vernet, 
in  this  little  picture,  has  effectively  depicted  the  ferocity  of 
the  Scottish  mountaineers, of  whom  sir  Walter  Scott  speaks  so 
energetically  in  his  works. 

Height,  a feet  a inches ; breadth , i foot  9 inches. 
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itOLE  ITALIENNE.  «*.«.*»  FRABARTHOLOMF.O  «-o»  UAL.  DE  FLORENCE. 


5»*<2 

SAINT  MARC. 

La  figure  de  cet  evangeliste  a ete  faite  pour  decorer  l’4glise 
de  Saint-Marc  a Venise.  Destinee  a etre  vue  de  loin,  elle  perd 
maiutenant  une  grande  partie  de  son  effet  en  se  trouvant  dans 
une  galerie;  cependant  la  composition  est  si  grandiose , que  sa 
vue  produit  une  impression  semblable  a celle  qu’on  eprouve  en 
voyant  le  Pere  Eternel  debrouillant  le  chaos,  peint  par  Ra- 
phael dans  les  loges  du  Vatican,  ou  la  figure  de  Charlemagne, 
peinte  par  M.  Gros  dans  la  coupole  de  Sainte- Genevieve  a 
Paris. 

Saint  Marc  assis  est  drape  d’une  maniere  large,  qui  cepen- 
dant laisse  apercevoir  le  nu  avec  la  plus  exacte  verite;  mais  la 
couleur  est  trop  uniforme  et  d’un  ton  trop  rouge. 

Le  peintre  de  ce  tableau  se  nomme  Barthelemy  della  Porta, 
mais,  religieux  de  l’ordre  de  Saint- Dominique,  il  est  plus 
connu  sous  son  nom  de  religion  Fra-Bartholomeo.  II  naquit  a 
Florence  en  1469,  et  mourut  en  1517. 

Ce  tableau  a 6te  grave  dans  la  Galerie  de  Florence  par  P.  G. 
Lauglois. 

Haut.,  10  pieds ; larg.,  6 pieds  7 pouces. 
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ITALIAN  SCHOOL.  FRA-BARTIIOLOMF.O.  GAL.  OF  FLORENCE. 
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SAINT  MARK. 

The  figure  of  this  evangelist  was  painted  for  the  church  of 
Saint-Mark  at  Venice , destined  to  be  seen  from  a distance  , it 
now  loses  a great  part  of  its  effect  by  being  placed  in  a gallery, 
nevertheless  its  composition  is  so  sublime,  that  it  creates  the 
same  impression,  as  that  which  we  feel  in  seeing  the  Eternal 
reducing  chaos  to  order,  painted  by  Raphael  in  the  gallery  of 
the  Vatican , or  the  figure  of  Charlemagne  , painted  by  M.  Gros 
in  the  cupola  of  Saint-Genevieve  at  Paris.  Saint  Mark  is  sit- 
ting, the  drapery  is  painted  in  a grand  style,  which  however 
discloses,  nudity  of  the  most  exact  truth;  but  there  is  too 
much  uniformity  of  colouring  and  the  tone  is  too  red. 

The  painter  of  this  picture  is  called  Barthelemy  della  Porta; 
but  having  been  a monk  of  the  order  of  Saint-Dominie , he  is 
better  known  by  his  religious  name  Fra-Bartholomeo.  He  was 
born  at  Florence  in  1469,  and  died  in  1517. 

This  picture  was  engraved  in  the  Florence  gallery  by  P.  G. 
Langlois. 

Height,  10  feet  7 inches;  breadth,  6 feet  n inches. 
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KCOLE  1TAUENNE.  SALV.  ROSA.  GAL.  I)K  L'ERMITAGK. 


£*•*«§ 


DEMOCRITE  ET  PROTAGORAS. 

Aulu-Gelle  raconte  que  D4mocrite.se  promenant  un  jour  aux 
environs  d’Abdere , renconlra  un  homme  nomm4  Protagoras , 
qui  portait  une  charge  de  bois  retenue  par  un  seul  lien , et 
plac4e  dans  un  equilibre  tel,  que  malgre  sa  pesanteur  Prota- 
goras la  portait  avec  aisance.  Democrite  demanda  au  porteur 
qui  lui  avait  appris  a meltre  ainsi  son  fardeau  en  4quilibre. 
Cet  homme  lui  r6pondit  que  lui  seul  avait  trouve  ce  moyen,  et 
pour  le  lui  prouver,  il  d4fit  a l’instantson  fagot,  et  l’eut  bientot 
retabli  avec  le  mdme  soin.  fCtonn6  de  tant  d’intelligence  chez 
un  homme  sans  instruction,  le  philosophe  lui  proposa  d’etre 
du  nombre  de  ses  disciples ; Protagoras  accepta , et  devint  en- 
suite  un  sophiste  orgueilleux. 

Salvator  Rosa,en  retraeant  cette  scene,  aurait  peut-etre  du 
donner  plus  de  longueur  a son  bois,  et  ne  faire  voir  qu’un 
seul  lien  au  milieu,  car  on  ne  sent  point  dans  le  tableau  la  dif- 
ficult4  vaincue  qui  4tonnait  Democrite ; mais  on  trouve  dans 
1’expression  du  philosophe  d’Abdere  la  gaite  qui  le  caract4risej 
et  une  finesse  qui  demontre  son  genie.  Protagoras,  surpris  de 
la  proposition  qui  lui  est  faite,  parait  suspendre  un  moment 
son  action , et  le  contenteinenl  qu’on  decouvre  sur  son  visage 
indique  qu'il  va  suivre  la  nouvelle  carriere  qui  lui  est  offerte. 

Cet  ouvrage  pr4sente , comme  presque  tous  ceux  de  Salvator 
Rosa,  une  composition  originate,  un  dessin  fin  , spiriluel,  et 
cependant  peu  correct,  avec  un  coloris  vigoureux  sans  clre 
brillant ; il  est  a Saint-P4tersbourg  dans  la  galerie  de  l’Ermi- 
tage. 

Haul. , 5 pieds  7 pouces;  larg.,  1 pieds  5 pouces. 
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DEMOCRITUS  AND  PROTAGORAS. 

Aulus  Gellius  relates  that  Democritus,  walking  one  day  in 
the  environs  of  Abdera,  met  a man  named  Protagoras,  carrying 
a load  of  wood  by  a single  cord,  it  was  placed  in  such  equili- 
krium,  that  in  spite  of  its  weight , Protagoras  carried  it  with 
ease.  Democritus  requested  to  know,  who  had  taught  him  , to 
balance  his  load  in  that  manner.  The  man  replied  that  he 
had  found  it  out  himself,  and  to  prove  it , he  instantly  undid 
his  bundle  and  put  it  together  again  as  before.  Astonished 
at  such  intelligence  from  a man  without  instruction,  the  phi- 
losopher proposed  to  enrol  him  among  the  number  of  his  dis- 
ciples; Protagoras  accepted  the  offer,  and  became  in  the  end  a 
proud  sophist. 

Salvator  Rosa  in  illustrating  this  scene , ought  perhaps  to 
have  given  greater  length  to  the  wood,  and  to  have  placed  but 
a single  cord  in  the  middle  of  it , because  we  perceive  not,  in 
the  picture,  the  difficulty  overcome,  that  astonished  Demo- 
critus. The  expression  of  the  philosopher  of  Abdera  is  fraught 
with  that  gaiety  and  cunning,  which  characterize  his  genius. 
Protagoras , surprized  at  the  proposition  that  has  been  made  to 
him,  appears  for  a moment  in  suspense,  but  the  satisfaction 
expressed  in  his  countenance,  indicates  that  he  is  willing  to 
follow  the  new  career  that  is  offered  him. 

This  work  is  a specimen , like  almost  all  Salvator  Rosa’s,  of 
original  composition,  drawing  fine  and  animated  but  yet  not  very 
correct;  the  colouring  is  vigorous , without  being  brilliant,  it 
is  at  Saint-Petersbourg  in  the  gallery  of  the  Hermitage. 

Height,  5 feet  10  inches;  breadth,  a feet  6 inches. 
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LE  TEMPS 

D&COUVRANT  LA  VERITY. 

En  terminantl’histoire  de  Marie  de  M4dicis  lors  de  la  recon- 
ciliation de  cette  princesse  avec  son  fils,  Rubens  a cru  conve- 
nable  de  faire  sentir  que  la  mesintelligence  qui  avait  paru 
regner  entre  eux  n’avait  pu  exister  reellement,  et  que  le  temps 
en  decouvrant  la  v4rit4,  avait  donne  a leurs  majestes  l’occasion 
de  reconnaitre  la  faussete  des  rapports  qui  avaient  4te  cause  de 
leur  4loignement. 

Dans  le  haut  du  tableau  on  voit  le  roi  et  la  reine  soutenant 
un  medaillon  representant  deux  mains  ,1’une  dans  l’autre , et 
surmontees  d’un  coeur.  Par  cet  embleme,  le  peintre  a voulu 
l'aire  sentir  la  bonne  foi  et  la  tendresse  qui  avaient  preside  au 
trait  4 de  reconciliation. 

La  figure  du  Temps  et  celle  de  la  Verite  se  font  remarquer 
par  une  couleur  vigoureuse  et  vraie , ainsi  que  par  un  dessin 
moins  outr6  que  ne  Test  ordinairement  celui  de  Rubens. 

Ce  tableau  a 4te  grave  par  A.  Loir. 

Haut.,  i a pieds;  larg.,4  pieds  lopouces. 
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TIME 

DISCOVERING  TRUTH. 

In  finishing  the  history  of  Marie  de  M6dicis , after  the  re- 
conciliation of  that  princess  with  her  son , Rubens  has  thought 
proper  to  make  it  apparent , that  the  misunderstanding , which 
appears  to  have  reigned  between  them , had  never  truly  any 
existence,  and  that  time  discovering  truth , had  given  their  ma- 
jesties the  opportunity  of  learning  the  falsity  of  reports,  which 
bad  been  the  cause  of  their  estrangement. 

At  the  top  of  the  picture,  the  king  and  queen  are  seen  sup- 
porting a medallion,  on  which,  two  hands  clasped  together, 
surmounted  with  a heart  are  represented.  By  this  emblem 
the  painter  alludes  to  the  good  faith  and  affection , which  pre- 
sided at  their  treaty  of  reconciliation. 

The  figure  of  Time  and  that  of  Truth  are  remarkable  for 
their  vigour  and  truth  of  colouring , as  well  as  for  drawing, 
less  extravagant,  than  is  the  drawing  of  Rubens  in  general. 

Height,  ia  feet  9 inches;  breadth,  5 feet  a inches. 
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MARIE  DE  MEDICIS. 

Nee  en  r 5 73 , de  Francois-Marie  de  Medicis,  grand-due  de 
Toscane,  et  de  Jeanne  d’Autriche,  petite-fille  de  l’empereur 
Charles  V,  Marie  de  Medicis  devint  reine  de  France  en  1600. 

Regenie  du  royaume  a la  morl  de  Henri  IV,  elle  ne  sut  pas 
conserver  a la  France  la  preponderance  qu’elle  avait.  Apres  la 
majority  de  Louis  XIII,  le  due  de  Luynes  parvint  a faireexiler 
la  reine  a Blois;  mais  une  reconciliation  eut  lieu  entre  elle  et 
le  roi.  Forcee  de  se  retirer  de  nouveau  de  la  cour  en  i63r, 
elle  mourut  a Cologne  en  1642,  a l’age  de  soixante-huit  ans. 

D’un  caractere  jaloux,  ambitieux  et  opiniatre,  Marie  de 
Medicis  manqua  de  l’esprit  de  conduite  necessaire  pour  le 
succes  de  ses  intrigues.  Ayant  apporte  en  France  le  godt  des 
arts,  elle  embellit  Paris  de  diverses  manieres,  fit  construire  en 
i6i5  le  beau  palais  qui  recut  depuis  le  nom  de  Luxembourg, 
et  fit  planter  en  1628  la  promenade  qui  porte  encore  le  nom 
de  Cottrs-la-Reine. 

Rubens  a repr6sent6  la  reine  entouree  des  attributs  mili- 
taires ; elle  tient  le  sceptre  d’une  main  et  une  statue  de  la  Vic- 
toire  de  l’autre.  CoifTee  du  masque  de  Minerve , deux  genies 
tiennent  au  dessus  d’elle  une  couronne  de  lauriers. 

Ce  tableau  a 4te  grave  en  1708  par  J.-B.  Masse. 

Haut. , 8 pieds  6 pouces;  larg.,  4 pieds  7 pouces. 
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53M<S 

MARIE  DE  MEDICIS. 


The  daughter  of  Francis  Marie  de  Media's,  grand-duke  of 
Tuscany,  and  Jane  of  Austria , and  grand  daughter  of  the  em- 
peror Charles  V,  Marie  de  Medicis  became  queen  of  France. 

Appointed  regent  of  the  kingdom  at  the  death  of  Henry  IV, 
she  was  unable  to  maintain  the  preponderance  which  France 
till  then  possessed.  When  Louis  XIII  came  of  age,  the  duke  of 
Luynes  succeeded  in  exiling  the  queen  to  Blois;  but  a recon- 
ciliation was  effected  between  her  and  the  king.  Obliged  to 
quit  the  court  once  more  in  i63i,  she  died  at  Cologne  in 
164a,  at  the  age  of  68  years. 

Of  a jealous,  ambitious  and  obstinate  temper, Marie  de  Me- 
dicis was  deficient  in  the  tact  necessary  to  the  success  of  her 
intrigues.  Having  introduced  into  France  a taste  for  the  fine 
arts,  she  embellished  Paris  very  considerably,  caused  the  beau- 
tiful palace  of  the  Luxembourg  to  be  built  in  i6i5,  and  planted 
in  1618  the  promenade  which  still  bears  the  name  of  the 
Queen’s  Walk. 

Rubens  has  represented  the  queen  surrounded  with  military 
insignia;  she  holds  the  sceptre  in  one  hand,  and  a statue  of 
Victory  in  the  other.  On  her  head  is  the  mask  of  Minerva,  two 
genii  hold  above  her  a crown  of  laurels. 

This  picture  was  engraved  in  1708  by  J.  B.  Masse. 

Height , 9 feet  a inches ; breadth , 4 feet  1 1 inches. 
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LOUVRE. 


MOISE. 

L’bistoire  de  Moise  est  trop  connuc  pour  qu’il  soit  necessairc 
de  la  rappeler;  nous  n’avons  d’ailleurs  a le  considerer  ici  que 
corame  legislateur  des  Hdbreux.  II  ne  sera  pas  sans  intdret  de 
voir  ce  qu’en  dit  J.  J.  Rousseau  dans  son  Control  social : « La  loi 
judaique,  loujours  subsistante,  annonce  encore  aujourd’hui  le 
grand  homme  qui  l’a  dictee;  et  tandis  que  l’orgueilieuse  phi- 
losophic, ou  1'aveugle  esprit  de  parti,  ne  voit  en  lui  qu’un 
heureux  imposteur,  le  vrai  politique  admire  dans  ses  insti- 
tutions ce  grand  et  puissant  genie  qui  preside  aux  etablisse- 
mens  durables. » Parmi  les  ouvrages  oil  it  a ele  parle  de  Moise 
comme  legislateur,  on  doit  distinguer  ceux  de  Michaelis  et  de 
M.  le  marquis  Pastoret , pair  de  France. 

M.  Marigny,  auteur  de  cette  figure,  a reprdsentd  Moise  des- 
cendant du  inont  Sinai,  et  apportant  au  peuple  d’Israel  les 
tables  de  la  loi  que  Dieu  vient  de  lui  dieter.  Sa  tele  est  d’une 
belle  expression,  et  la  figure  est  largement  drapde.  Au  bas,a 
gauche,  on  lit : M.  Marigny,  1827. 

La  figure  de  Moise  est  placee  dans  l’une  dessalles  du  Con- 
seil  d’dlat,  vis-a-vis  de  celle  de  Nuina,  donnee  preeddemment 
sous  le  n°  a5i.  Elle  n’a  pas  encore  ete  gravde. 

Haut.,  11  pieds;larg.,  8 pieds  6 pouces. 


28  c. 


Digitized  by  Google 


FRENCH  SCHOOL,  MARIGNT.  ..^o.c<  *»  THE  LOUVRE, 


5>*c€| 

MOSES. 

The  history  of  Moses  is  too  well  known  to  repeat  it  here, 
besides  in  this  place  we  have  only  to  view  him  in  the  light  of 
legislator  of  the  Hebrews.  It  will  be  perhaps  interesting  to  recur 
to  what  Rousseau  has  said  of  him  in  his  Control  social : « The 
jewish  law  subsisting  to  this  very  day,  testifies  to  the  greatness 
of  the  man  who  dictated  it,  and  whilst  proud  philosophy,  or 
the  blind  spirit  of  party,  regard  him  as  a successful  impostor, 
the  true  politician  admires  in  his  institutions  the  grand  and 
powerful  genius  which  presided  over  the  formation  of  those 
durable  establishments.  » Amongst  the  works  which  treat  of 
Moses  as  a legislator  the  most  remarkable  are  those  of  Mi* 
chaelis,  and  of  the  marquis  Pastoret,  a peer  of  France. 

M.  Marigny,  the  author  of  this  picture,  has  represented 
Moses  descending  from  mont  Sinai , and  bringing  to  the  people 
of  Israel  the  tables  of  the  law,  which  God  had  just  dictated  to 
him.  The  expression  of  the  head  is  beautiful ; the  drapery  is 
large.  At  the  bottom  on  the  left  side  we  read : M.  Marighy, 
1827. 

This  picture  is  placed  in  one  of  the  halls  of  the  Council  of 
state  , opposite  that  of  Numa,  already  mentioned,  n°  a5i.  It 
has  not  been  yet  engraved. 

Height,  11  feet  10  inches;  breadth , 9 feet  a inches. 
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MATHIEU  MOLE 

INSULT^  PAR  LE  PEUPLE. 

Soixante  annles  apres  les  barricades  faites  dans  Paris  sous 
le  regne  de  Henri  III,  il  y en  eut  de  nouvelles  sous  Louis  XIV 
en  1648.  Le  36  aoftt  de  cette  annee,  la  reine  regente  fit  arreler 
le  president  de  Blanc-Menil  et  le  conseiller  Broussel.  Le  par- 
lemcnt  de  Paris,  ayant  a sa  tele  le  president  Mathieu  Mole, 
alia  en  robe  rouge  au  Palais-Royal  pour  demandcr  la  liberte 
des  deux  prisonniers.  Les  magistrats  n’ayant  rien  obtenu,re- 
tournaient  au  palais  pour  deliberer  sur  le  parti  qu’ils  avaient  a 
prendre ; leur  marche  se  trouya  arr&tee  a l’une  des  barricades 
par  un  attroupement  formidable.  Un  marchand  de  fer,capi- 
taine  du  quartier,  saisit  par  le  bras  le  president,  et  le  mena^a 
de  son  pislolet  s’il  ne  faisait  relacher  Broussel.  Mais  le  ma- 
gistral, sans  s’6mouvoir,  sans  cherchera  6cartcr  l’arme  meur- 
triere,  ditavec  le  plus  grand  calme  : « Quand  vousme  tuerez, 
il  ne  me  faudra  que  six  picds  de  terre.  » 

Dans  le  bas  de  ce  tableau  on  lit : Thomas,  1837.  Il  est  place 
dans  la  grande  salle  du  Conseil  d’etat,  et  fait  pendant  a l’Ar- 
restation  des  membres  du  parlement,  n°  388. 

En  face  on  voit  Saint  Louis  a Damiette,  par  M.  Le  Thiere, 
n°  358,  et  la  Mort  de  Duranti,  n°  a3i.  Derriere  le  trone  est  le 
portrait  en  pieddu  roi  Charles  X;a  gauche  setrouve  la  Mort  du 
president  Brisson,  par  M.  Gassies,  n°  345;  et  a droite  Saint 
Louis  rendant  la  justice  sous  un  chene,  par  M.  Rouget,  n°  375. 

Du  cot6  de  la  cour  sont  les  tableaux  de  Boetius  en  prison  et 
la  Mort  du  cardinal  Mazarin , par  M.  Schnetz,  n°»  337  et  370. 

Le  plafond  represente  la  France  recevant  la  Cbartc  des 
mains  de  Louis  XVIII , par  M.  Blonde). 

Haul.,  9 pieds  (>  pouces  ; larg.,  8 pieds  4 pouces. 
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MATHIEU  MOLE  INSULTED. 

Sixty  years  after  the  first  barricades,  which  were  made  in 
Paris  under  the  reign  of  Henri  III,  they  were  renewed  in  1648 
under  Louis  XIV.  On  the  26  august  of  that  year,  the  queen 
caused  the  president  de  Blanc-Menil  and  the  counsellor  Brous- 
sel,  to  be  arrested.  The  parliament  of  Paris,  headed  by  presi- 
dent M0I6,  and  habited  in  red  robes,  repaired  to  the  Palais- 
Royal  to  demand  the  liberty  of  the  two  prisoners.  Having 
failed  in  this  object,  the  magistrates  were  returning  to  their 
palace  to  deliberate  on  what  they  should  do,  when  their  pro- 
gress was  impeded  at  one  of  those  barricades  by  a formidable 
mob.  An  iron  merchant,  captain  of  the  quarter,  seized  the 
president  by  the  arm , and  threatened  to  shoot  him  unless  he 
obtained  the  release  of  Broussel.  The  magistrate  meanwhile 
betrayed  no  sign  of  emotion  , nor  did  he  even  turn  aside  the 
murderous  weapon,  but  replied  with  the  utmdst  coolness: 
« If  you  kill  me , all  I shall  want  is  six  feet  of  earth.  » 

At  the  bottom  of  this  picture  is  the  name  Thomas,  1827.  It  is 
placed  in  the  hall  of  the  Council  of  state,  and  corresponds  to  ano- 
ther picture,  the  Arrest  of  the  members  of  the  parliament,  n°  288. 

On  the  opposite  side  are  the  pictures  of  Saint  Louis  at  Da- 
mietta,  by  M.  Le  Thiere,  n°  258,  and  the  Death  of  Duranti, 
n°  a3r.  Behind  the  throne  is  a full  length  portrait  of  king 
Charles  X;  on  the  left,  the  Death  of  president  Brisson , by 
M.  Gassies,  n°  a45;  and  on  the  right,  Saint  Louis  rendering 
justice  under  an  oak , by  M.  Rouget , n°  275. 

On  the  court-side  are  Boetius  in  prison , and  the  Death  of 
cardinal  Mazarin , by  M.  Schnetz,  nos  237  and  270. 

The  ceiling  represents  France  receiving  the  Charter  from 
the  hands  of  Louis  XVIII,  by  M.  Blonde!. 

Height,  10  feet  3 inches;  breadth,  9 feet. 
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FRANCOIS-MARIE  DE  MEDICIS. 

Pere  de  Marie  do  Medicis , ce  prince  dtait  fils  aine  de  Coine- 
le-Grand,  premier  grand-due  de  Toscane  ; il  lui succeda  en 
i5y4,  et  oblint  en  1576  la  reconnaissance  par  l’empereur 
Maximilien  II  du  litre  de  grand-due,  qu’on  avail  toujours  re- 
fuse a son  pere.  Lc  grand-due  Francois-Marie  inourut  en  1587. 

Remarquable  par  sa  dissimulation  et  son  orgueil,  ce  prince 
dloigna  de  lui  tous  ses  sujels,  mdme  ses  deux  freres.  La  per- 
versite  des  iiioeurs  dtait  meme  si  grande  alors  a Florence , que 
dans  les  premieres  annees  de  son  regne  on  compta  jusqu’a  cent 
quatre-vingt-six  assassinats  dans  cette  ville.  Francois  de  Md- 
dicis,  entierement  sounds  a l’Autriche  et  a 1’Espagne , s’etait 
attire  l’inimitie  de  la  France,  oubliant  les  liens  du  sang  qui 
auraient  du  l’attacher  a Catherine  de  Medicis. 

On  a reproehd  a ce  prince  d’avoir  ruine  le  commerce  de 
ses  sujels  eu  le  faisant  pour  son  propre  compte  : il  etablit 
meme  des  maisons  de  banque  a Rome  et  a Venise;  mais  les 
grands  benefices  qu'il  cherchait  a faire,  il  les  depensait  en 
constructions  et  en  acquisitions  de  tableaux  et  de  statues.  Il 
recompensa  aussi  les  savans  et  les  gens  de  leltres,  e’est  a lui 
qu’on  doit  l’etablissement  de  1’Academie  della  Crusca,  qui  a 
tant  de  cdlebrile  par  le  Dictionnaire  de  la  langue  italienne 
qu’elle  a public. 

Le  grand-due  est  vetu  d'un  mautcau  de  velours  noir  double 
d’hermine ; la  croix  qu’il  porte  sur  sa  poitrinc  cst  celle  de 
l’ordre  de  Saint-Etienne,  institue  par  son  pere  Come  de  Md- 
dicis.  Ce  portrait  a ete  gravd  par  Edelinck. 

Haut. , 7 pieds  5 pouces ; larg. , 4 pieds  fi  ponces. 
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FRANCIS  MARIE  DE  MEDICIS. 

Father  of  Marie  de  Medicis,  and  eldest  son  of  Cosmo  the 
Great,  first  grand-duke  of  Tuscany;  he  succeeded  to  him  in 
1574,  and  obtained  from  the  emperor  Maximilien  II  in  i5y6 , 
the  recognition  of  his  title  of  grand  - duke,  which  had  been 
always  refused  to  his  father.  This  prince  died  in  1587.- 

Remarkable  for  his  dissimulation  and  his  pride  , the  grand- 
duke  rendered  himself  obnoxious  not  only  to  his  subjects,  but 
to  bis  two  brothers.  Such  was  the  perversity  of  morals  at  that 
time  in  Florence,  that  during  the  few  first  years  of  his  reign, 
there  were  one  hundred  and  eighty  six  assassinations  com- 
mitted in  that  city.  Francis  de  Medicis,  by  submitting  entirely 
to  the  control  of  Austria  and  Spain,  had  incurred  the  enmity 
of  France,  thus  forgetting  the  ties  of  blood  which  should  have 
attached  him  to  Catherine  de  Medicis. 

This  prince  has  been  reproached  for  having  ruined  the  com- 
merce of  his  subjects,  by  undertaking  speculations  on  his  own 
account ; he  even  established  banking  houses  at  Rome  and  Ve- 
nise;  but  the  enormous  profits  which  he  realized,  were  laid 
out  in  building , or  in  purchasing  pictures  and  statues.  He  en- 
couraged also  men  of  science  and  letters.  We  are  indebted  to 
him  for  the  establishment  of  the  Academy  della  Crusca , so  ce- 
lebrated for  the  Dictionary  of  the  italian  language,  which  it 
caused  to  be  published. 

The  grand- duke  wears  a black  velvet  cloak  lined  with  er- 
mine; he  wears  a cross  on  his  bosom  the  decoration  of  the 
order  of  Saint-Slephcn  , instituted  by  his  father  Cosmo  de  Me- 
dicis. This  portrait  has  been  engraved  by  Edelinck. 

Height,  8 pieds;  breadth,  4 feet  10  inches. 
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JEANNE  D’AUTRICHE. 

Fille  de  l’empereur  Ferdinand  I,r,  et  soeur  de  Maximi- 
lien  II,  Jeanne  d’Autriche  naquit  a Prague  en  i547 ; elle 
epousa  en  i565  le  grand-due  de  Toscane  Francois-Marie  de 
Medicis.  Cette  alliance  fut  sans  doute  cause  de  la  reconnais- 
sance du  grand-duche  de  Toscane  par  l’empereur  et  par  le  roi 
d’Espagne. 

Cette  princesse  mourut  en  1578,  ne  laissant  a son  tnari  que 
deux  Giles , Eleonore,  marine  a Vincent,  due  de  Mantoue,  el 
Marie , Spouse  de  Henri  IV.  Son  costume  est  charge  de  bro- 
derie,  les  etoflcs  sont  en  soie,  mais  tellcruent  fortes  qu’elles  ne 
forment  aucun  pli.  Sa  tete  est  coiflee  d’une  toque  en  velours 
noir,  ornee  de  perles  et  de  plumes  blanches. 

Ce  portrait  a ete  grave  par  Edelinck  : il  etail  dans  un  des 
bouts  de  l’ancienne  galerie  du  Luxembourg,  au  dessus  de  la 
porte  d’entree;  celui  du  grand-due  se  trouvait  en  pendant  de 
l’autre  cote;  et  au  milieu,  sur  la  cheminee,  etait  le  portrait 
de  Marie  de  Medicis. 

Haut. , 7 pieds  5 pouces;  larg.,  4 pieds  6 pouces. 


a8.j. 


Digitized  by  Cioogtc 


FLEMISH  SCHOOL,  m-m******  RDBENS,  »»»•»*  FRENCH  MUSEUM. 

JANE  OF  AUSTRIA. 

Jane  of  Austria,  daughter  of  the  emperor  Ferdinand  I,  and 
sister  of  Maximilien  II,  was  born  at  Prague,  A.  D.  1547;  and 
was  married  in  i565  to  Francis  Marie  de  Medicis,  grand-duke 
of  Tuscany.  The  recognition  of  the  grand -duchy,  by  the  em- 
peror and  by  the  king  of  Spain , is  justly  attributed  to  this  al- 
liance. 

This  princess  died  in  1578,  leaving  two  daughters  : Eleo- 
nora, married  to  the  duke  of  Mantua,  and  Marie,  the  wife  of 
Henry  IV.  The  costume  is  covered  with  embroidery;  the  stuff 
is  silk  and  so  unyeilding,  that  it  forms  no  folds.  The  head 
dress  is  a black  velvet  toque , ornamented  with  pearls,  and 
plumes. 

This  portrait  was  engraved  by  Edelinck  : it  was  placed  in 
the  old  gallery  of  the  Luxembourg,  over  the  entrance  door ; the 
portrait  of  the  grand-duke  was  on  the  opposite  side;  and  on 
the  chimney,  in  the  middle,  that  of  Marie  de  Mddicis. 

Height,  7 feet  5 inches ; breadth,  4 feet  6 inches. 
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ECOLE  FLAM  AM)  E.  VAN  DYCK.  CALER1E  UE  L'EEMITAGE. 


SAINT  SEBASTIEN. 


L’histoirc  de  saint  Sebastien  a deja  ete  rapportee  sous  le 
n°  1 33 , et  on  a vu  que  par  ordre  de  Diocldlien  ce  saint  martyr 
fut  pere6  de  fleches. 

Van  Dyck  en  retracant  ce  sujet  a represente  saint  Sebastien 
encore  attache  a l’arbre,  et  abandonn4  par  ses  bourreaux  ; la 
cuirassequel'on  voit  presde  lui  rappelle  la  profession  du  mar- 
tyre;  mais  en  place  de  sainte  Irene,  dont  les  soins  rendirent 
la  vie  a saint  Sebastien,  le  peintre  a introduit  pres  de  lui  deux 
anges,  dont  l’un  d6lie  l’une  de  ses  jambes,  tandis  que  l’autre 
ange  retire  une  des  fleches  de  son  cot£.  II  a voulu  par  la  faire 
sentir  que  le  ciel  n’abandonne  pas  la  vertu  persecute. 

Ce  beau  tableau  est  d'un  colons  brillant,  d’un  dessin  plein 
de  finesse  et  d’une  expression  des  plus  toucbantes.  La  dra- 
perie  rouge  dont  l’un  des  anges  est  euveloppe  est  d’une  telle 
ampleur  qu’elle  parait  un  peu  lourde. 

Ce  tableau  peint  sur  bois  est  dans  la  galerie  de  I’Ermitage  a 
Petersbourg. 

Ilaut.,  4 pieds  5 pouces ; larg. , 3 pieds  4 pouces. 


FLEMISH  SCHOOL. 


VAN  DYCK.  HERMITAGE  GALLERY' 


SAINT  SEBASTIAN. 

The  history  of  saint  Sebastian  has  been  already  noticed 
under  n°  i33,  in  which,  as  we  have  seen,  this  holy  martyr 
was  by  order  of  Dioclesian  pierced  with  arrows. 

Van  Dyck,  in  treating  this  subject,  represents  saint  Sebas- 
tian still  bound  to  the  tree,  and  abandoned  by  bis  tormentors; 
the  cuirass  lying  near  him , denotes  the  profession  of  a martyr ; 
but  instead  of  saint  Irene , whose  care  restored  saint  Sebas- 
tian to  life,  the  painter  has  introduced  two  angels,  one  of 
whom  unbinds  his  limbs,  whilst  the  other  takes  one  of  the  ar- 
rows out  of  his  side.  He  meant  thereby  to  shew  that  heaven 
never  abandons  persecuted  virtue. 

The  colouring  of  this  picture  is  most  brilliant;  the  drawing 
is  beautiful,  and  of  exquisite  expression.  The  red  drapery  in 
which  one  of  the  angels  is  clothed  is  so  ample,  that  it  appears 
some  what  heavy. 

This  picture,  painted  on  wood,  is  in  the  Hermitage  gallery 
at  Saint-Peterbourg. 

Height,  4 feet  9 inches;  breadth,  3 feet  7 inches. 
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£COLE  HOLLAND  VISE.  BERGHEM.  GALERIE  DE  FLORENCE 

2>*-CS 

PAYSAGE, 

ANIMAUX  PRfeS  D’UNE  RUINE. 

Berghem,  habitant  le  chateau  de  Ben  them,  pres  de  La  Haie, 
n’avait  qu’a  regarder  par  sa  fenetre,  et  il  y trouvait  les  mo- 
deles  dont  il  pouvait  avoir  besoin  pour  orner  ses  paysages.  Si 
on  admire  dans  ses  animaux  la  vari6t6  de  leur  pose  et  celle 
de  leur  expression,  c’est  que  les  ayant  sans  cesse  sous  les 
yeux,  il  pouvait  les  peindre  dans  ses  tableaux  d’apres  la  na- 
ture meme , et  non  pas  d’apres  des  etudes  quelquefois  faites  a 
la  hate.  Mats  avant  de  placer  dans  ses  paysages  des  etres  vi- 
vans,  il  fallait  d’abord  les  composer,  et  c’est  ce  qu’il  faisail  avec 
une  telle  facilite,  qu’il  ne  cessait  pas  de  chanter,  comme  si 
c’eut  ete  pour  lui  une  occupation  des  plus  legeres- 

Il  est  a remarquer  que  Berghem  n’est  jamais  sorti  de  sa 
patrie  pour  aller  visiter  le  sol  de  l’ltalie ; mais  il  y supplea  en 
formant  une  collection  d’estampes,  dans  laquelle  il  trouvait 
des  sites  qui  lui  6taient  inconnus.  C’est  ainsi  que  dans  ce  ta- 
bleau on  trouve  reunis  le  beau  ciel  de  l’ltalie  avec  les  paisibles 
bestiaux  de  la  Hollande.  Les  ruines  qui  decorent  une  partie 
de  ce  tableau  ont  quelques  rapports  avec  le  Colysee. 

Ce  charmant  tableau  fait  partie  de  la  galerie  de  Florence;  il 
est  remarquable  par  la  finesse  de  sa  touche,  l’harmonie  de  son 
clair-obscur  et  sa  couleur  brillante.  On  desirerait  seulement 
plus  de  correction  dans  le  dessin  des  figures  humaines.  Au 
milieu,  sur  le  devant,  on  lit  le  nom  de  Berghem:. 

La  gravure  esten  sens  inverse  du  tableau. 

Larg.,  i pied  i pouce;  haul.,  io  pouces. 
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LANDSCAPE, 

ANIMALS  NEAR  A RUIN. 

Berghem , who  lived  in  the  chateau  de  Benthern , near  La 
Haie,  had  only  to  look  from  his  window,  for  models  to  em- 
bellish his  landscapes.  If  we  admire  his  groups  of  cattle,  or 
the  variety  of  their  position  and  expression,  it  is  because  be 
had  them  constantly  under  his  eyes , and  his  paintings  conse- 
quently were  taken  from  nature,  and  not  from  studies  which 
are  frequently  executed  in  haste.  But  previously  to  placing 
living  animals  in  his  pictures,  it  was  necessary  to  compose 
them,  a work,  which  he  executed  with  such  facility,  that 
while  thus  employed,  he  continued  singing,  as  if  he  were  en- 
gaged in  the  most  trivial  occupation. 

It  is  proper  to  remark  that  Berghem  never  left  his  own 
country  to  visit  Italy;  this  privation  he  supplied  by  forming  a 
collection  of  plates,  with  which  lie  was  enabled  to  vary  his 
sites.  It  is  thus  we  find  in  this  picture,  the  beautiful  sky  of 
Italy,  and  the  quiet  cattle  groups  of  Holland.  The  ruins,  which 
embellish  this  picture,  have  some  resemblance  to  the  Colyseum. 

This  charming  picture  is  remarkable  for  the  fineness  of  its 
touch,  the  harmony  of  its  shades,  and  the  brilliancy  of  its  co- 
lours. It  could  have  been  wished  however  that  the  human 
figures  were  more  correct.  In  the  middle  of  the  fore-ground  is 
inscribed  Berghem. 

Height,  io  inches;  breadth,  i foot  a inches. 


18G. 


Digitized  by  Googli 


Digitized  by  Google 


Digitized  by  Google 


l.it-'ttn 


S™  MADKI.K.tNF. 


* » 


crj "WT7** 


- ’ m . •**  • ' . * • * “ '•*  ' ' ** 


W.  •'  / 
•'Vi  - • 


* I.  , V 


* r .... 


. ; ■ 


r >. 


fc  . . ( 

it'll  .•'.•••■  ' ». 

•i  . • . 

* . ! **  4 _T  ».  '.4  -i  'A*«>  T **  T 


kfi  .trecMiati  fi<i  fc  d-rc  <' 


. 


> ■ ■ . ■ 

• ■ . • 


'as’ojr  vfetfriiMn*.  {*. js.ipli 


' * 


tTv--C>U-- 


i ' ' ' 

o»;  • * • 

j*.  Lo  rapp^flpU..  • ••  ?**'*?'*'  *.»  ;*  --T,' 

* 1 ’ i •_  ' _ 1 . * . ^4/i  ‘ . • *£.  * . > ' •'  ’t  • *. 


' 


i'.. 


w 


. jiwiu  ■:•  -■• 

• , - ‘ - •■' . ■ ’ ’•••  '.  < 
- . , • • ■ • . . 


Ijgitized  by  Cootie 


&COLE  FRANgMSE.  LE  BBUN.  >«««»  MCSEE  FRANg.US. 

§**■€£ 

SAINTE  MADELEINE. 

Nous  ne  reviendrons  pas  sur  l’histoire  de  la  pecheresse  pe- 
nitente  confondue  avec  Marie-Madeleine , ainsi  que  nous  avons 
eu  occasion  de  le  dire  dans  les  nos  19  et  97;  nous  nous  cou- 
tenterons  de  rappeler  seuleinent  que  cette  beaule  c6lebre , 
apres  avoir  vecu  dans  )a  dissipation,  voulut  revenir  a Dieu. 
Sentant  alors  coinbien  etaient  vaines  toutes  les  parures  aux- 
quelles  elle  avait  attache  tant  de  prix , elle  les  rejeta,  et  les 
vendit  pour  en  donner  la  valeur  aux  pauvres. 

Ce  tableau  fut  commands  a Le  Brun,  premier  peintre  de 
Louis  XIV,  par  madame  de  La  Valliere,  pour  etre  plac6  au 
couvent  des  Carmelites  de  la  rue  du  Faubourg-Saint-Jacques , 
oil  elle  avait  pris  l'habit  sous  le  nom  de  Louise  de  la  Miseri- 
corde.  Le  rapport  de  situation  entre  ces  deux  personnes  ce- 
lebres  par  leur  beaute  et  leur  repen tir,  a sans  doute  accredits 
le  bruit,  qui  a fait  regarder  ce  tableau  commc  un  portrait 
de  madame  de  La  Valliere  en  Madeleine;  mais  rien  ne  prouve 
cette  assertion , et  la  figure  ne  pr6sente  aucun  caractere  de  res- 
semblance. 

Brienne,  dans  ses  Memoires,  parle  de  (’opposition  que  le 
roi  avait  mise  a ce  que  mademoiselle  de  LaValliere  fit  faire  son 
portrait  en  Madeleine,  et  sans  doute,  apres  sa  retraite  aux 
Carmelites,  elle  n’aura  pas  voulu  rappeler  une  idee  qu’elle 
avait  eue  lors  de  son  triomphe. 

L’estampe  grav^e  par  Edelinck,  d’apres  ce  tableau,  est  une 
des  plus  belles  etdes  plus  recherch6es. 

Haul. , 9 pieds  2 pouces;  larg.,  5 pieds  4 pouces. 
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SAINT  MAGDALEN. 

We  shall  not  resume  the  history  of  this  repentant  sinner, 
who  by  many  has  been  confounded  with  Mary  Magdalen,  as 
we  have  already  mentioned  in  n°’  19  and  97;  we  shall  merely 
remind  our  readers  that  this  celebrated  beauty  after  having 
lived  in  dissipation,  wished  to  return  to  righteousness , and 
feeling  the  vanity  of  those  gaudy  dresses,  upon  which  she  had 
set  so  much  value , she  refused  to  wear  them  , and  sold  them  in 
order  to  relieve  the  distresses  of  the  poor. 

Le  Brun,  first  painter  to  Louis  XIV,  was  ordered  by  ma- 
dame  de  la  Valiere  to  paint  this  picture  for  the  Carmelite  con- 
vent, in  the  rue  du  Faubourg-Saint-Jacques,  at  Paris,  where 
she  had  taken  the  habit  under  the  name  of  Louise  de  la  Mise- 
ricorde.  The  similarity  of  situation  in  which  th<fee  two  persons, 
so  celebrated  for  their  beauty  and  their  repentance,  had  been 
placed  has  no  doubt  given  credit  to  the  opinion  that  this  pic- 
ture was  a portrait  of  madame  La  Valliere  representing  Mag- 
dalen. But  this  assertion  is  unfounded,  and  the  countenance 
presents  no  features  of  resemblance. 

Brienne,  in  his  Memoirs,  speaks  of  the  opposition  which  the 
king  had  made  to  her  having  her  portrait  painted  in  the  cha- 
racter of  Magdalen ; and  doubtless  in  her  retreat  mademoi- 
selle de  La  Valliere  would  not  have  wished,  to  recall  to  her 
mind  an  idea  which  she  had  entertained  at  the  time  of  her 
triumph. 

The  print  engraved  of  this  picture  by  Edelinck , is  one  of  the 
most  beautiful , and  most  sought  after. 

Height,  10  feet;  breadth,  6 feet  a inches. 
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ECOLE  FRANCAISE.  THOMAS.  LOUVRE. 

£>*<3 

ARRESTATION 

DES  MEMBRES  DU  PARLEMENT. 

Tandisque  le  roi  Henri  III  dtait  a Blois,  le  due  de  Guise 
et  le  cardinal  son  frere  ayant  ete  assassines  dans  cette  ville 
a la  (in  de  i588,  a Paris  la  Sorbonne  assemblee  declarait  les 
Francois  dtilies  du  serment  de  fideliti  prete  a Henri  III.  On  VOU- 
laitque  la  magistrature  se  dcclarat  aussi  contre  le  roi;  raais  au 
contraire , ce  corps  respectable  cherchait  tous  les  moyens  de 
ramener  la  paix. 

Les  Seize,  voyant  done  qu’ils  ne  pouvaient  gagner  le  Parle- 
ment,  resolurent  de  l’asservir.  A cet  effet,  le  lundi  matin  16 
janvier  i58g,le  parlement  6tant  assemble  pour  nommer  des 
d6put6s  qui  devaient  etre  envoyes  au  roi,  le  palais  se  trouva 
investi  par  des  gens  arm£s , le  peuple  faisait  des  barricades 
dans  les  rues.  Pendant  que  Bussi  Le  Clerc,  l’un  des  Seize, 
se  pr&ente  a la  grande  chambre,  et  « ordonne  a ceux  qu’il  va 
nommer  de  le  suivre  a rHbtel-de-Ville , ou  le  peuple  les  man- 
dait.  » Ayant  d’abord  appeltS  Achille  de  Harlay,  premier  presi- 
dent, et  Jacques -Auguste  de  Thou  son  beau-frere,  il  allait 
continuer,  lorsquedeThourinterrompit  en  disant:  «'II  est  inu- 
tile, il  n’y  a personne  qui  ne  soit  pret  a suivre  son  chef. » Tous 
se  leverent  en  meme  temps,  et  suivirent  l’audacieux  Bussi. 

Ce  tableau , d’une  belle  composition , est  dans  la  grande 
salledu  Conseil  d’etat;  les  caracteres  varies  et  pleins  d’^nergie 
font  voir  l’iinpassibilit^  des  magistrats  en  opposition  avec  I’ef- 
fervescence  des  revokes.  Dans  le  has,  a droite,  on  lit : Thomas, 
i 8a 4-  H fait  pendant  a Mathieu  Mole  insulte  par  le  peuple, 
n°  a8a , et  n’a  pas  ete  grave. 

Haut.,  9 pieds  6 pouces;  larg. , 8 pieds. 
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THE  LOUVRE. 


ARREST 

OF  TflE  MEMBERS  OF  THE  PARLIAMENT. 


Whilst  Henry  III  was  at  Blois,  the  duke  of  Guise  and  his 
brother  the  cardinal  having  been  assassinated  in  that  city 
towards  the  end  of  the  year  i588,  at  Paris  the  Sorbonne  in 
fall  assembly  declared  that  the  oath  of  allegiance  to  Henry  III 
was  no  longer  binding  on  the  french  people.  They  endea- 
voured to  excite  the  parliament  to  declare  against  the  king 
also;  whilst  on  the  contrary  this  respectable  body  was  trying 
every  means  to  restore  peace. 

The  Sixteen , seeing  therefore  that  the  Parliament  could  not 
be  gained  over,  resolved  on  making  it  bend  to  their  will.  For 
this  purpose,  on  the  morning  of  monday  16  january  1 58g , 
whilst  the  Parliament  was  assembled  to  appoint  a deputation 
to  be  sent  to  the  king,  the  palace  wras  invested  by  the  gens 
d'armes.  Bussi  le  Clerc,  one  of  the  Sixteen,  entered  the  grand 
chamber,  and  in  a loud  voice,  commanded  those  whom  he 
should  name  to  follow  him  to  the  H6tel-de-Ville,  wither  they 
were  summoned  by  the  people.  He  first  called  Achiile  de  Har- 
lay,  and  his  brother  in  law,  Jacques-Auguste  de  Thou,  he  was 
about  to  continue,  when  he  was  interrupted  by  de  Thou’s  ex- 
claiming : « It  is  unnecessary,  there  is  not  one  present  who  will 
refuse  to  follow  his  chief.  » They  all  rose  up  at  once,  and  fol- 
lowed the  audacious  Bussi. 


The  composition  of  this  picture  is  admirable.  It  is  placed  in 
the  hall  of  the  Council  of  state;  the  characters  are  varied  and 
full  of  energy.  The  tranquillity  of  the  magistrates  is  finely  con- 
trasted with  the  fury  of  the  revolters.  At  the  bottom, on  the  right, 
is  inscribed  : Tuosias,  1824.  It  is  the  counter  part  of  Mathieu 


Mole, insulted  by  the  people,!)0  282.  It  has  not  been  engraved. 
. HteighjL,*Ao  feet  3 inches;  breadth , 8 feet  8 inches. 
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N°  ng,  line  1 , for  P.  Ai .aox,  read  J.  B.  Anaex. 

N°  »8,  plate,  for  Booon-Taoni* , read  Tomrrm. 

N°  i3o,  line  n,  to  grand  dutchexs  , add  of  Florence. 

— — — \\tfor  Naiades,  read  Nereides, 

N°  a34  , /or  Moptoxi , read  Moutohi. 

N°  146,  line  7 , for  Guesler,  read  Gesler. 

— — 17,  for  Underwalten,  read  Underwalden. 

N°  a65 , line  4 , for  a sexeritjr  in  the  figure,  read  a harahneaa  in  the  expression 
of  the  countenance. 
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N°  J17,  ligne  15,  des  fatales,  toe,  des  redouts  bles. 

N°  ,r9.  l>?ne  «,  P.  Aum,  j B Xlidi. 

No  aag,  sur  la  gravure,  DeoeavTaoeijr,  fin  Toeav.Lia. 

N“  a3o,  ligne  i3,  Naiades,  fo«,  Nereides. 

7 » dans  celle,  /rVe*  sar  celle. 

N°  ,37,  ligne  »3,  la  distance , toes  la  mesnre. 

N°  ,46,  ligne  6,  Guesler,  toe,  Gesler. 

— — — i4,  Dnderwalten , toes  Underwalden. 
a4»  parti  de,  litez  partie  de. 

No  ,6a,  ligne  a6,  au  Saint  Pierre  delivre  de  prison.  n»  ,7g,  au  ul)lc.al| 
a Abraham  recevantles  trois  anges,  n°  27F. 

N°  ,65 , ligne  4,  sa  figure,  toe,  son  expression. 

N ,78 , ligne  at,  Ini  cst  offerte,  toe,  lui  est  ouverte. 

No  ago , ligne  19,  masque  de  Minerve , toe,  casque  de  Minerva. 
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